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NBA Neue Bach-Ausgabe, ed. Johann-Sebastian-Bach-Institut, Géttingen,
and Bach-Archiv, Leipzig (Kassel and Basle, 1954-)

KB Kritischer Bericht

NG The new Grove dictionary of music and musicians, 20 vols.,
ed. S. Sadie (London, 1980)

Notes  Notes: Quarterly Journal of the Music Library Association
NZM  Neue Zeitschrift fiir Musik

oy The Organ Yearbook

PRMA  Proceedings of the Royal Musical Association

WA D. Martin Luthers Werke: kritische Gesamtausgabe [ Weimarer
Ausgabe] (Weimar, 1883-1983)
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Chronology of Bach’s life and career

1685 21 March — Johann Sebastian Bach born in Eisenach.
1693 Registered at the Lateinschule, Eisenach (fifth class).

1695 After the recent death of both parents, Sebastian moves to Ohrdruf
under guardianship of his brother, Johann Christoph. Enters the
Ohrdruf Lyceum.

1700 Leaves Lyceum owing to lack of free place (‘ob defectum hospitiorum’),
transferred to the Michaelisschule, Liineburg.

1703 March—September — Court musician at Weimar (Laquey).
9 August — Appointed organist at the Neue Kirche, Arnstadt. Moller
Manuscript begun (finished c. 1707).

1705 August — Bach’s brawl with the bassoonist Geyserbach; departure for
Liibeck and encounter with Buxtehude (returning early 1706).

1706 February — Consistory’s complaints about Bach’s prolonged absence,
various other complaints concerning accompaniment and refusal to
undertake concerted music.

1707 14-15 June — appointed organist at the Blasiuskirche, Miihlhausen
(released from Arnstadt post, 29 June).
17 October — marries Maria Barbara Bach at Dornheim (near Arnstadt).
Begins Miihlhausen cantatas, e.g. BWV 4, 106, 131.

1708 4 February — Cantata 71 performed for changing of town council, Bach’s
first published work.
25 June - Bach requests dismissal from Miihlhausen (dismissal granted
following day), on his appointment as organist and chamber musician
at Weimar (to Duke Wilhelm Ernst).
29 December — baptism of Catharina Dorothea Bach (first child of
Johann Sebastian and Maria Barbara Bach). Andreas Bach Book begun
(finished c. 1713). Orgelbiichlein may have been begun as early as 1708
(most of it finished by 1717).

1709 7 February — payment for a further printed Miithlhausen cantata for
changing of town council, with expenses for Bach’s travel from Weimar
(work lost).

1710 22 November — Wilhelm Friedemann Bach born (composer, first son
of Johann Sebastian and Maria Barbara; baptised 24 November).

1712 27 September — Bach is godfather for baptism of son of Weimar town
organist, J. G. Walther.

xi
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xii  Chronology of Bach’s life

1713 c. 23 February — visit to Weissenfels on occasion of Duke Christian of
Saxe-Weissenfels’ birthday — probable first performance of ‘Hunt’
Cantata, BWV 208.

July — Prince Johann Ernst of Saxe-Weimar returns from his study-trip
to the Netherlands, bringing with him many modern Italian concertos,
including Vivaldi’s Op. 3.

December — Bach is a candidate for the post of organist at the
Marktkirche in Halle.

1714 Halle position declined.
2 March — Bach promoted to Konzertmeister at Weimar, with increased
salary and commission to compose monthly cantatas.
8 March - birth of Carl Philipp Emanuel Bach (baptised 10 March with
Georg Philipp Telemann as godfather).
25 March (Palm Sunday) — performance of first Weimar church cantata,
BWYV 182.

1717 Earliest printed reference to Bach, in Mattheson’s Das beschiitzte
Orchestre.
5 August — appointed Kapellmeister for Prince Leopold of Anhalt-Kéthen.
Visit to Dresden for competition with Marchand (from which the latter
fled).
6 November — 2 December — Bach under arrest for too forcibly
demanding dismissal. Set free with unfavourable discharge.

