
Further Reading

Chapter 1

Goethe, Johann Wolfgang von, Egmont: A Tragedy in Five Acts, trans. C. E. Passage
(New York, NY: Frederick Ungar, 1980).

‘Egmont’, in H. Kurz (ed.), Goethes Werke, Dritter Band (Leipzig and Vienna:
Bibliographisches Institut, no date, c.1870), pp. 97–170.

‘Götz von Berlichingen’, in H. Kurz (ed.), Goethes Werke, Dritter Band
(Leipzig and Vienna, Bibliographisches Institut, no date, c.1870),
pp. 5–96.

Head, Matthew, ‘Beethoven Heroine: A Female Allegory of Music and Authorship in
Egmont’, 19th-Century Music, 30 (2006), pp. 97–132.

Lockwood, Lewis, ‘Beethoven, Florestan, and the Varieties of Heroism’, in
S. Burnham and M. P. Steinberg (eds.), Beethoven and His World (Princeton:
Princeton University Press, 2000), pp. 27–47.

Schiller, Friedrich, Schillers Werke: Nationalausgabe, Band 3: Die Räuber, ed.
Herbert Stubenrauch (Weimar: Hermann Bohlaus Nachfolger, 1953).

Schillers Werke: Nationalausgabe, Band 6: Don Karlos. Erstausgabe 1787. Thalia-
Fragmente 1785–1787, ed. Paul Böckmann und Gerhard Kluge (Weimar:
Hermann Bohlaus Nachfolger, 1973).

Schillers Werke: Nationalausgabe, Band 7, 1. Theil: Don Karlos. Hamburger
Bühnenfassung 1787. Rigaer Bühnenfassung 1787. Letzte Ausgabe 1805, ed. Paul
Böckmann und Gerhard Kluge (Weimar: Hermann Bohlaus Nachfolger, 1974).

‘Was kann eine gute stehende Schaubühne eigentlich wirken?’, in Benno von
Wiese (ed.), Schillers Werke: Nationalausgabe, Band 20: Philosophische
Schriften, 1. Teil (Weimar: Hermann Bohlaus Nachfolger, 1962), pp. 89–100.

Selfridge-Field, Elaine, ‘Beethoven and Greek Classicism’, Journal of the History of
Ideas, 33 (1972), pp. 577–96.

Solomon, Maynard, Beethoven Essays (Cambridge, MA: Harvard University Press,
1988).

Chapter 2

Bent, Ian (ed.), Music Analysis in the Nineteenth Century: Volume 1, Fugue, Form
and Style (Cambridge: Cambridge University Press, 1994).

Broyles, Michael, Beethoven: The Emergence and Evolution of Beethoven’s Heroic
Style (New York, NY: Excelsior, 1987).

Cook, Nicholas, ‘The Other Beethoven: Heroism, the Canon, and the Works of
1813–14’, 19th-Century Music, 27 (2003), 3–24.

Dahlhaus, Carl, Nineteenth-Century Music (Berkeley, CA: University of California
Press, 1989).[256]

https://doi.org/10.1017/9781108524995.014 Published online by Cambridge University Press

https://doi.org/10.1017/9781108524995.014


DeNora, Tia, Beethoven and the Construction of Genius: Musical Politics in Vienna,
1792–1803 (Berkeley, CA: University of California Press, 1995).

‘Deconstructing Periodization: Sociological Methods and Historical
Ethnography in Late Eighteenth-Century Vienna’, Beethoven Forum, 4
(1995), pp. 1–15.

Eggebrecht, Hans, Zur Geschichte der Beethoven-Rezeption: Beethoven 1970 (Laaber:
Laaber-Verlag, 1994).

Ferraguto, Mark. Beethoven 1806, AMS Studies in Music (New York, NY: Oxford
University Press, 2019).

Goehr, Lydia, The Imaginary Museum of Musical Works: An Essay in the Philosophy
of Music (Oxford: Oxford University Press, 1992).

Johnson, Douglas, Burnham, Scott G., Drabkin, William, Kerman, Joseph and
Tyson, Alan, ‘Beethoven, Ludwig van’, Grove Music Online, https://doi.org/
10.1093/gmo/9781561592630.article.40026 (accessed 18 July 2019).

Knittel, Krista Marta, ‘The Construction of Beethoven’, in J. Samson (ed.), The
Cambridge History of Nineteenth-Century Music (Cambridge: Cambridge
University Press, 2001), pp. 118–50.

