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between the villages and cereal cultivation, drawing
on ethnographic work carried out by the authors in
Indonesia. The animal bones show a shifting balance
between the exploitation of wild and domestic fauna;
when combined with the evidence for changing
forest cover and the exploitation of wild plants, a
compelling argument is made. When the lake was
first occupied, there was dense forest close to the
settlement, and as a consequence, wild resources were
intensely exploited. During the middle phases of
the occupation, as the forest was cleared by shifting
fields, domestic pigs were raised, as well as increasing
numbers of cattle and sheep/goat. Towards the end
of occupation, the forest appears to have regenerated
and wild animals returned, which is reflected by an
upturn in the wild resources used at the settlements.
A picture emerges of a stable population of two
groups at Clairvaux, moving their primary settlement
approximately every 12 years in order to exploit the
changing landscape.

Chapter 34 offers a synthesis, drawing on and
developing the conclusions presented in the indi-
vidual sections. Economic and social life at the
Clairvaux settlements is captured in detail, stressing
the rhythmic movement of settlements, fields and
landscape use. The authors suggest that this ‘rhythm’
was not imposed by rising and falling lake levels
(as they stress, there is little evidence for this), but
rather was engrained in the social worlds of the
fourth millennium cal BC. Contradictions in the
evidence, however, remain and these are highlighted
for further study. For example, the settlements were
bounded by the lake and marshy foreshores that
were only crossable by trackways; this suggests closed
communities, perhaps in need of protection against
their neighbours. Yet this situation contrasts with the
evidence of the material culture, which indicates a
connected world, busy with the exchange of ideas and
skills. At the end of this chapter, discussion returns
to the classification and definition of the NMB in
light of the wider analysis of material culture and
environment, in order to highlight the remaining
gaps in knowledge. A particular issue here is the
question of how to integrate the model of social life
developed for the lake villages with the evidence from
other NMB sites, such as the hill-top enclosures.

With this publication, the authors have achieved
their aim of exploring the NMB through the
contextualisation of pottery typology and sequence
with a rich and detailed analysis of the artefacts
and ecofacts from the Clairvaux settlements. These

volumes represent a milestone in the analysis of
the lake villages of the French Jura, and in our
understanding of the early fourth millennium BC in
Central Europe more generally. They should also do
much to promote and situate these sites alongside
their better-known Swiss counterparts.
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The overwhelming
majority of Scandi-
navian rock art is
found on open-air
panels. These sites
were often used for
centuries, or even
millennia, making
it difficult to relate
them to specific
archaeological con-
texts. This is why
those rare finds
of rock art that

are found in burials are so important; in such
contexts, we glimpse rituals and practices that are
otherwise impossible to detect. One well-known
example is the Kivik cairn in southern Sweden that
displays a number of expressive images on seven
decorated slabs. Another example, equalling Kivik
in its complexity, is the Sagaholm mound outside
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Jönköping in the South Swedish Highlands. When
excavated in 1971, a partly destroyed mound was
revealed, holding an inner kerb of decorated slabs
with numerous and varied images including horses,
ships and humans (due to the fragmentary state of
the monument, no burial was identified). While the
Kivik cairn has been widely known for more than
200 years, with this volume, the Sagaholm mound is
now introduced to an international audience for the
first time.

Sagaholm: north European Bronze Age rock art and
burial ritual consists of nine chapters that collectively
provide the reader with a clear understanding of the
archaeological excavation, the research context and
some possible lines of interpretation concerning the
relationship between the carvings, the monument
and the wider social and ritual setting.

Chapter 1 introduces the theme of the book and
gives the reader a short and rather personal account
of the background to the study. Chapter 2 provides
a detailed survey of the excavation, and Goldhahn
does a good job of integrating the diverse types of
information into a single comprehensive account.
Chapter 3 introduces the research history on the
site and outlines how the monument and its
carvings have been discussed by scholars such Göran
Burenhult, Mats P. Malmer, Klavs Randsborg and
Jarl Nordbladh. Chapter 4 is an account of the
individual motifs on the slabs, with a discussion of
their various characteristics and possible parallels.
Chapter 5 is a detailed account of the monument,
its construction and stratigraphy, and Chapter 6
presents the chronology of the site.

Chapter 7, ‘Narrative and metaphors’, focuses on
the occurrence of the large number of horse images
on the slabs. In the Scandinavian Bronze Age, the
horse was often associated with solar symbolism, and
in this specific case it is argued that the circular
kerb might represent the sun. Chapter 8 provides
some general remarks on how the death rituals at
Sagaholm may be related to the new social and ritual
organisation that appeared at the beginning of the
Scandinavian Bronze Age. The final chapter is a solid
and interesting interpretation of the different phases
of the monument—including its carvings—which
are related to Arnold van Gennep’s ideas on rites de
passages.

A key strength of this book is Goldhahn’s
ability to combine accurate plans, photographs and
descriptions of the monument and its carvings with

scholarly interpretations of a high standard. Thus,
there are two ways of approaching this fascinating
volume. You can go into the details and study
the individual carvings according to shape, pecking
technique and possible parallels, as illustrated in the
numerous images provided. Or, alternatively, you can
read the book as a discussion of how rock art and
death rituals were interrelated in the construction of
a single monument.

The author offers many different interpretations of
how to understand the Sagaholm carvings. The most
convincing are when he stays close to the material
as, for example, when he relates the making of
the images to a specific stage in the construction
of the monument, or when he discusses them in
relation to the death rituals that took place on the
site. These conclusions are based on a combination
of a stratigraphic analysis of the monument and
a thorough reading of ritual theory. In these
matters, Goldhahn’s conclusions are a great step
forward in our understanding of rock art in burial
contexts.

One shortcoming of the book is that it was originally
published, in Swedish, in 1999. Thus, the last 15–20
years of research on, for example, rock art chronology
and ritual theory are not incorporated into this
volume. A short note on the background of the
decision to publish an unrevised translation of the
original text is located at the back of the book in the
epilogue; to avert any misunderstandings, it would
have been better to have this information clearly
stated at the very beginning. Generally, the images
are good, but the colour photographs are a little fuzzy
and do not reach the high quality of those in the
original publication.

In summary, this book—although originally pub-
lished more than 15 years ago—provides the
Anglophone world with a welcome introduction
to rock art in burial contexts, and offers detailed
insight into the construction of one of the most
fascinating Bronze Age monuments in northern
Europe. It will be of value both for those researching
rock art specifically and for those with a more
general interest in the Bronze Age of northern
Europe.
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