
an appropriate assessment of the actuality of the Classical world, at least not from a
German perspective.
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In this book P. presents a series of studies that arise from a mixture of conferences and
previous publications. Pieces previously published elsewhere, however, have been revised
and updated (and in one case translated into English). Although most of the chapters focus
on the late Republic or Augustan period, one struggles to see an overall theme or sense of
development within the book as a whole. The chapters very much remain individual
studies, which are summarised again in the conclusion without any discussion of how
they might relate to each other. That said, the individual chapters offer a clear and insight-
ful view into Roman visual culture. P.’s discussion and presentation of the material is
accessible to undergraduate students or those with less expertise, while being of interest
to the broader academic community.

P. begins with a study of Roman Republican wax masks and their influence on veristic
portraiture. This chapter is a revised version of a paper published in 2007 (in N. Laneri
[ed.], Performing Death, pp. 237–85). P. explores the display of wax masks and their
role in Roman memorial culture, drawing upon anthropology to suggest that these
masks had a ‘religio-magico’ role in Roman society (p. 25). He traces the origin of this
particularly Roman tradition to the struggle of the orders and suggests that wax masks
were invented as one method through which the patricians could demonstrate superiority
over their plebeian counterparts. The exploration is detailed and well-illustrated, providing
an excellent explanation of the contexts and roles of these masks, as well as the mechanics
behind their production.

In the second chapter P. traces the increasing alignment of Roman individuals with the
divine, with his discussion encompassing the Republican period to the reign of Trajan.
Here P. emphasises the need for scholars to distinguish between official and non-official
media, as well as direct and indirect representations. P. observes that the direct associations
with the divine that occurred during the Republic were abandoned by Augustus, who pre-
ferred more indirect allusions, in keeping with his position as ‘first among equals’.
Emperors after Augustus then increasingly have a more direct association with the divine,
culminating with the reign of Trajan, where the mixing of human and divine is accepted in
official media.

P. then turns to a consideration of the deification of Roman leaders, starting with
Julius Caesar. A detailed discussion of the cult statue and temple of Caesar is followed
by a broader consideration of the representations of deified emperors during the early
principate. Here, as elsewhere, the variety of evidence used in the discussion is impressive.
One very minor point: in his discussion of the radiate crown (pp. 151–2) P. might have
mentioned that the monetary reforms under Nero meant that the radiate crown was
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transformed into a denominational symbol (meaning ‘double’ and used, for example, on
dupondii); consequently its use from this period onwards is not necessarily a reflection
of deification.

Chapters 4–6 focus on Augustus and in particular on the Ara Pacis. Chapter 4 examines
the use of Alexander the Great by Augustus before and during the principate. P. discusses
the positive and negative associations of Alexander the Great in Roman society. He
suggests that the decreased use of Alexander allusions after the creation of the principate
is due in part to the negative associations of Alexander, as well as the fact that, in becoming
emperor, Augustus himself became the new Roman archetypal hero.

Chapters 5–6 contain a detailed discussion of the Ara Pacis, revised and updated ver-
sions of papers published elsewhere. P. begins with a consideration of what he terms the
ideology of ‘peace through Victory’ (p. 181), before moving on to consider how the Ara
Pacis may have been viewed by its ancient audience. Alluding to the syntactic flexibility of
Latin, P. suggests that the Roman viewer may have found little difficulty in assembling
the scattered imagery on the Ara Pacis into a coherent narrative. For minds used to the
structure of Latin and trained in Graeco-Roman rhetoric, the Ara Pacis would have pre-
sented the opportunity to become a ‘viewer-narrator’, allowing for multiple (re)readings
starting at different points, with each viewing bringing new insight or appreciation. The
discussion here is of value for any who study Roman visual culture. P. then moves in
Chapter 6 to a consideration of the floral scrolls of the Ara Pacis, which he rightly observes
are too often understudied. He connects the various flora portrayed on the reliefs to either
Dionysius (associated with Antony) or Apollo (associated with Augustus), and argues that
the entire piece alludes both to the divine and to reconciliation. P. also urges us not to over-
look the augural aspects of the scroll reliefs – in the Roman world divine will was often
made manifest through miraculous vegetal growth or the actions of creatures like those por-
trayed on the altar.

