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‘Lifting the Veil from the Face of Depiction’:

A Festschrift in Honour of Barbara Brend

MEHREEN CHIDA-RAZVI, ALISON OHTA anp EMILY SHOVELTON

Introduction

‘Master Ahmad Musa, who was his father’s pupil, lifted the veil from the face of depiction,
and the [style of] depiction that is now current was invented by him.”' This oft-quoted

"W. M. Thackston, Albuni Prefaces and Other Documents on the History of Calligraphers and Painters (Leiden and
Boston, 2014), p. 12.
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phrase from Dust Muhammad’s (fl. 1510—64) preface to the Bahram Mirza Album” serves as
the inspiration behind our title for this Festschrift in honour of Dr Barbara Brend, whose
work has enhanced our understanding and appreciation of Persianate painting.

Barbara has long held a special place in the heart of the Royal Asiatic Society. She joined the
RAS in 1973 and has graciously served in a number of different guises: as a member of Council
since 2007; as Honorary Secretary from 200§—2008; and, more recently, as Vice-President
between 2018 and 2021. Currently, she chairs the Library Committee and serves on Publica-
tions. She has a special interest in the Society’s collections of Persian manuscripts; in 2010, she
published her monograph on the splendid Timurid Shahnamah of Muhammad Juki, one of the
Society’s most treasured possessions.” In doing so, she ‘lifted the veil” of this manuscript and its
exquisite illustrations, raising it from obscurity and making it accessible to a much larger audi-
ence. On the Royal Asiatic Society’s 175th anniversary in 1998, she gave a lecture at the Brit-
ish Museum titled “The Book of Kings: The Juki Shahnamah of the Royal Asiatic Society”,
and as the RAS prepares for its bicentenary, Barbara will write on other less well-known Per-
sian manuscripts in the RAS collection for the Bicentenary volume of the Journal. She has
supported the Society’s outreach programme by funding the digitisation of its Mug-
hal Gulistan of the poet Sa’di, completed in 1583 in Fatehpur Sikr; and an autographed
copy of the Kitab-i Mathnawtyyat-i Zafar Khan, copied in Lahore in 1663. All in all, the Journal
of the Royal Asiatic Society was the perfect home for this Festschrift, acknowledging both her
scholarship and her worthy and generous contributions to the life of the RAS. It is a token
of the respect and affection in which the Society and its members hold her.

When the three of us started this project and told Barbara what we were planning, she
expressed surprise with her characteristic modesty. We would like to thank all the contribu-
tors, including Barbara herself, for their work, patience, and good humour, and also the
Journal Editorial Board, the RAS Council, Charlotte de Blois (former Executive Editor
of the Journal), Professor Sarah Ansari (President of the RAS and former Honorary Editor
of the Journal), Professor Daud Ali (Editor of the Journal), Matty Bradley, and Sally Hoff-
mann and Nicki Marshall of Cambridge University Press for their help and support.

The subjects covered in this Festschrift are broad and somewhat eclectic, reflecting both
Barbara’s friendships as well as her interest in Persian and Indian manuscripts.

First and foremost, Barbara traces how the study of Persianate painting has advanced since
she entered the field. In his article, Jonathan Bloom seeks the origins of Persian painting in the
Fatimid period. Robert Hillenbrand’s contribution analyses the persistently tricky question of
aesthetics in Islamic art, and Judy Kolbas speculates if a Mongol was present in the Mamluk
Mint. Cheryl Porter contributes a study of the pigments used for the paintings in the
Muhammad Juki Shahnamah, while Andrew Topstield writes on the RAS Snakes and Ladders
(Andrew’s father, coincidentally, taught Barbara while she was at Cambridge).

Several articles, naturally, focus on Persian manuscripts:4 Mehreen Chida-Razvi analyses the
portrayal of elite women in Ilkhanid painting; Charles Melville examines the RAS manuscript
of Mirkhwand’s Tarikh-i Raudat al-safa; Sheila Blair discusses three approaches to reading the

*Topkap1 Palace Library, H.2154.