‘Imitation, Individuality, and Illness: Behind Beethoven’s Three Styles’, Beethoven
Forum, 4 (1995), pp. 17–36.

‘“Late”, Last, and Least: On Being Beethoven’s Quartet in F Major, Op. 135’,Music
and Letters, 87 (2006), pp. 16–51.

‘Wagner, Deafness, and the Reception of Beethoven’s Late Style’, Journal of the
American Musicological Society, 51 (1998), pp. 49–82.

Mathew, Nicholas, ‘Beethoven and His Others: Criticism, Difference, and the
Composer’s Many Voices’, Beethoven Forum, 13 (2006), pp. 148–87.

‘Heroic Haydn, the Occasional Work and “Modern” Political Music’, Eighteenth-
Century Music, 4 (2007), pp. 7–25.

November, Nancy, Beethoven’s Theatrical Quartets: Opp. 59, 74, and 95 (Cambridge:
Cambridge University Press, 2013).

Pestelli, Giorgio, The Age of Mozart and Beethoven, trans. Eric Cross (Cambridge:
Cambridge University Press, 1984).

Sisman, Elaine, ‘“The Spirit of Mozart from Haydn’s Hands”: Beethoven’s Musical
Inheritance’, in G. Stanley (ed.) The Cambridge Companion to Beethoven
(Cambridge: Cambridge University Press, 2000), pp. 45–63.

Solomon, Maynard, Beethoven (New York, NY: Schirmer, 1998; orig pub. 1977).
Tyson, Alan, ‘Beethoven’s Heroic Phase’, Musical Times, 110 (1969), pp. 139–41.
Webster, James, ‘Between Enlightenment and Romanticism in Music History: “First

Viennese Modernism” and the Delayed Nineteenth Century’, 19th-Century
Music, 25 (2001–2), pp. 108–26.

‘The Concept of Beethoven’s “Early Period” in the Context of Periodization in
General’, Beethoven Forum 3 (1994), pp. 1–27.

‘The Eighteenth Century as a Music-Historical Period?’, Eighteenth-Century
Music, 1 (2003), pp. 47–60.

Haydn’s ‘Farewell’ Symphony and the Idea of Classical Style, Cambridge Studies in
Music Theory and Analysis (Cambridge: Cambridge University Press, 1991).

257 Further Reading

https://doi.org/10.1017/9781108524995.014 Published online by Cambridge University Press

http://https://doi.org/10.1093/gmo/9781561592630.article.40026
http://https://doi.org/10.1093/gmo/9781561592630.article.40026
https://doi.org/10.1017/9781108524995.014


Wilson, John David, ‘Of Hunting, Horns, and Heroes: A Brief History of E♭ Major
before the Eroica’, Journal of Musicological Research, 32 (2013), pp. 163–82.

Chapter 3

Biba, Otto, ‘Concert Life in Beethoven’s Vienna’, in R. Winter and B. Carr (eds.),
Beethoven, Performers, and Critics (Detroit, MI: Wayne State University Press,
1980), pp. 77–93.

Irving, John, ‘The Viennese Symphony 1750 to 1827’, in J. Horton (ed.), The
Cambridge Companion to the Symphony (Cambridge: Cambridge University
Press, 2013), pp. 15–28.

Jones, David Wyn, Music in Vienna: 1700, 1800, 1900 (Woodbridge: Boydell &
Brewer, 2016).

Morrow, Mary Sue, Concert Life in Haydn’s Vienna (Stuyvesant, NY: Pendragon, 1989).
Weber, William, The Great Transformation of Musical Taste: Concert Programming

from Haydn to Brahms (Cambridge: Cambridge University Press, 2008).
The Symphony in Beethoven’s Vienna (Cambridge: CambridgeUniversity Press, 2009).

Zaslaw, Neal, Mozart’s Symphonies: Context, Performance Practice, Reception
(Oxford: Clarendon, 1989).

Chapter 4

Appel, Bernhard R., ‘Zum Textstatus von Kompositions-Skizzen und -Entwürfen’,
in Jahrbuch des Staatlichen Instituts für Musikforschung-Preußischer
Kulturbesitz (1999), pp. 177–210.

Brandenburg, Sieghard, ‘Beethovens Skizzen. Probleme der Edition’, Die
Musikforschung, 44 (1991), pp. 346–55.