In Chapter 7 P. focuses on the smaller Cancelleria (‘vicomagistri’) reliefs. He convin-
cingly demonstrates that the two reliefs were originally joined in antiquity, that the reliefs
represent the worship of the Genius Augusti, and that they likely belonged to a monumen-
tal altar, the ara gentis Iuliae. P. provides a possible reconstruction of the altar and its dec-
oration. Chapter 8 provides a detailed consideration of Caligula and his portrayal as
‘insane’ in the surviving evidence. There is a greater emphasis on textual sources here,
which P. treats with sensitivity. An appendix to this chapter considers the polychrome por-
traits of Caligula. P. raises the interesting point that the colours of a portrait may have dif-
fered throughout the Empire, reflecting the activity of different workshops. The book
concludes with a consideration of the role of Castor and Pollux in imperial ideology,
with particular emphasis on their role in the ideology of imperial succession, with its pre-
ferred ‘heir and a spare’ model.

The book is impressive in its length (550 pages) and in its lavish use of illustrations
(over 250). The latter are numbered by chapter, allowing the reader easily to relocate an
image if it becomes relevant later on. In addition to the black-and-white images throughout
the book, there are colour plates. The latter are used to demonstrate polychromy with good
effect, though one does wonder at some of the choices for inclusion (why, for instance, a
colour reproduction of a wall relief of Ramesses II over other monuments discussed in the
book?). Each chapter is accompanied by extensive endnotes, and by one or more appen-
dices, which focus on a particular problem or object (e.g. an excellent discussion of the
neokorate at Ephesus [pp. 116–20], or a discussion identifying Aeneas rather than
Numa in the Aeneas panel on the Ara Pacis [pp. 242–7]). Ancient texts are generally pre-
sented both in the original and in English translation. The book is well edited, and contains
a useful index of museums, collections and associated pieces in addition to the general
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index. For its images and for its discussion, this volume will prove a useful work for both
scholars and students in the years to come.
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In an otherwise glowing review of A.L.F. Rivet’s Gallia Narbonensis (1988), A. laments
‘we must await another book that will concentrate on the major sites and monuments of
Gallia Narbonensis and attempt to synthesize controversial material’ (AJA 96 [1992],
195). He has written that book himself. In his new publication he surveys and reviews
the dating of southern Gaul’s urban and architectural development. He claims that scholars
have placed too much emphasis on the early imperial era, by concentrating on foundations
at the expense of later reconstructions and by assigning early dates without corroborating
evidence. He contends that the region in fact flourished architecturally in the late first and
second centuries C.E., when Narbonensis had strong ties to the imperial family. Some of the
empire’s most famous monuments – the Arch at Orange, the Maison Carrée at Nîmes and
the nearby Pont du Gard, to name a few – are implicated in his revisions. His survey is
none the less refreshingly broad: shops, mills, ports and fortifications appear in addition
to houses, theatres, amphitheatres, porticoes, etc. Anyone who teaches or researches
Gallia Narbonensis will want to look carefully at the arguments.

The study is divided into four chapters of disparate length, and the organisation will likely
invite discussion. The first two chapters introduce historical (pp. 1–17) and site backgrounds
(pp. 18–60) respectively, while a brief fourth (pp. 234–6) serves as a conclusion. Most of the
analysis lies in the lengthy third chapter (pp. 61–233) focused on ‘Roman Architectural
Forms’. Analyses of the Corinthian order, monuments, and religious, civic, commercial,
entertainment, hydraulic, domestic and funerary architecture split the chapter into nine sec-
tions; all but the first are further divided by building type. The ‘Architecture for
Entertainment and Leisure’ category, for instance, addresses the theatre, odeum, amphithea-
tre, circus, stadium and library. Subsections typically explain the form’s origins elsewhere,
then consider iterations at Narbonese sites, without speculation on transmission.
Subheadings, variously formatted, are generally successful in orienting the reader within
the scheme. The complicated format does have benefits, principally in allowing A. to dwell
on difficult debates about chronology, while tracing a particular building’s transformation
over time. Many readers will return to consult individual entries as they would a catalogue,
though A. does not intend his study to be encyclopedic. Unfortunately, the terse table of con-
tents indicates only chapter beginnings; buildings and sites must be located with the index.

Not everyone will accept the new chronologies proposed in many entries. Those fam-
iliar with A.’s 1987 article on the Arch at Orange, wherein he argues for an early third cen-
tury (Severan) date, and his 2001 article on the Maison Carrée at Nîmes, in which he
proposes an early second century (Hadrianic) date, know that he does not shy from con-
troversy. Here, he reprises those arguments based on design, mouldings, recarved inscrip-
tions and historical circumstances (pp. 81–93, 104–11), and offers similarly provocative
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