3B. Brend, Muhammad Juki’s Shahnamah (London, 1991).

*For the object details and accession information of the items in the contributor’s articles mentioned here,
please see the relevant articles within this volume.
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frontispiece of the Cairo Biistan; Adel Adamova seeks Bihzad’s lost album; Elaine Wright looks
at the use of ‘Chinese’ paper and gold margins in a fifteenth-century Shiraz Anthology; and
Eleanor Sims reattributes a princely gathering scene said to be from Aq Quyunlu Tabriz to
Ya’qub Beg’s court, almost a century earlier. Firuza Melville gives an account of Badr
al-Din Hilali’s divan of poems, now in Cambridge, which was copied by Mir Ali Haravi,
and the circumstances of their friendship; and Marianna Shreve Simpson discusses a copy of
the Humay and Humayun manuscript in Philadelphia. Tuming to South Asia, Rosalyne
Hurel looks at the changing depictions of yogini, while Emily Shovelton examines the Shiraz
connections of a Shahnamah manuscript in the library of Sultan Muhammad Shah of Gujarat,
and Ursula Sims Williams unravels the seals of Tipu Sultan. Moving away from the painted
page, Alison Ohta discusses the binding of Sultan Oljaytii’s Qur’an made in Hamadan and
other Ilkhanid examples. Although it is not widely known, Barbara also has an interest in Per-
sian bookbinding, as witnessed by an article she wrote in 1989 on that subject.5

The three of us have enjoyed not only working together on this honorific volume, but
also the wonderful discussions we had with Barbara as we sought to delve into her past.
We discovered that Barbara developed a deep fascination with stories from a young age,
partly due to the books her father read to her as a child. It is this interest that has been a
consistent thread throughout her research on Persianate manuscripts.

Barbara’s attraction to the Islamic world was instigated by her travels to Turkey, Iran, and
Afghanistan in the 1960s. In 1966 she spent two weeks in Tehran, and in 1969 she joined a
group of 30 people travelling around Afghanistan for a month. While the majority of people
on the tour were there to ‘find themselves’, Barbara was one of only two people interested
in properly looking at buildings and sites; the other, Susan, became a lifelong friend.

Inspired by her travels, Barbara’s interest in the Islamic world grew. She enrolled at SOAS
to do her MPhil, during which time she met Norah Titley, the Curator of Persian manu-
scripts at the British Library. Norah was instrumental in fostering Barbara’s deep interest in
and love for Persianate painting. After proofreading Norah’s seminal 1977 publication on
miniatures in Persian manuscripts in the British Library and Museum,® it was clear to Barbara
that the study of paintings was to be her focus for further study. The stories depicted in the
paintings gripped her, continuing a lifelong interest in narratives, historical characters, and
epic tales. Her father, an ardent admirer of Sherlock Holmes, published a chronology of
the Holmes stories in 1951.” His interest in Conan Doyle’s writing greatly informed Bar-
bara’s way of thinking. As an only child, she used her imagination to invent characters
and games, frequently writing her own stories, which her friends would then act out.

Stories were integral to her studies as well. While studying French at Cambridge, Barbara
was drawn to medieval texts. The writings of the twelfth-century writer Chrétien de Troyes
(fl. 1165—80) were of particular interest, and she later realised they had a direct parallel with
the writings of Nizami (1141-1209). De Troyes wrote five romances exploring themes of
love, morality, quests, and ‘banging people over the head with swords’—just like Nizami!
Barbara continued to chase stories and pictures and when she began her PhD at SOAS in

°B. Brend, ‘The arts of the book’, in The Arts of Persia (London, 1989), pp. 232-243.

°N. Titley, Miniatures from Persian Manuscripts: A Catalogue and Subject Index of Paintings from Persia, India, and
Turkey in the British Library and the British Museum (London, 1977).

