
‘lived-in space’ shared by author and reader in front of the imagined machine, the virtual
equivalent of Josephus’ skilled deserters.

The final chapter ‘Knowledge and Artifact’ explores the ways in which ‘virtual
witnessing’, a term borrowed from the history of early modern science, is used to bring
about an understanding of more general principles. Focusing on Ptolemy’s Harmonics
and Hero’s Pneumatica, R. sees in the latter’s work a series of artefacts of increasing
complexity, designed to take the reader through the discipline while both aim to demonstrate
the abstract knowledge to which their instruments gave access and thus to raise the status of
their respective arts. The final chapter engages with a question that is often in the reader’s
mind, namely, the limits of these verbal accounts which, like any form of ekphrasis, cannot
make present the totality of their subject. One thinks again of Josephus’ rebels who only
mastered their machines after repeated practice gave them the required bodily knowledge.

The book is carefully produced. A more detailed general index would have been wel-
come, as would translations of all the Greek and Latin texts. These, though, are minor
issues with a work that makes significant contributions on several fronts, opening up a
whole body of literature and an area of ancient intellectual culture to a wider audience, pro-
viding new perspectives on the function of verbal evocation and its representation of
embodied knowledge with implications for the understanding of ekphrasis and its relation
to cognition in many other contexts.

RUTH WEBBUniversité de Lille, UMR 8163 STL
ruth.webb@univ-lille.fr

EMP I RE OF THE SENSES – S ENSE S OF THE EMP I RE

B E T T S ( E . ) (ed.) Senses of the Empire. Multisensory Approaches to
Roman Culture. Pp. xvi + 227, ills, colour pls. London and New York:
Routledge, 2017. Cased, £110. ISBN: 987-1-4724-4629-9.
doi:10.1017/S0009840X18000355

The French philosopher M. Merleau-Ponty argued that the physiological body was ‘the
universal measurement’, one which allowed us access to the experiences of other cultures.
The problem, of course, is that every culture gives its bodies a different scale against which
physical experiences are interpreted and judged. This, as B. notes in her introduction,
represents the fundamental problem of sensory studies: how is it possible to recreate the
ways in which other cultures have experienced and understood the world. The title refers
to D. Howes’s reader on sensory studies, Empire of the Senses (2005), which called for a
sensory revolution in the analysis of culture. This collection of essays, which brings
together a wide variety of approaches to this ‘sensory turn’ in relation to the Roman
world, stems from a conference held in 2013. The result is a high-quality, lively and invent-
ive collection of essays, which will do much to stimulate further study in this field.

The introduction raises some of the theoretical issues involved in applying the sensory
approach to the ancient world; these are then explored in a dozen chapters encompassing a
wide range of contexts. The range covered by the essays is extremely broad, both tempor-
ally and geographically, and inevitably there are gaps, but overall the feel of the collection
is very well-balanced. R. Laurence discusses the soundscape of the ancient city to highlight
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how subjective and varied the experience of sound is. B. contributes a chapter on the study
of the sensory aspects of ancient artefacts. Materials, she argues, have specific properties
that produce measurable physical effects, and many of these can be retrieved from ancient
contexts. This might be overly optimistic. Laurence’s preceding chapter had already
emphasised how any experience is mediated through a range of individual biases. There
is a risk also that some of the information obtained represents a kind of modern sensory
antiquarianism. It may be true that we can extract from Seneca’s famous letter written
from above a bath-house that the sausage-seller’s cry would have travelled between 67–
118 m depending on the atmospheric conditions and that the smell of sausage would
have travelled less than 17 m, but I am not convinced that the sausage-seller was ever any-
thing more than a literary construct (as A. Vincent later notes). At its best, as B. shows, this
kind of information can allow us to reconstruct plausible sensory maps of certain contexts
in antiquity, but often it cannot easily be separated from the rhetorical purpose of the
ancient text.

J. Veitch reconstructs the acoustics of the town of Ostia, T. Derrick puts together a
smellscape for the fort of Vindolanda, arguing that various smells will have been emitted
as the by-product of the various activities in a Roman fort, and V. Hope discusses the vari-
ous sensory cues which permeated rituals concerning death and the longer-term grieving
process, persuasively showing how the senses were used to create a differently experienced
context to normality and thereby generate a sense of the other world into which the dead
spirit was entering. E.-J. Graham’s chapter is particularly insightful about the sensory
meanings of terracotta votive models of infants wrapped in swaddling. Graham notes
how the experience of handling these almost life-size objects is very similar to handling
a real baby but also how this experience is counteracted by other sensory effects, such
as that given by the terracotta material. There is, therefore, a sensory dissonance at work
which allows the infant to exist at both a real and a representational level. H. Slaney’s
chapter on the kinaesthetics of the pantomime dancer is definitely the most avant-garde,
suggesting practical exercises to be undertaken to get a feel of what it was like to be on
the Roman stage.