1719 1 March — Bach receives payment for travel and purchase of harpsichord
in Berlin.

1720 22 January — begins Clavier-Biichlein for Wilhelm Friedemann Bach.
May-July — Bach travels with Leopold to Karlsbad.
Maria Barbara dies, buried 28 September.
November — Bach applies for post of organist at:the Jacobikirche,
Hamburg.
December — Bach declines post, owing to simony associated with
appointment (incident recorded in Mattheson’s Der musicalische Patriot,
1728).

1721 24 March - Brandenburg Concertos dedicated to Margrave Christian
Ludwig.
3 December — Bach marries Anna Magdalena Wilcke (daughter of court
trumpeter at Weissenfels), in Kothen.
Begins first Clavier-Biichlein for Anna Magdalena.
Wrrites title page for first book of The Well-tempered Clavier.

1722 21 December — Bach becomes a candidate for the post of Cantor and
Director Musices at the Thomasschule, Leipzig.

1723 February — Bach auditions in Leipzig.
April — Bach appointed at Leipzig, receiving dismissal from Kéthen.
5 May — Bach signs contract for cantorship.
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xiii  Chronology of Bach’s life

22 May — Bach and family arrive in Leipzig.

30 May - first performance at Leipzig (Cantata 75), received ‘mit guten
applausw’ — opens first Leipzig cycle of cantatas.

14 June — Wilhelm Friedemann and Carl Philipp Emanuel Bach accepted
into Thomasschule.

25 December — first (?) performance of Magnificat, BWV 243a.

1724 7 April - first performance of St John Passion, Nikolaikirche.
11 June — opening of second Leipzig cycle of cantatas (Cantata 20).

1725 September — Bach gives an organ recital in the Sophienkirche, Dresden.
September—December — Bach petitions Friedrich August I, Elector of
Saxony and King of Poland, for the restitution of his right to the ‘old
service’ and salary, at the university church (King grants Bach’s right to
‘old service’ and salary, 21 January 1726).

Third Leipzig cycle of cantatas begins (lasting into 1727).
Mattheson complains of Bach’s text underlay (in Cantata 21) in his
Critica Musica, 8.

1726 Publication of Partita 1, of Bach’s Clavier-Ubung (remaining five partitas
published over subsequent years).

1727 11 April — probable first performance of St Matthew Passion.
17 Oct — Trauer-Ode, Cantata 198, performed at memorial service for
Electress Christiane Eberhardine (commissioned by a university student,
with words by J. C. Gottsched).

1728 September — dispute with sub-deacon of Nikolaikirche over who should
choose hymns for Vespers (customarily the prerogative of the cantor).
19 November — Prince Leopold of Anhalt-Kéthen dies.

1729 23—-4 March — Bach visits Kéthen for performance of funeral cantata for
Leopold (BWV 244a).
April — Bach becomes sales agent for Heinichen’s GeneralbafSlehre and
Walther’s Lexicon.
Bach takes over direction of the Collegium musicum.

1730 August — dispute with the town council, over Bach’s disinclination to
teach Latin.
23 August — Bach’s ‘Short but most necessary draft for a well-appointed
church music’ sent to town council, outlining severe problems in
maintaining the musical establishment at the Thomasschule.
28 October — Bach sends letter to school friend, Georg Erdmann,
expressing dissatisfaction with Leipzig and seeking employment in
Danzig (Gdansk).

1731 All six Partitas published together as Clavier-Ubung 1.
14 September — Bach gives an organ recital in Sophienkirche, Dresden,
and other performances at court during following week.
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xiv  Chronology of Bach’s life

1732 21 June - Johann Christoph Friedrich Bach born.
Short biography of Bach appears in Walther’s Lexicon — here Bach has
title of ‘Sachsen-Weiflenfelsischer Capell-Meister’, which he presumably
received some time after death of Leopold of Anhalt-Kothen.

