
the project, will end up meeting in a single index allowing a joint consultation (a need
already claimed by Gonzalo Pontón in his review of the first two volumes published,
and to which I can only agree). It is important to highlight that each comedy is pre-
sented in critical edition with a preliminary study that puts it in relation both with
the other works of Montalbán and with those of other authors of the Spanish seven-
teenth century.

Marcella Trambaioli edits Olimpia y Vireno, a real Ariosto’s Orlando Furioso spin-off
that transforms the courageous heroine into a true warrior woman. Spain’s Golden Age
enjoyed the literary motif of Olimpia, an abandoned woman lamenting with Ovidian
despair, although Montalbán gives the story a true Copernican turn by bringing her
closer to the model of the Ariostean Bradamante. Roberta Alviti edits El señor don
Juan de Austria, a historical drama directly drinking from Lorenzo Vander Hammer’s
biography of the natural son of the emperor Carlos V, who aroused true fascination at
the time and became an early literary motif, with the action situated between Madrid
and Flanders. Especially interesting here is the discussion on the sources of the biogra-
phies used by the author. And, finally, Teresa Ferrer Valls edits Los amantes de Teruel,
Montalbán’s best-known piece to date. The discussion about the paternity of the work
in relation to Tirso is fascinating and revealing, since the latter published at the time a
comedy with the same name, and several indications collected here would lead one to
think that the one published by Tirso would be Montalbán’s original.

In conclusion, this volume makes the reader fervently desire the arrival of the missing
volumes to complete the comprehensive edition of the work of this magnificent Spanish
playwright. If the quality is maintained, which is to be expected, the collection will
undoubtedly become a bench mark in the field of classical Spanish Golden Age drama.

Oriol Miró Martí, Universidad Internacional de La Rioja
doi:10.1017/rqx.2018.100

Privilèges de librairie en France et en Europe: XVI e–XVII e siècles.
Edwige Keller-Rahbé, ed.
Études et essais sur la Renaissance 116; Pratiques éditoriales 5. Paris: Classiques
Garnier, 2017. 540 pp. €58.

Privilèges d’auteurs et d’autrices en France (XVI e–XVII e siècles): Anthologie cri-
tique. Michèle Clément and Edwige Keller-Rahbé, eds.
Textes de la Renaissance 207; Discours éditoriaux 1. Paris: Classiques Garnier, 2017.
568 pp. €58.

The privilege system that emerged during the century that followed the invention of the
printed book in Europe rapidly became a vital part of the economics of the national and
international book trade. A monopoly conceded by the Crown, a state, or religious or
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local authorities, it theoretically enabled its holder to publish and sell a text without
fearing competition. These two volumes published by Classiques Garnier look to
shed light on the manner in which the system functioned. The first volume,
Privilèges de librairie en France et en Europe, is a series of contributions from scholars
in the field of literary studies and book history on various aspects of privileges in
both a French and a wider European context as they were presented to a seminar orga-
nized by the editor of the volume, Edwidge Keller-Rahbé, in Lyon between 2009 and
2013, alongside some additional contributions.

The volume is structured in two parts. The first is devoted to the French world and
regroups a series of articles that explore different aspects of the privileges, mainly as they
were printed in the editions to which they referred. They are also mostly interested in the
content of the books published, mainly to understand the relationship between the priv-
ilege and the intellectual creator(s). Jean-Dominique Mellot examines the manner in
which periodicals were integrated into the system in the seventeenth century to ensure
royal control over the spread of information, underlining that the rules were applied
with a degree of pragmatism. Marthe Paquant, whose essay opens the volume, investi-
gates the lexicographic origins of the word privilege through the entries devoted to the
word in dictionaries from the sixteenth to the twentieth century. Her analysis is mainly
interested in the place of the author rather than the relationship between book privileges
and wider—and more habitual—uses of the word in the legal world. Similarly, Laurent
Pfister’s analysis of how a privilege was obtained is dominated by authors and features a
discussion of the relationship between privilege and intellectual property.

This angle is confirmed by a section on references to book privileges in the works of
sixteenth- and seventeenth-century authors. Alain Riffaud’s analysis of privileges
printed in theatrical editions, Marie-Christine Pioffet’s examination of facetious privi-
leges, Jean Leclerc’s selection of four privileges delivered for burlesque poetry, and
Éliane Itti’s article on those received for Madame Dacier’s works all concentrate on
the question of the importance—perceived or real—of these legal texts to authors
and how they could use them in their writings and careers. A second series concentrates
on privilege and visual considerations. Henriette Pommier investigates the relationship
between engravers and privileges; Daniel Régnier-Roux considers architectural books;
and Sylvie Deswarte-Rosa examines the question of the presentation of the privilege
by looking at how the type used sought to imitate an epigraphic style in seven editions.

