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6.1
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Beethoven, Eroica Symphony, Op. 55, outline of main
motive in the cello part of the ‘new theme’ (after Halm,
‘Der Fremdkorper’, p. 481)

Beethoven, Eroica Symphony, Op. 55, bars 390-8,
without second horn part

Beethoven, Eroica Symphony, Op. 55, bars 390-8, with
implied dominant pedal and violin II conforming
with horn II

Beethoven, Eroica Symphony, Op. 55, second-group
themes related to principal motive

Beethoven, Eroica Symphony, Op. 55, comparison
of bars 280-3 with bars 83-6 (after Cassirer, Beethoven
und die Gestalt, p. 21)

Beethoven, Eroica Symphony, Op. 55, some passages
built on vigorously repeated chords
Beethoven, Eroica Symphony, Op. 55, the different

continuations, in the recapitulation and coda,
of the theme from bars 571T.

Heinrich Schenker, ‘Beethoven’s Third Symphony’, Fig. 1:

first movement, first middleground layer

Schenker, ‘Beethoven’s Third Symphony’, Fig. 6: first
movement, fourth middleground layer

Schenker ‘Beethoven’s Third Symphony’, Fig. 10b
and Fig. 13b: voice-leading details in the antecedent
and consequent phrases of the theme at bars 83ff.

Beethoven, Christus am Olberge, Op. 85, No. 5, recitativo,
bars 18-30

Beethoven, Eroica Symphony, Op. 55, Allegro con brio,
bars 1-11

le-sol-fi-sol schema-topic:

a) Wolfgang Amadeus Mozart, Requiem in D minor,
K. 626, ‘Introit: Et lux perpetua’, bars 43-6

b) Joseph Haydn, String Quartet in D major, Op. 50,
No. 6, ‘The Frog’, movement 1, bars 138-49
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<)
d)
e)
f)

g

Haydn, Symphony No. 101 in D major, ‘Clock’,
movement 1, bars 240-6

Mozart, Grabmusik, K. 42, aria:

‘Felsen, spaltet euren Rachen’, bars 142-51

Mozart, Mass in C minor,

K. 139, ‘Credo’, bars 126-7

Johann Sebastian Bach, Jesus nahm zu sich die Zwolfe,
BWYV 22, aria: ‘Mein Jesu, ziehe mich nach dir’, bars 29-33

Beethoven, Eroica Symphony, Op. 55, Allegro con
brio, bars 1-11

6.4 le-sol-fi-sol: abstract representation

6.5 Beethoven, Eroica Symphony, Op. 55, Marcia funebre,
bars 145-72

6.6 Beethoven, Eroica Symphony, Op. 55, finale, bars 1-6
6.7 Beethoven, Eroica Symphony, Op. 55, finale, bars 408-40

6.8 Haydn, ‘Theresa’ Mass in Bb major, ‘Crucifixus’,
bars 79-82

7.1 Beethoven, Eroica Symphony, Op. 55, fourth movement,
cf. bars 94-9

7.2 Beethoven, Eroica Symphony, Op. 55, fourth movement,
cf. bars 29-348

7.3 Beethoven, Eroica Symphony, Op. 55, fourth movement,
cf. bars 369-72

8.1 Beethoven, Die Geschiopfe des Prometheus, Op. 43,
No. 16, finale. Allegretto, theme

8.2 Beethoven, Variations in Eb major, Op. 35, finale.
Alla Fuga: a) bars 1-9; b) bars 51-7; ¢) bars 89-94

8.3 Beethoven, Variations in Eb major, Op. 35, Introduzione
col Basso del Tema, bars 1-8

8.4 Beethoven, Variations in Eb major, Op. 35, finale.
Andante, final variation, bars 164-8

8.5 Beethoven, Eroica Symphony, Op. 55, finale, bars, 1-15
8.6 Beethoven, Eroica Symphony, Op. 55, finale, bars 292-6

11.1 a)

b)

c)
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Anonymous arrangement of Beethoven’s Eroica
Symphony for piano quartet (Vienna: Bureau des
Arts et d’Industrie, 1807), movement two, bars 1-5

Ferdinand Ries’s piano quartet arrangement
(Bonn: Simrock, 1857), movement two, bars 1-5

Johann Nepomuk Hummel’s flute quartet
arrangement (Mainz: Schott, ¢.1830), movement
two, bars 1-5
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