
195) in relation to their comparisons. To this reviewer these sculptures may well be
later than this study suggests.

Close attention is required to the entire book, as much of the text consists of
meticulous descriptions of the details of the sculptures and their comparisons, a
great training for students in the subject, and at times a source for unexpected
discoveries even for those familiar with Kashmiri sculpture. Taxing as they may
be at times, these descriptions make the process of the author’s stylistic reading
transparent, and thus distinguish this book from other recent publications on
Kashmiri sculptures. In addition, exceptional iconographies specific to Kashmir
are discussed in great detail, including in an appendix.

Despite its density, the book needs to be read from start to finish to be fully
understood and appreciated, and it can hardly be used as a quick reference work.
The rudimentary index is insufficient with regard to the motifs described and the
special terms used in the book. Of the latter, only the “double back” tying of the
dhotī is referenced in the index, but there is no reference to the distinguished
lotus types (for type A see p. 264, for type B, p. 272, for type C, pp. 276–8) or
the “window effect”, the latter being a characteristic hairstyle forming an elliptical
“window” just above the partition of the hairline as established in the sculptures
of Pandrethan in the second quarter of the seventh century (p. 200).

The main strength of this publication lies in its discussion of the earlier periods.
The beginnings of Kashmiri sculpture are traced in scarce surviving examples, such
as the terracotta figurines attributed to the site of Semthan, and the group of sculp-
tures found at and related to the site of Bijbihara. Incorporating both Gandharan and
Sassanian elements (the latter associated with the site of Baramula) provides a
welcome reference for small stone sculptures of Hindu deities preserved throughout
the north-western regions of South Asia. In these and subsequent chapters evidence
is assembled to establish the formation of the Kashmir style, which is then presented
in great detail along with its relation to neighbouring regions.

For the ninth century, however, both the argument and the comprehensiveness of
the discussion lag far behind the earlier sections. While it is true that major temple
constructions were rare in this period, ending the study with queen Diḍḍā’s reign
appears arbitrary. Kalhana’s Chronicle of the Kings of Kashmir (Rājatarangiṇī),
written in the mid-twelfth century, is alone enough to indicate that Kashmiri art
and thus sculpture continues far beyond this date, and not only in West Tibet, as
it appears from the final chapter. As such, this book covers only half of the story
of early Kashmiri sculpture: the second half, covering the period from the ninth
to the thirteenth centuries, is still outstanding.

Christian Luczanits
SOAS, University of London

ZAFAR PAIMAN and MICHAEL ALRAM:
Tepe Narenj à Caboul, ou l’Art Bouddhique à Caboul au Temps des
Incursions Musulmanes. The Tepe Narenj Buddhist Monastery at Kabul.
Buddhist Art during the First Muslim Raids against the Town. Volume I,
Chronologie bâtiments, céramiques et monnaies.
(Collège de France. Publications de l’Institut de Civilisations Indienne.)
154 pp., 32 plates. Paris: de Boccard, 2013. ISBN 978 2 86803 082 5.
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After eight years (2004–12) of excavation at Tepe Narenj, Zafar Paiman, then field
director working under the auspices of the Afghan Institute of Archaeology, pro-
duces two final reports of which the present volume, essentially dedicated to archi-
tecture and chronology, is the first to appear. By providing a synthetic view of the
site, these complement and amend the preliminary results regularly published or pre-
sented after each of the ten campaigns.

Tepe Narenj is the name given by local inhabitants to a spur situated at 1750m
south of Kabul’s Bala Hisar. Over the years of excavation, the team brought to
light Buddhist remains, adding to the dozens of Buddhist complexes discovered
in the Kabul region since the end of the nineteenth century. The field was divided
into fourteen zones which largely concentrated on the spur (Z1–Z9 and Z11–Z12)
equipped with nine superposed terraces (numbered T1–T9) connected by stone stair-
ways. Except for three trenches at its foot (Z14) and on the northern and southern
slopes opposite the ravine (Z10 and Z13), the ever-growing Muslim cemetery
lying below has limited the extent of the dig. This predicament prevents a clear
assessment of the general outline of this Buddhist centre and of its nature. No
residential units of a monastery which Paiman believes to be lying under the ceme-
tery have been uncovered and the function of the vestiges excavated is manifestly
ceremonial. Particularly remarkable among these are a large quadrangular stupa
(10.60 m sides, T4), the remains of two columned porticos (T8 and zone 14), a
large circular room with a circular fireplace which Paiman interprets as a homa
room, and ten shrines (CH1–CH10). These contain fragments of sculptures
modelled in clay and a small stupa of an unusual shape consisting of a square
base and four massive columns supporting four deep arches which certainly housed
images. This stupa probably does not deserve the adjective “tantric” which it
receives along with the homa room. This shape, unparalleled in architecture, is
possibly a local reformulation of vihāra-shrines containing a Buddha image
frequently found on Gandhāran reliefs. As for the homa room, Verardi (to whom
Paiman refers) has shown that associating fire-rites with esoteric Buddhism would
only be a reductive definition of the practice in Buddhist contexts.