The contrast with the second part of the first volume is manifest. Here, there is a
systematic geographic overview of the manner in which privileges functioned in differ-
ent parts of Europe. Rather than put the author to the fore—or even a given type of
work—these contributions seek to give an overall understanding of the phenomenon in
a manner mostly absent in the first part. The authors who have written these essays are
in the main well-established figures in the world of book history. Thus the ever erudite
Jean-François Gilmont writes about Geneva in the sixteenth century and how the city
authorities came to terms with the spectacular rise in production after the arrival of such
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luminaries as Robert I. Estienne. Paul Hoftijzer presents the commercially vibrant world
of the Low Countries, concentrating for the seventeenth and eighteenth centuries on
the newly formed United Provinces. Ian Maclean, an expert of scholarly printing,
deals with dexterity with the difficult and multifaceted nature of privileges in the reli-
giously diverse and politically fragmented Holy Roman Empire. Angela Nuovo uses her
extensive knowledge of the Italian book market to present the case of the birth and
development of Venetian privileges in the sixteenth century. Jane C. Ginsburg seeks
to understand Rome’s attitude to such requests in the sixteenth century by analyzing
a corpus of over five hundred documents in the Vatican’s archives. María Luisa
López-Vidriero Abelló chronicles the stages in the evolving Spanish Crown’s attitude
toward privileges in the complex context of a composite monarchy. John Feather
deals with the specificity of an English book world regimented by the presence of the
Stationers’ Company and the question of the author’s rights during the turbulent six-
teenth and seventeenth centuries.

These concise but wide-ranging and assured contributions answer fundamental ques-
tions, such as how such documents were obtained, andwhat their validity was, and attempt
to sketch out a quantitative approach to the phenomenon.What emerges from these essays
is a sense of a system that, while it shared a similar founding concept, was adapted to the
local requirements of each area tofit inwith the idiosyncratic nature of each legal systemand
to respect preexisting political circumstances. The volume concludes with a postface by
Nicolas Schapira that turns back to the French sphere and seeks to define the privilege’s
position as mainly, in his view, between the king and the author.

In the accompanying volume, Edwidge Keller-Rahbé is joined by the scholar of the
French literary Renaissance Michèle Clément in presenting an anthology of original
texts based around these privileges. The compendium is limited to a subsection of
the privileges conceded by French authorities: those given to authors in the sixteenth
and seventeenth centuries. Each case is presented with an initial analytical section; then
follows the full text as it was printed; finally, there is a commentary with a very succinct
bibliography. This anthology of one hundred privileges obviously involved what must
have been difficult choices. The editors have, for instance, chosen approximately half
from each century, despite the statistical dominance of the seventeenth century (and
the fact the last entry is dated 1715).

Much more problematic, however, is the quality of the bibliographical data given.
The editions are not identified in any of the standard bibliographies—Baudrier,
Renouard, or the Universal Short Title Catalogue, for example. The position of the
privilege in the volume is given in a bewildering fashion, virtually never with a reference
to the signatures, but instead with indications such as “à l’avant-dernier feuillet, avant la
table” (“on the last but one leaf, before the table” [129]) or “à la fin sur trois pages n. p.”
(“at the end on three unpaginated pages” [324]), as if the authors were not aware that in
different copies these elements could have been bound in different places. The lack
of bibliographic knowledge is underlined with formats described as “12 p. par cahier”
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(“12 pages per gathering” [138]) or “2 tomes en 1 vol. in-16” (“2 tomes in 1 vol. in-
16”), as if the manner the book was bound affected its format. There is no fingerprint-
ing, and neither the type nor the ornate letters are described with reference to existing
dictionaries (no references to Vervliet or to the efforts of BaTyR), with instead entries
such as “grande capitale à l’initiale” (“large initial capital letter” [242]). There is also a
complete absence of consistency between entries for the section on literary genre, which
ranges from the very general to the very specific. It is a shame that greater bibliographic
knowledge and rigor were not brought to bear on the project.

As a whole the two volumes still represent a valuable contribution to the field of
authors’ privileges, though with clear limitations. The bias toward a literary approach
of the subject for the French material is somewhat frustrating when compared with the
quality and scope of the international contributions. The lack of bibliographic knowl-
edge and wider understanding of the book world is also problematic. There is little
attempt to understand the evolution of privileges because of economic, religious, or
political circumstances. The publishers are, in this respect, the elephant in the room.
They obtained the crushing majority of privileges bestowed in France—perhaps it is
time that their role and influence were more fully recognized.

Malcolm Walsby, Université Rennes 2
doi:10.1017/rqx.2018.101

Writing as Medication in Early Modern France: Literary Consciousness and
Medical Culture. Dorothea Heitsch.
Regensburger Beiträge zur Gender-Forschung 9. Heidelberg: Universitätsverlag Winter,
2017. x + 262 pp. €48.

The last few decades shed new light on the links between medicine and literature during
the Renaissance, regarding both the history of medical texts (thanks to such notions as
epistemic genres, for example) and literature itself (with studies on the use and the role
of medical ideas and topics in literature, or on representations of bodies and illness). In
this respect, the work of Dorothea Heitsch displays originality in method and in point
of view. Indeed, her aim in this book is not to analyze the medical themes in literary
works or the role of rhetoric and literary forms in medical texts, but to examine literary
works themselves as “medication” (a term that is itself polysemic), in a time when med-
ical knowledge was shared by a humanistic readership and when a new medical litera-
ture, based both on theory and practice, blossomed and was widely disseminated.

In this context, Heitsch’s book pursues several complex aims. The author intends to
contribute to various reflections on the deep interlinking between literature and med-
icine by addressing the connection between body and soul, and the new place dedicated
to the body in the understanding of cognition and emotions in the literary works she
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