Cooper, Barry, Beethoven and the Creative Process (Oxford: Clarendon Press, 1990).
‘L. Lockwood and A. Gosman, eds. Beethoven’s “Eroica” Sketchbook’ (review

article), Nineteenth-Century Music, 12 (2015), pp. 1–5.
Fishman, Natan L., ‘Das Skizzenbuch Beethovens aus den Jahren 1802–1803 aus dem

FamilienarchivWielhorski und die ersten Skizzen zur “Eroica”’, in C. Dahlhaus
(ed.), Bericht über den internationalen musikwissenschaftlichen Kongreß Bonn
1970 (Kassel: Bärenreiter, 1971), pp. 104–7.

Kinderman, William, The Creative Process in Music fromMozart to Kurtág (Urbana,
Chicago and Springfield: University of Illinois Press, 2012).

Konrad, Ulrich,Werkstattblicke. Haydn, Beethoven und Wagner beim Komponieren
beobachtet (Mainz: Franz Steiner, 2014).

Lockwood, Lewis, Beethoven: Studies in the Creative Process (Cambridge, MA:
Harvard University Press, 1992), pp. 167–80.

‘The Compositional Genesis of the Eroica Finale’, in William Kinderman (ed.),
Beethoven’s Compositional Process (Lincoln, NE: University of Nebraska Press,
1991), pp. 82–101.

Mikulicz, Karl L., ‘Skizzen zur III. und V. Symphonie und über die Notwendigkeit
einer Gesamtausgabe der Skizzen Beethovens’ in Beethoven-Zentenarfeier.

258 Further Reading

https://doi.org/10.1017/9781108524995.014 Published online by Cambridge University Press

https://doi.org/10.1017/9781108524995.014


Internationaler musikhistorischer Kongress (Vienna: Universal Edition, 1927),
pp. 95–6.

Wade, Rachel, ‘Beethoven’s Eroica Sketchbook’, Fontes ArtisMusicae, 24 (1997), 254–89.

Chapter 5

Dahlhaus, Carl, Ludwig van Beethoven: Approaches to his Music (Oxford: Clarendon
Press, 1991).

Epstein, David, Beyond Orpheus: Studies in Musical Structure (Cambridge, MA:MIT
Press, 1979).

Halm, August, ‘Über den Wert musikalischer Analysen, I: Der Fremdkörper im
ersten Satz der Eroika’, Die Musik, 21 (1929), pp. 481–4.

Lockwood, Lewis, ‘“Eroica” Perspectives: Strategy and Design in the First
Movement’, in A. Tyson (ed.), Beethoven Studies 3 (Cambridge: Cambridge
University Press, 1982), pp. 85–105.

Lockwood, Lewis and Gosman, Alan (eds.), Beethoven’s ‘Eroica’ Sketchbook:
A Critical Edition, 2 vols. (Urbana, Chicago and Springfield, IL: University of
Illinois Press, 2013).

Nottebohm, Gustav, Two Beethoven Sketchbooks: A Description with Musical
Extracts, trans. Jonathan Katz (London: Gollancz, 1979).

Riezler, Walter, Beethoven, trans. G. D. H. Pidcock (London: Forrester, 1938).
Schenker, Heinrich, ‘Beethoven’s Third Symphony: Its True Content Described for

the First Time’, trans. Derrick Puffett and Alfred Clayton, in W. Drabkin (ed.),
The Masterwork in Music, vol. 3 (Cambridge: Cambridge University Press,
1997), pp. 10–68.

Tovey, Donald,Musical Articles from the Encyclopaedia Britannica (London: Oxford
University Press, 1944).

Chapter 6

Byros, Vasili, ‘Meyer’s Anvil: Revisiting the Schema Concept’, Music Analysis, 31
(2012), pp. 273–346.

‘Topics and Harmonic Schemata: A Case from Beethoven’, in D. Mirka (ed.), The
OxfordHandbook of Topic Theory (NewYork, NY:OxfordUniversity Press, 2014).

Cooper, Barry, ‘Beethoven’s Oratorio and the Heiligenstadt Testament’, The
Beethoven Journal, 10 (1995), pp. 19–24.

Hatten, Robert, Musical Meaning in Beethoven: Markedness, Correlation, and
Interpretation (Bloomington, IN: Indiana University Press, 1994).