’G. Brend, My Dear Holmes (London, 1951).
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1977, it was the tales depicted in Amir Khusrau’s Khamsa that caught her attention and moti-
vated her to make her first trip to India in 1982, to hunt for copies of this manuscript.
After completing her PhD in 1986, Barbara’s career path did not follow a straight trajec-
tory. Rather, following a non-traditional, non-institutional route, she undertook various
teaching opportunities, lectured on tours, and was able to publish extensively. This included
multiple studies of the Khamsa, of both Nizami and Amir Khusrau, as well as many other
aspects of Persianate painting. Additionally, she was asked by the British Museum to write
a textbook on Islamic art, which was published in 1991.% This has become a foundation
text for students of Islamic art, and is found gracing shelves in bookshops all over the world.
In 2010, Barbara, with contributions by Alexander Morton, published her book on the RAS’s
Juki Shahnamah. She had first seen the manuscript with Norah as a student when it was relatively
unknown and rarely included in teaching syllabi. Today, it is impossible to imagine a course on
Timurid painting that does not include illustrations from it. Following her publication of the
Juki, she co-curated an exhibition on the Shahnamah at the Fitzwilliam Museum, Cambridge,
and wrote the accompanying exhibition catalogue, along with Charles Melville.” Barbara’s
love of the Shahnamah has manifested itself in yet another way—her cats have frequently been
named after characters in the epic; Hoshang is currently occupying Barbara’s attention!
Barbara’s acute eye for the details found within illustrations has meant she has a knack for pointing
out details that others might miss, and she always spots the opportunities that artists’ took to add
humour to their work. Most importantly, she has always maintained a keen interest in the texts
to which these paintings belong, and in many of her publications she has sought to elucidate the
interrelationship between text and image for her readers. This continues with her latest achievement,
Treasures of Herat,"’ which presents a detailed study of two Persian manuscripts in the British Library.
Art historians who study the Persianate world tend to focus on one broad geographical area,
for example, the Ottoman Empire, Iran and Central Asia, or Mughal South Asia. Few are
those who become experts on multiple regions; Barbara is, of course, one of them. Her wide-
ranging expertise has meant that she is frequently sought out by students, colleagues, and
friends for advice. The three of us, and, suffice to say, all the contributors to this volume,
have benefitted from her generosity, kindness, and encouragement, which even extended
to agreeing to write a contribution for her own Festschrift! Readers are thus in a unique pos-
ition of being able to hear from Barbara herself on the ways in which the history of Persianate
painting has developed over the last 50 years. They will also immediately note that, for the first
time, the print version of this journal issue includes figures within the contributions printed in
colour. As the majority of images included are of book paintings, that they were available to
the reader in full colour was of immense importance. For that, we are incredibly grateful to
Professor Sarah Ansari, President of the RAS, as her generous gift allowed for this to happen.
Having spent as much time as she has studying paintings from so many wonderful
manuscripts, we chose to ask Barbara an unfair question: what is her favourite story?
After only the briefest of pauses, she answered that it was the paintings from Khusrau
and Shirin. It was the big, romantic stories that had always grabbed her—and this was
one of the best of them.

®B. Brend, Islamic Art (London, 1991).
°B. Brend and C. Melville, Epic of the Persian Kings (Cambridge and London, 2010).
1B, Brend, Treasures of Herat (London, 2022).
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Barbara drawing at Ribat-1 Zayn al-Din, near Yazd in the direction of Kirman.

It seems only fitting to close with a story, one which centres on Barbara. Over 20 years
ago, Barbara and a group of friends, including Alison Ohta, visited Petra in Jordan. Alison
remembers Barbara, with a long billowing scarf, wearing a large-brimmed hat, perched pre-
cariously on a donkey, following the steep path to the monastery at the top of the cliff. From
below Alison watched with a mixture of alarm and admiration as Barbara climbed higher and
higher, towards the summit, where she languidly enjoyed the view. An accomplished rider,
like so many of the protagonists in the paintings she studies, Barbara was perfectly at ease.

It is with immense pleasure that we present this Festschrift as a small token of appreciation
and admiration on behalf of all those who have benefitted from knowing and learning from
Barbara Brend.