With regard to chronology, the discovery of an inscription dedicated to the
mahāsaṃghika sect dated by Fussman to the second–third century CE on palaeo-
graphic grounds, and of coins of Huvisḳa (c. 153–191) and Vasudeva I (c. 191–
227) establish the terminus post quem of the site. Other numismatic finds, namely
two coins attributed to Spalapati Deva (c. 750–850) and Śrī Khudavayaka (c.
870–900) lead Paiman to attribute the sculptures to a period after 870 CE, thus mak-
ing Tepe Narenj the longest-lasting Buddhist complex in the region of Kabul. These
results, concludes Paiman, substantially change the traditional conception of
Buddhism and of its art in the region, by which Buddhism ceased to exist after
the conquest of Yakub ben Layth in 870. Paiman’s chronology is, however, uncon-
vincing, as it is based on a system of relationships between the various elements of
the site, none of which rely on a secure date.

According to Paiman, the sculptures found on T5 (CH3), and as a matter of fact
all other sculptures on the site, should not be dated earlier than 870. This date is
provided by the two coins of Spalapati Deva and Śrī Khudavayaka found in the
backfill of T4. T4 entirely covers an earlier terrace (T3) and would be the first of
a series of major constructions initiated after 870 (T1–T3 would belong to a first
building phase spanning the third to fifth centuries). Paiman’s working hypothesis,
admittedly a reasonable one, is that each terrace cannot have been levelled before the
terrace below; it is only logical that he would postulate a date later than T4 for T5. A
difficulty arises with the discovery of a coin by Nezak, a local dynast who probably
ruled shortly after c. 484 CE, in a cavity carved inside the pedestal of the seated
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Buddha image on T5 (CH3). Paiman admits that “common sense” would incite one
to date the image to the fifth century and subsequently to ascribe T5 to the same
period as T3. Yet he circumvents the problem and further supports his dating, high-
lighting similarities between the small stupa found in CH2 (T5) and those of the por-
ticoes on T8 and Z14 which, Paiman says, “are certainly posterior to 870”. But it is
not clear how he comes to 870: a date is implicitly given for T8 in light of a com-
parison to the columns of the mosque of Hāji-Piyāda in Balkh dated to 784 by Adle.
As for zone 14, the author argues that the numismatic finds, the parallel with the
portico on T8 and the resemblance of the sculptures with those on T5 and CH8
(Z10) “attributed to c. 900 if not later” on numismatic grounds all point to a date
after the eighth-century point of departure (T5), a closer examination of the numis-
matic data allows less firm dating. The catalogue of coins compiled by M. Alram
provided in appendix 2 lists for Z14 one coin of Śrī Samanta Deva (c. 970–1000)
and two Sassanian coins issued by Ohrmazd IV (579–590) and Khusro II (591–
628). With regard to CH8, three coins of Śrī Samanta Deva (c. 970–1000) are regis-
tered. This would indeed hint at a date as late as the tenth century (and even the
eleventh) if the reliability of the data was not to be questioned. As Paiman reports,
CH8 was backfilled and covered by a monument identified by Paiman as a stupa
(only the angle units of a structure on a high of 0.50–0.70 m were discovered)
and the mound was disrupted by the digging of tombs.

On the basis of current knowledge, nothing allows us to attribute the production
of sculptures as well as their associated monuments to a period after 870. Likewise,
nothing prevents one from believing that T5 (and the other terraces) already existed
when T4 was built over T3. In fact, this is a plausible scenario if one considers that
none of the (few) coins discovered on upper terraces (T7 and T8) date to after 700
and that some of the shards, mentioned only in passing, are attributed to the fifth or
sixth century by Paiman. Unfortunately, although a list of the shards is provided in
appendix 1, the author did not see the need to conduct a study of ceramics found on
the site (“il n’a pas paru utile d’en faire une présentation typologique”, p.79). It is
unlikely, however, that this would corroborate the present chronology of Tepe
Narenj. One may only hope that the latter will be more convincing in light of the
detailed analysis of sculptures announced in the second volume.

Jessie Pons
Ruhr University, Bochum

JOHN CARSWELL, SIRAN DERANIYAGALA, ALAN GRAHAM et al.:
Mantai: City by the Sea.
552 pp., 95 plates. Aichwald: Linden Soft Verlag, 2013. £56. ISBN 978
3 929290 39 4.
doi:10.1017/S0041977X14000755

This lavishly produced, generously illustrated publication focuses on the excava-
tions and follow-up interpretive work carried out in the early 1980s at the port
city of Mantai on the north-western tip of Sri Lanka. This archaeological project
must be considered one of the most significant in South Asia in recent years,
since it involved an international team of excavators, historians, linguists, art histor-
ians and other specialists working at a site that was in its heyday the centre of a truly
cosmopolitan maritime trade network encompassing the Mediterranean, the Middle
East, South-East, and East Asia. Interrupted in their fieldwork in 1984 by the violent
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