McClelland, Clive, Ombra: Supernatural Music in the Eighteenth Century (Lanham,
MD: Lexington, 2012).

Mirka, Danuta (ed.), The Oxford Handbook of Topic Theory (New York, NY: Oxford
University Press, 2014).

Sullivan, JohnWilliamNavin, Beethoven: His Spiritual Development (New York, NY:
Vintage Books, 1960).

Thayer, AlexanderWheelock, Thayer’s Life of Beethoven, ed. Eliot Forbes (Princeton,
NJ: Princeton University Press, 1980).

259 Further Reading

https://doi.org/10.1017/9781108524995.014 Published online by Cambridge University Press

https://doi.org/10.1017/9781108524995.014


Chapter 7

Agawu, Kofi, ‘Structural “Highpoints” in Schumann’s “Dichterliebe”’, Music
Analysis, 3 (1984), pp. 159–80.

Fink, Robert, ‘Going Flat: Post-Hierarchical Music Theory and the Musical Surface’,
in N. Cook andM. Everist (eds.), Rethinking Music (Oxford: Oxford University
Press, 1999), pp. 102–37.

Lockwood, Lewis, ‘Beethoven, Florestan, and the Varieties of Heroism’, in
S. Burnham and M. P. Steinberg (eds.), Beethoven and His World (Princeton,
NJ: Princeton University Press, 2000), pp. 27–47.

Miller, Malcolm, ‘Peak Experience: High Register and Structure in the “Razumovsky”
Quartets, Op. 59’, in William Kinderman (ed.), The String Quartets of Beethoven
(Chicago, IL: University of Illinois Press, 2006), pp. 60–88.

Oster, Ernst, ‘Register and the Large-Scale Connection’, Journal of Music Theory, 5
(1961), pp. 54–71. Reprinted in M. Yeston (ed.), Readings in Schenker Analysis
and Other Approaches (NewHaven, CT: Yale University Press, 1977), pp. 54–71.

Chapter 8

Allanbrook, Wye J., Rhythmic Gesture in Mozart: Le Nozze di Figaro and Don
Giovanni (Chicago, IL: University of Chicago Press, 1983).

Bertagnolli, Paul, Prometheus in Music: Representations of the Myth in the Romantic
Era (Abingdon: Routledge, 2007).

Buurman, Erica, ‘Beethoven’s Compositional Approach to Multi-Movement
Structures in His Instrumental Works’, (unpublished PhD diss., University of
Manchester, 2013).

Lockwood, Lewis, ‘Beethoven’s Earliest Sketches for the Eroica Symphony’, Musical
Quarterly, 67 (1981), 457–78.

McKee, Eric, ‘Ballroom Dances of the Late Eighteenth Century’, in D. Mirka (ed.)
The Oxford Handbook of Topic Theory (New York, NY: Oxford University
Press, 2014), pp. 164–93.

Rice, John A., Empress Marie Therese and Music at the Viennese Court, 1792–1807
(Cambridge: Cambridge University Press, 2003).

Rosati, Gianpiero, ‘Form in Motion: Weaving the Text in the Metamorphosis’, in
P. Knox (ed.), Oxford Readings in Ovid (Oxford: Oxford University Press,
2006), pp. 334–50.

Sisman, Elaine, Haydn and the Classical Variation (Cambridge, MA: Harvard
University Press, 1993).

‘Six of One: The Opus-Concept in the Eighteenth Century’, in S. Gallagher and
T. F. Kelly (eds.), The Century of Bach and Mozart (Cambridge, MA: Harvard
University Press, 2008), pp. 79–107.

‘Tradition and Transformation in the Alternating Variations of Haydn and
Beethoven’, Acta musicologica, 62 (1990), pp. 152–82.

‘Variations’, in Stanley Sadie (ed.) The New Grove Dictionary of Music and
Musicians, rev. edn (Oxford: Oxford University Press, 2000), vol. 26, pp.
284–326.

260 Further Reading

https://doi.org/10.1017/9781108524995.014 Published online by Cambridge University Press

https://doi.org/10.1017/9781108524995.014


Smart, Mary Ann, ‘Beethoven Dances: Prometheus and His Creatures in Vienna and
Milan’, in N. Mathew and B. Walton (eds.), The Invention of Beethoven and
Rossini: Historiography, Analysis, Criticism (Cambridge: Cambridge University
Press, 2013), pp. 210–35.