MEHREEN CHIDA-RAZVI
Khalili Collections, London
m.chidarazvi@gmail.com

ALISON OHTA
Royal Asiatic Society
ao@royalasiaticsociety.org

EMILY SHOVELTON

SOAS University of London
emilyshovelton@gmail.com
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Published work in chronological order

‘Afghan sketches’, Asian Affairs, N.S. IIL.2 (1972), pp. 157—164.

‘The patronage of Fahr ad-din ‘Alf ibn al-Husain and work of Kalik ibn ‘Abd Allah in the develop-
ment of the decoration of portals in thirteenth century Anatolia’, Kunst des Orients X.1/2 (1975),
pp. 160—-185.

‘Le développement de “’observateur a la tour” comme motif littéraire dans ’oeuvre de Chrétien de
Troyes’, Le Moyen Age, sér. 4 XXXIII (1978), pp. 443—477.

‘Notes on the setting of tiles in pre-Ottoman Anatolia’, Anatolian Studies XXIX (1979), pp. 7-8.

‘Rocks in Persian miniature painting’, in Landscape Style in Asia (Colloquies on Art and Archaeology in Asia
No. 9), (ed.) William Watson (London, 1980), pp. IT1—137.

‘Christian subjects and Christian subjects: an album picture’, Islamic Art I (1981), pp. 121—129.

‘The weighing of Khurram Mirza’, Oriental Art, N.S. XXVIIL.4 (1982/3), pp. 346—358.

‘A carpet and related pictures—a legacy of Timir’s Samarqand?’, Oriental Art, N.S. XXX.2 (1984),
pp. 178-188.

‘The British Library’s Shahnama of 1438 as a Sultanate manuscript’, in Facets of Indian Art (V&A)
(London, 1986), pp. 87-93.

“The arts of the book’, in The Arts of Persia, (ed.) R. Ferrier (New Haven and London, 1989), pp. 232—242.

‘Akbar’s Khamsah of Amir Khusrau Dihlavi: a reconstruction of the cycle of illustration’, Artibus Asiae
XLIV.3/4 (1988-89), pp. 281—315.

Islamic Art (London, 1991).

‘Mughal art’, Encyclopaedia of Islam, second edition. http://dx.doi.org.ezproxy.soas.ac.uk/10.1163/
1573-3912_islam_COM_0778, first published online in 2012.

‘Rasm’, Encyclopaedia of Islam, second edition. http://dx.doi.org.ezproxy.soas.ac.uk/10.1163/1573-
3912_islam_COM_og1o, first published online in 2012.

‘A reconsideration of the Book of Constellations of 400 H./1009—10 A.D. in the Bodleian Library’, in
The Art of the Saljiiqs in Iran and Anatolia (Costa Mesa, 1994), pp. 89—93.

‘A sixteenth-century manuscript from Transoxiana: evidence for a continuing tradition in illustration’,
Muqarnas X1 (1994), pp. 103—116.

The Emperor Akbar’s Khamsa of Nizamt (London, 1995).

‘Elements from painting of the eastern Islamic area in early Ottoman manuscripts of the Khamseh of
Amir Khusrau Dihlavi’, gth International Congress of Turkish Art, 23—27 September 1991, Atatiirk Center
Istanbul, Vol. I (Ankara, 1995), pp. 423—438.

‘A European influence in early Mughal painting’, Bamberger Symposium: Rezeption in der Islamischen
Kunst, von 26.6.—28.6.1992 (Beiruter Texte und Studien, Band 61), (eds) B. Finster, Ch. Fragner and
H. Hafenrichter (Beirut, 1999), pp. $7—66.

‘The little people: miniature cityscapes and figures in Persian and Ottoman painting’, Proceedings of the
Third European Conference of Iranian Studies, Part 2: Medieval and Modern Persian Studies (Wiesbaden,
1999), pp. 367-383.

‘Amir Khusraw Dihlavi: Khamsa’, in Sam Fogg (catalogue 22), Islamic Manuscripts, (eds) C. Black and
N. Saidi (London, 2000), pp. 70—71, No. 27.