1733 Bach composes and performs several cantatas in honour of the new
Elector, Friedrich August II, and his family (BWV 213, 214, Anh. 12).
23 June — Wilhelm Friedemann Bach appointed organist of
Sophienkirche, Dresden.
July — Bach presents Missa (Kyrie and Gloria, of what later became Mass
in B Minor) to Friedrich August II,with request for a court title.

1734 Bach composes and performs more cantatas in honour of Friedrich
August I, including BWV 215, performed in his presence for the
Michaelmas Fair, 5 October.

25-7 December — Christmas Oratorio, parts I-III performed.

1735 1-6 January — Christmas Oratorio, parts IV-VI performed.
Bach is sales agent for harpsichord works by C. F. Hurlebusch.
Clavier-Ubung 11 published.
June - Johann Gottfried Bernhard Bach appointed organist at the
Marienkirche, Miihlhausen.
5 September — Johann Christian Bach born.

1736 Easter — Publication of G. C. Schemelli’s Musicalisches Gesangbuch,
advertised as containing some new melodies and bass-lines by Bach.
July — dispute begins with Rector Ernesti over the right to appoint
prefects in the school (continues until early 1738).
7 October — Bach performs birthday cantata in honour of Friedrich
August II.
19 November — Bach given title of Hofcompositeur to the Elector of
Saxony, Friedrich August II.
1 December — Bach gives an organ recital in the Dresden Frauenkirche,
in the presence of the Russian ambassador.

1737 April - Johann Gottfried Bernhard Bach appointed organist of the
Jakobikirche, Sangerhausen (he is soon to fall into debt and abscond).
14 May - J. A. Scheibe criticises Bach and his music in Der critische
Musicus, sparking pamphlet war over Bach’s merits as a composer.

17 December — Friedrich August II intervenes in prefects’ dispute, on
Bach’s behalf.

1738 27 April — Bach performs cantata in presence of Friedrich August II at
Leipzig Easter Fair.
Carl Philipp Emanuel appointed harpsichordist to Frederick of Prussia
(later Frederick II (‘the Great’)).

1739 March — Bach cancels Passion performance owing to dispute with town
council.
27 May - Johann Gottfried Bernhard Bach dies.
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xv  Chronology of Bach’s life

October — Bach takes over Collegium musicum after a two-year break.

7 October — Bach performs birthday cantata for Friedrich August II
Clavier-Ubung 11 published.

Bach gives organ recital in the Schlosskirche, Altenburg. Bach probably
began work on compiling/copying The Well-tempered Clavier Book II
(finished c. 1742).

1740 3 August — Bach performs cantata for name-day of Friedrich August II.

1741 Anna Magdalena very ill during Bach’s visit to Carl Philipp Emanuel in
Berlin.
Clavier-Ubung IV (‘Goldberg Variations’) published.

1742 Bach drafted early version of The Art of Fugue around this time.
1745 Bach is sales agent for Wilhelm Friedemann’s harpsichord sonata in D.

1746 April — Wilhelm Friedemann Bach becomes organist of the Marktkirche
(Liebfrauenkirche), Halle.
After 1746 (17482) — ‘Schiibler’ chorales published.

1747 May — Bach visits Potsdam court of Frederick II of Prussia; plays at court
and the Heiligegeistkirche; probably also visits Berlin and its new opera
house at this time.

June — Bach joins Mizler’s Corresponding Society of the Musical
Sciences.

Canonic Variations on ‘Vom Himmel hoch’ presented to society and
published.

September — Musical Offering published.

1748 Bach is sales agent for Wilhelm Friedemann Bach’s harpsichord sonata
in Eb.

1749 20 January — Bach’s daughter Elisabeth Juliana Friederica marries Johann
Christoph Altnikol.
8 June — Gottlob Harrer auditions for Bach’s post in Leipzig.
Bach’s work on the Mass in B Minor probably completed.

1750 Bach directing work on Art of Fugue engraving.
March — Bach has eye operation.
28 July — Bach dies.

1751 Art of Fugue published.

1754 Bach’s Obituary (by Carl Philipp Emanuel Bach and Johann Friedrich
Agricola) published by Mizler.
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