Chapter 9

Brinkmann, Reinhold (trans. Irene Zedlacher). ‘In the Times of the “Eroica”’, in
S. Burnham andM. P. Steinberg (eds.), Beethoven and his World (Princeton, NJ
and Oxford: Princeton University Press, 2000), pp. 1–26.

Burnham, Scott, Beethoven Hero (Princeton, NJ: Princeton University Press, 1995).
Clubbe, John, ‘The Eroica in its Revolutionary Context: Seume’s Spaziergang nach

Syrakus’, The Beethoven Journal, 29 (2014), pp. 52–65.
Della Seta, Fabrizio, Beethoven: Sinfonia Eroica. Una guida (Rome: Carocci, 2004).
Floros, Constantin, Beethovens Eroica und Prometheus-Musik. Sujet-Studien, 2nd

exp. edn (Wilhelmshaven: Florian Noetzel, 2008).
Beethoven’s Eroica. Thematic Studies, trans. Ernest Bernhardt-Kabisch (Frankfurt

am Main: Peter Lang, 2013).
Geck, Martin and Schleuning, Peter, ‘Geschrieben auf Bonaparte’. Beethovens

‘Eroica’: Revolution, Reaktion, Rezeption (Reinbek: Rowohlt, 1989).
Kraus, Beate Angelika, Beethoven-Rezeption in Frankreich. Von ihren Anfängen bis

zum Unergang des Second Empire (Bonn: Beethoven-Haus, 2001).
Rehding, Alexander, ‘Heldentaten der Musik: Sinfonie Nr. 3 Eroica und Die

Geschöpfe des Prometheus’, in O. Korte and A. Riethmüller (eds.),
Beethovens Orchestermusik und Konzerte, Das Handbuch, vol. 1 (Laaber:
Laaber, 2013), pp. 71–94.

Sipe, Thomas, Beethoven: Eroica Symphony (Cambridge: Cambridge University
Press, 1998).

‘Interpreting Beethoven: History, Aesthetics, and Critical Reception’ (published
PhD diss. University of Pennsylvania, 1992).

Chapter 10

Adorno, Theodor W., ‘On the Problem of Musical Analysis’ (1969), trans.
S. Gillespie, in R. Leppert (ed.), Essays on Music: Theodor W. Adorno
(Berkeley, CA: University of California Press, 2002), pp. 162–80.

Berlioz, Hector, A Critical Study of Beethoven’s Nine Symphonies, trans. E. Evans
(London: Reeves, n.d.).

Brinkmann, Reinhold, Late Idyll: The Second Sympony of Johannes Brahms, trans.
Peter Palmer (Cambridge, MA: Harvard University Press, 1995).

Broyles, Michael, Beethoven in America (Bloomington, IN: Indiana University Press,
2011).

Goepp, Philip H., Symphonies and Their Meaning (Philadelphia, PA and London:
Lippincott, 1925).

Jensen, Eric Frederick, ‘Webern and Giovanni Segantini’s Trittico della natura’, The
Musical Times, 130 (1989), pp. 11–15.

261 Further Reading

https://doi.org/10.1017/9781108524995.014 Published online by Cambridge University Press

https://doi.org/10.1017/9781108524995.014


Marx, Adolph Bernhard, ‘Beethoven’, in G. Schilling (ed.), Encyclopädie der gesamm-
ten musikalischen Wissenschaft, oder Universal-Lexikon der Tonkunst
(Stuttgart: Köhler, 1835), pp. 513–20.

Moldenhauer, Hans and Moldenhauer, Rosaleen, Anton vonWebern: A Chronicle of
His Life and Work (New York, NY: Knopf, 1979).

Schoenberg, Arnold. ‘How I Came to Compose theOde to Napoleon’ (1944), in ‘Stile
herrschen, Gedanken siegen’: Ausgewählte Schriften, ed. A. M. Morazzoni
(Mainz: Schott, 2017), pp. 467–73.

Tovey, Donald Francis, ‘Symphony in E♭major (Sinfonia Eroica), No. 3, Op. 55’, in
Symphonies and Other Orchestral Works (New York, NY: Oxford University
Press, 1989), pp. 44–49.

Wagner, Richard, ‘Beethoven’s “Heroic Symphony”’, trans. W. Ashton Ellis, in
Richard Wagner’s Prose Works. Vol. 3: The Theater (New York, NY: Broude,
1966), pp. 221–4.