‘Beyond the pale: meaning in the margin’, in Persian Painting from the Mongols to the Qajars: Studies in
Honour of Basil V. Robinson, (ed.) R. Hillenbrand (London and New York, 2001), pp. 39—55.

‘A 14th-century Khamseh of Nizami from Western Iran with early Ottoman illustrations’, Islamic Art V
(2001), pp. 133—166.

‘The pillar and the pictures: an interpretation of the “Diwan-i Khass” at Fathpur Sikri’, in Cairo to
Kabul: Afghan and Islamic Studies Presented to Ralph Pinder-Wilson, (eds) W. Ball and L. Harrow
(London, 2002), pp. 46—57.
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‘Jamal va Jalal: a link between epochs’, in Safavid Art and Architecture, (ed.) Sheila R. Canby (London,
2002), pp. 32—36.

Perspectives on Persian Painting: Illustrations to Amitr Khusrau’s Khamsah (London, 2003).

‘Another career for Mirza ‘Ali?’, in Society and Culture in the Early Modern Middle East: Studies on Iran in
the Safavid Period, (ed.) A.J. Newman (Leiden and Boston, 2003), pp. 213—235.

‘On the borders: a possible source for naturalistic floral decoration at the Mughal court’, in Arts of
Mughal India: Studies in Honour of Robert Skelton, (eds) R. Crill, S. Strong and A. Topsfield (Ahmeda-
bad, London and Ocean Township, 2004), pp. 138—140.

‘Siyah Qalam: a problematic term’, in Ben Melumed Siyal Kalem, Insanlar ve Cinlerin Ustasi (I, Mehmed
Siyah Kalem, Master of Humans and Demons) (Istanbul, 2004), pp. 61—62.

‘A kingly posture: the iconography of Sultan Husayn Bayqara’, in The Iconography of Islamic Art: Studies
in Honour of Robert Hillenbrand, (ed.) Bernard O’Kane (Edinburgh, 2005), pp. 81—92.

‘A Khamsah of Nizami of 1420—a stage on two journeys’, in Sifting Sands, Reading Signs: Studies in
Honour of Professor Géza Féhervari, (eds) P. L. Baker and B. Brend (London, 2006), pp. 15—23.

‘Dating the prince: a picture in the St Petersburg Mughal Album’, South Asian Studies XXIV (2008),
pp. 91-96.

‘Jonayd-e Naqqas™, in Encyclopaedia Iranica (New York, 2009), p. 5.

‘A brownish study: the Kumral style in Persian painting, its connections and origins’, Islamic Art VI
(2009), pp. 81—98.

‘European and other influences in the illustration of the British Library’s Sharaf al-Insan (Seref iil-Insin)
of Lami ‘1 ’, Thirteenth International Congress of Turkish Art: Proceedings (Budapest, 2009), pp. 125—134.

Muhammad Juki’s Shahnamah of Firdausi (London, 2010) (Saidi-Sirjani Award, ISIS) (Istanbul, 2012)

‘Love and devotion in the Shahnama of Firdausi’, in Love and Devotion: From Persia and Beyond, (ed.)
Susan Scollay (Victoria and Oxford, 2012), pp. 23—39.

‘From Persia and beyond: a discussion of the illustrations to a Khamsa of Amir Khusrau Dihlavi in the
State Library of Victoria’, in Persian Cultural Crossroads, (eds) Susan Scollay and John Arnold, The La
Trobe Journal XCI (2013), pp. 97—107.

‘Islamic and Christian interactions in art’, in The Oxford Dictionary of Christian Art and Architecture, 2nd
edn, (ed.) Tom Devonshire Jones (Oxford, 2013), pp. 276—278.

‘Stringing replica pearls: translations of Persian verse into verse’, in Ferdowsi, the Mongols and the History
of Iran: Art, Literature and Culture from Early Islam to Qajar Persia: Studies in Honour of Charles Melville,
(eds) Robert Hillenbrand, A. C. S. Peacock and Firuza Abdullaeva (London, 2013), pp. 278—292.

