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repatriates in Tanzania. The book deals well with the perspectives of both Jamaican and
Tanzanian governing elites, and the ‘grassroots’ Rastafarians themselves, but we hear
less about the responses of those Tanzanians who encountered the repatriates in their
home villages or cities. Another dynamic that invites further attention is the temporal dis-
juncture between the heyday of ujamaa socialism in the 1960s and early 1970s, and the
period of economic collapse and structural adjustment that followed, which is when the
Rastafarians travelled to Tanzania. Bedasse is certainly alert to the shifting fortunes of
socialism, but more could be said about the Rastafarians’ engagement with the circum-
stances of the 198o0s, especially given their own critique of capitalism.

This is a stimulating, engaging, and accessible book. Bedasse is conscious that she is
bridging the fields of diaspora and continental African history, and so writes with a hetero-
geneous audience in mind. The present reviewer specialises in East African history, and so
found helpful the explanations of Rastafarianism threaded into the argument; doubtless
someone working from the opposite perspective will appreciate the grounding offered
here in Tanzanian socialism. But the optic provided by the liminal yet instructive position
occupied by the Rastafarians means that Jah Kingdom will be of interest to any historian
working through the complex intersection of the transnational and national. Just as the
Rastafarians’ experience of the ‘trod’ to Tanzania challenged their pan-African imagin-
aries, so too does their history disrupt our own assumptions about relations between the
continent and the diaspora.

GEORGE ROBERTS
University of Cambridge
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This book explores the cultural production of migrants to Dar es Salaam in the African
Socialist years from 1967 to 1985. In the early years after independence, Tanzanian gov-
ernment policy followed a modernisation model based on industrialisation, with cities as
the engines of progress. But as the major cities expanded uncontrollably and vast
unplanned informal settlements sprang up, Nyerere’s focus changed to rural development:
ujamaa was based on the valorisation of self-reliance and collective effort through hard
agricultural work. Cities were now seen as the haunts of idlers, wasteful consumption,
and pernicious foreign influences. When persuasion failed, TANU turned to force: villa-
gisation and urban-rural repatriation were strong-armed in tandem. Yet the city continued
to grow.
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Callaci gets a grip on the potentially unmanageable and undocumentable proliferation of
urban popular culture in two ways. First, she focuses on a relatively short time-span.
Though well situated in relation to the colonial and early independence era and the post-
socialist aftermath, the main substance of the book deals with the 18 years from the Arusha
Declaration of 1967 to Nyerere’s replacement by Mwinyi in 1985 which heralded the shift
towards neoliberalism. Second, the focus is not on popular culture in general but on ‘popu-
lar urban intellectuals’: essentially, young migrants who interpreted city life through the
production of texts and were thus able ‘to shape discourse and to call together an urban
public’ (8). Each of the central chapters looks at a specific textual genre or performance
site (or some combination thereof). Chapter Two contrasts the advice literature aimed at
young women migrants by middle class Christian women writers with the findings of a
Marxist university research project on working women. Chapter Three explores the culture
of nightlife and the dancehall, which involved constant gendered negotiations of dress,
money, and display. Chapter Four offers a fascinating account of ‘briefcase publishers’,
young men who collaborated to write, print, and distribute novellas in Swabhili, which
were quickly sold from briefcase or bookstall and passed around among the urban reader-
ship. These case studies are followed by a chapter that traverses multiple genres and dis-
courses to explore the innovative vocabulary forged by urban dwellers that they used to
comment on experience and articulate a morality. Urban slang and sayings show that
popular urban philosophy was simultaneously more modern, more cosmopolitan, and
more in touch with long-standing indigenous ideas than was African Socialism’s idealised,
missionary-influenced image of the essential African.

Callaci distinguishes the production of the popular intellectuals from official ideology on
the one hand and the ‘spontaneous, ephemeral subaltern urbanism of anonymous masses’
on the other (187). But throughout the book we are shown how the urban intellectuals
operated in spaces and used ideational and artistic resources furnished by the state.
Their interaction with state-sponsored cultural interventions — whether proactive or
repressive — involved an interplay of convergence, cohabitation, and indifference rather
than a stark opposition. And the wider ‘spontaneous’ popular culture of the city fed
into, and was fed by, the urban intellectuals’ formulations.

The originality of Callaci’s approach means that as well as being a notable contribution
to the vibrant field of Tanzanian cultural studies, this book will also bring something new
to comparative studies across the continent and beyond. Particularly noteworthy is the way
Callaci embeds textual production in the material life of the city. She insists — and demon-
strates — that the narratives and images of the popular intellectuals’ texts were not only
made by the city, but also made it. They became part of the soft infrastructure of urban
life by which people navigated shifting and precarious situations, approached and under-
stood novel experiences, and — especially in the case of the briefcase publishers — created
and activated the social networks and local reputations that enabled them to function in
the city. Equally productive is Callaci’s reading of the conditions of possibility of particular
cultural forms and the unintended consequences of state policy. At the end of the socialist
era, import restrictions were lifted, private media proliferated, and state support for
selected cultural activities was withdrawn. Instead of fostering a cultural renaissance,
these changes spelled the abrupt end of the urban culture that had flourished during the
ujamaa years. Locally-produced pamphlets were swamped by glossy imported fiction;
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live bands were replaced by DJs spinning imported music discs; the creativity that had gone
into assembling an outfit for a night out was no longer called upon when imported clothing
became easily available. It turned out that material scarcity had ‘almost paradoxically’ pro-
vided fertile ground for local cultural production to flourish. And although official cultural
intervention is consequential, its outcomes often exceed and diverge from government
objectives: the state’s stunningly successful literacy drive, for example, created a reading
public avid for the kind of literature of which the state itself did not approve.

In the interests of clarity and coherence, Callaci recapitulates the main lines of her argu-
ment several times as she develops them in successive chapters. The conclusion therefore
comes as a delightful surprise. Instead of further reiteration, she takes us on a tour of
the basement of the National Library in Dar es Salaam and reveals her own methodology
as she browsed through piles of heterogeneous documents from the 1960s, 1970s, and
1980s, a treasure trove whose riches and disorder mimicked the urban world from
which they emanated. One can then see, looking back, that the exploratory, inquisitive rel-
ish of this encounter in fact permeates the whole book and makes it a deeply engrossing as
well as a brilliantly informative and thought-provoking read.

KARIN BARBER
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In this study, Randall Fegley, a political historian, examines Rwandan identity and under-
takes a historical analysis of what are conventionally described as ‘Hutu farmers’ and
“Tutsi herders’. He assesses the forces that shaped their respective identities and considers
the emergence of the ‘nightmare’ of Hutu Power that resulted in the 1994 genocide. The
book then shifts to the problem of conflict resolution in post-genocide Rwanda. To
avoid further conflicts and bridge Hutu-Tutsi divisions, Fegley prescribes the model of
‘consociationalism’. Consociationalism is a democratic power-sharing system that is
meant to stabilize segmented societies. It accords proportional representation to communal
elites. Those elites are supposed to come together in a grand coalition in which they can
exercise a mutual veto over one another, while at the same time they can exercise auton-
omy within their respective communities.

As has been widely established, Belgian colonial officials coopted the Tutsi, flattering them
on their inherent ‘superiority’, which they buttressed with the racist European ‘Hamitic
Hypothesis,” which attributed ‘civilization’ in Africa to outside influences and northern ori-
gins. The colonizers claimed that the Tutsi, who were alleged to have ‘superior Caucasian’
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