Weingartner, Felix, ‘Wo bleibt die moderne Eroika’ (1918), in Unwirkliches und
Wirkliches (Vienna: Saturn, n.d.), pp. 64–72.

Yust, Jason, Organized Time: Rhythm, Tonality and Form (Oxford: Oxford
University Press, 2018).

Chapter 11

Bennett, Susan, President Kennedy Has Been Shot: Experience the Moment-to-
Moment Account of the Four Days that Changed America (Naperville, IL:
Sourcebooks Mediafusion, 2003).

Domokos, Zsuzsanna, ‘“Orchestration des Pianofortes”: Beethovens Symphonien in
Transkriptionen von Franz Liszt und seinen Vorgängern’, Studia Musicologica
Academiae Scientiarum Hungaricae, 37 (1996), pp. 227–318.

Johnson, Peter, ‘The Legacy of Recordings’, in J. Rink (ed.), Musical Performance:
A Guide to Understanding (Cambridge: Cambridge University Press, 2002), pp.
197–212.

Jones, David W., The Symphony in Beethoven’s Vienna (Cambridge: Cambridge
University Press, 2006).

Kroll, Mark, ‘On a Pedestal and Under the Microscope: The Arrangements of
Beethoven Symphonies by Liszt and Hummel’, in M. Štefková (ed.), Franz
Liszt und seine Bedeutung in der europäischen Musikkultur (Bratislava: Ustav
hudobnej vedy SAV, 2012), pp. 123–44.

Liszt, Franz, An Artist’s Journey: Letters d’un bachelier ès musique, 1835–1841, trans.
Charles Suttoni (Chicago, IL: Chicago University Press, 1989).

Parakilas, James, ‘The Power of Domestication in the Lives of Musical Canon’,
Repercussions, 4 (1995), pp. 5–25.

Senner, Wayne, Wallace, Robin, and Meredith, William (eds.), The Critical
Reception of Beethoven’s Compositions by His German Contemporaries, 2 vols.
(Lincoln, NB: University of Nebraska Press, 2001).

Taruskin, Richard, Text and Act: Essays on Music and Performance (Oxford: Oxford
University Press, 1995).

262 Further Reading

https://doi.org/10.1017/9781108524995.014 Published online by Cambridge University Press

https://doi.org/10.1017/9781108524995.014


Weber, William, ‘The History of Musical Canon’, in N. Cook and M. Everist (eds.),
Rethinking Music (Oxford: Oxford University Press, 1999), pp. 343–49.

Chapter 12

Chua, Daniel, Beethoven & Freedom (Oxford: Oxford University Press, 2017).
Cook, Karen M., ‘Music, History, and Progress in Sid Meier’s Civilization IV’, in

K. J. Donnelly, W. Gibbons and N. Lerner (eds.), Music in Video Games:
Studying Play (New York, NY: Routledge, 2014).

Cook, Nicholas, ‘Representing Beethoven: Romance and Sonata Form in Simon
Cellan Jones’s Eroica’, in D. Goldmark, L. Kramer and R. Leppert (eds.),
Beyond the Soundtrack: Representing Music in Cinema (Berkeley, CA:
University of California Press, 2007), pp. 27–47.

Jones, Simon Cellan (dir.), Eroica [DVD] (London: Opus Arte, 2005).
Mathew, Nicholas, Political Beethoven (Cambridge: Cambridge University Press,

2013).
Morris, Edmund, Beethoven: The Universal Composer (New York, NY: Harper

Collins, 2005).
Rumph, Stephen, Beethoven after Napoleon: Political Romanticism in the Late Works

(Berkeley, CA: University of California Press, 2004).
Straus, Joseph N., ‘Disability in Music and Music Theory’, Journal of the American

Musicological Society, 59 (2006), pp. 113–84.
Wallace, Robin, Hearing Beethoven: A Story of Musical Loss and Discovery (Chicago,

IL: University of Chicago Press, 2018).
Will, Richard, The Characteristic Symphony in the Age of Haydn and Beethoven,

(Cambridge: Cambridge University Press, 2002).
Wright, Joe (dir.), The Soloist [DVD] (Universal City, CA: DreamWorks Pictures,

2009).

263 Further Reading

https://doi.org/10.1017/9781108524995.014 Published online by Cambridge University Press

https://doi.org/10.1017/9781108524995.014