A. Vincent studies the Roman tuba, analysing one particularly well-preserved instru-
ment from Gaul. He then uses data-mining to look at all examples in Roman literature
which describe the sound made by a tuba. B. also argues for the benefits of this kind of
computer-aided analysis and, while it is commendably thorough, it does have limitations,
not least concerning the size and representativeness of the surviving data-set. With so much
of the surviving written evidence coming from such a small section of male society, such a
technique cannot easily be used to recreate a wider set of cultural attitudes. This problem is
also raised by M. Flohr’s splendid reassessment of the sensory evidence relating to fullers.
Often presented as the smelliest of artisans, Flohr, by a combination of close reading and
archaeological reconstruction, shows how the reality was very different. While he may well
be correct to argue that fullers were not perceived as being worse than other craftsmen in
the eyes of elite writers, and that their trade suffered from no broad cultural stigma, it is still
the case that a strong elite literary prejudice did exist against all those who worked with
their hands for a living. Flohr’s piece in many ways highlights how large a gap exists
between the literary record and the reality.

The senses in the Roman world served to reflect and maintain the social hierarchy, and
the book might have benefited from more on taste. Taste, perhaps above all, shows how the
senses in a cultural context are always more than a biological function and concern matters
of status, knowledge and wealth. Just as C. Weddle argues that taste in animal sacrifice
served to set apart humans and gods, so too did it serve to classify mortals of different sta-
tuses. This comes out best in the chapter by I. Marshman, who examines the ways in which
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signet rings were used to establish both status and a kind of proxy-identity. Whether the
rings were made of gold or iron, these rings reflected a society that was highly competitive
and hierarchical at all levels.

It is always a problem of any cultural study that it risks smoothing over all this hier-
archy. As the title of the book says, the senses were operating within an empire, and
they played a fundamental role in helping to maintain power imbalances and promote
ideology. J. Day’s piece on the practice of sprinkling crowds with perfumed water in
the amphitheatres (sparsiones) does an excellent job of re-examining the details of how
this system operated and the ways in which saffron was used to create an almost religious
feel to the games in order to promote the political aims of the hosts. It is striking how the
early Christian martyrs adopted a sensory language to resist this kind of domination, por-
traying their burning victims as emanating smells every bit as good as those used to spray
the crowds watching their executions.

In this excellent collection, we can see many of the ways in which the senses served as
the conduit through which the exercise of power could flow, and overall it succeeds in tak-
ing the study of the senses in antiquity to a new level of theoretical insight and detailed
investigation.

J ERRY TONERChurchill College, Cambridge
jpt14@cam.ac.uk

COLLECTORS AND FORGERY

H I G B I E ( C . ) Collectors, Scholars, and Forgers in the Ancient World.
Object Lessons. Pp. xx + 276, ills, colour pls. Oxford: Oxford
University Press, 2017. Cased, £65, US$105. ISBN: 978-0-19-875930-0.
doi:10.1017/S0009840X18000240

H. presents a thoughtful, well-researched and interesting contribution to what is rapidly
becoming an area of particular fascination for Classicists: the study of ancient fakes and
forgeries. The specific focus of H.’s monograph is announced in the first word of the
title: Collectors, Scholars, and Forgers in the Ancient World. If any study of this topic
today must perforce begin with A. Grafton’s crime-story model of forgery – in which
the very existence of forgery presupposes a means, motive and opportunity by which it
may be accomplished –, then H.’s study offers a specific focus on the motive.
Specifically, H. is interested in the appeal that forged documents and artefacts hold for col-
lectors, and thus the high prices they can fetch in the marketplace. Her study accordingly
presents a survey of various ancient collectors and antiquaries both real (Croesus, Xerxes,
Alexander the Great, Greek and Roman chresmologues) and fictive (Trimalchio and
Lucian of Samosata’s ‘Ignorant Book-Collector’). The examples are chosen from a
broad range of source materials – H. goes on to consider forged artwork, forged documents
and inscriptions (with a special focus on the Lindian Chronicle in the latter half of the
book), and ultimately offers an account of some differing approaches to Homeric forgery
represented by not only the Lindian Chronicle but by documentary sources as different as
the text attributed to Dictys of Crete and by Philostratus’ essay On Heroes. The analysis is
just as sure-footed in describing numismatic forgeries as it is in discussing the textual evi-
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