‘Interrogating marks in a Persian painting from fifteenth-century Herat—a note’, in Ferdowsi, the Mongols and
the History of Iran: Art, Literature and Culture from Early Islam to Qajar Persia: Studies in Honour of Charles Mel-
ville, (eds) Robert Hillenbrand, A. C. S. Peacock and Firuza Abdullaeva (London, 2013), pp. 370—371.

‘The management of light in Persian painting’, in God is the Light of the Heavens and the Earth: Light in
Islamic Art and Culture, (eds) J. Bloom and S. Blair (New Haven and London, 2015), pp. 196—229.

‘Early ‘Siyah Qalam’ style and the Great Mongol Shahnamah’, Persica XXV (2014—16), pp. 21—50.

‘The depiction of horses in the Diez albums’, in The Diez Albums: Contexts and Contents, (eds)
Julia Gonella, Friederike Weis and Christoph Rauch (Leiden, 2017), pp. 292—322.

Treasures of Herat: Two Manuscripts of the Khamsah of Nizami in the British Library (London, 2022).

Co-edited

P. L. Baker and B. Brend (eds), Sifting Sands, Reading Signs: Studies in Honour of Professor Géza Féhervari
(London, 2006).
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Co-edited and written

Barbara Brend and Charles Melville, Epic of the Persian Kings: The Art of Ferdowsi’s Shahnameh
(London, 2010).

Reviews

S. C. Welch, Wonders of the Age, and D. Haldane, Mamluk Painting, Bulletin of the School of Oriental and
African Studies [BSOAS] XLIII (1980), pp. 381—384, 374—375.

N. M. Titley, Persian Miniature Painting (London, 1983), BSOAS XLIX (1986), pp. 399—400.

Of exhibition—*Siileyman the Magnificent at the British Museum’, Oriental Art, N.S. XXXIV.2
(1988), pp. 146—148.

Priscilla P. Soucek (ed.), Content and Context of Visual Arts in the Islamic World. Papers from a Colloquium
in Memory of Richard Ettinghausen, Institute of Fine Arts, New York University, 2—4 April, 1980, BSOAS
LIIL2 (1990), pp. 342—343.

O. Grabar, The Mediation of Ornament, BSOAS LVIIL.2 (1995), pp. 301—302.

H. and A. Stierlin, Splendours of an Islamic World, Journal of the Royal Asiatic Society [JRAS], 3rd series,
X.2 (2000), pp. 232—233.

J. Raby, Qgjar Portraits, JRAS, 3rd series, XII.2 (2002), p. 205.

B. Schmitz (ed.), After the Great Mughals: Painting in Delhi and the Regional Courts in the 18th and 19th
Centuries, Oriental Art XLIX.2 (2003), pp. 74—75-

S. Stronge, Painting for the Mughal Emperor: the Art of the Book 1560—1660, South Asian Studies XIX
(2003), pp. 206—208.

M. Barry, Figurative Art in Medieval Islam and the Riddle of Bihzdd of Herdt (1465—1535), JRAS XVIL1
(2007), pp. 64—68.

Christiane Gruber (ed.), The Islamic Manuscript Tradition: Ten Centuries of Book Arts in Indiana University
Collections, Bloomington and Indianapolis, BSOAS LXXV.1 (2012), pp. 163—165.

Emine Fetvaci, Picturing History at the Ottoman Court, Bloomington, 2013, International Journal of Islamic
Architecture IV.2 (2015), pp. 428—430.

Marianna Shreve Simpson, with an essay by Louise Marlow, Princeton’s Great Persian Book of King: The
Peck Shahnama, Princeton University Art Museum with Yale University Press, New Haven and Lon-
don [2015], Burlington Magazine MCCCLXIX (2017), pp. 322—323.

Forthcoming

‘MMumination and a problematic picture in a Divan of Hafiz-i Sa‘d for Pir Budaq Qara Quyunlu’, for
Festschrift for Dr Zeren Tanmdi.

‘The Persian visual tradition’ for Alexander the Great: Legend of a Life, the provisional title of a book to
accompany an exhibition at British Library in October 2022.
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