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POETRY, “THE METAL-BOUND COFFER,”
AND THE DUKE OF ZHOU

Kuan-yun Huang*

Abstract

The two parts of this study concern the three extant versions of “The
Metal-bound Coffer” (“Jin teng”): the two received texts in the Book
of Documents and the Grand Scribe’s Records and the newly recovered
Warring States manuscript now at Tsinghua University in Beijing.
The first part considers an uncontroversial detail shared by all three
versions: the reference to a poem composed by the Duke of Zhou
called “The Owl” (“Chixiao”). Cross-referencing “The Metal-bound
Coffer” with a poem of the same title, now found in the Book of Odes,
it is possible to explain not only the place of this poem in the overall
narrative of “The Metal-bound Coffer,” but also the considerations of
the poem’s two ancient commentators, Mao and Zheng Xuan. In the
second part of the study, the discussion turns to the three versions of
“The Metal-bound Coffer,” looking in turn at three different passages.
By positing a greater number of testimonies than the ones that happen
to survive, I argue that a comparison of the extant versions reveals an
effort by transmitters, commentators, and the re-teller Sima Qian to
teach a single lesson: the Duke of Zhou occupied a subordinate place

vis-a-vis the ruler, and must never undermine him in any way.

The story is well-known. Shortly after the founding of the Western
Zhou, King Wu became critically ill. His younger brother, the Duke
of Zhou, prayed to the ancestors, and without letting anyone know,
offered to exchange his life for his brother’s. This prayer was recorded
and stored in the “metal-bound coffer,” and King Wu miraculously
recovered. Sometime thereafter, after King Wu passed away due to an
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unrelated cause, the Duke of Zhou became regent to King Wu's young
son, King Cheng, and rumors began to spread that he was going to
usurp the throne. Although these rumors would eventually die down,
particularly after the Zhou royalties who were responsible for circulat-
ing them in the first place had been captured and put to justice, they
drove a rift between the young ruler and his regent. To explain him-
self to King Cheng, the Duke of Zhou composed a poem called “The
Owl”; but the young ruler was unmoved. It was not until sometime
later, during the harvest season, when an imminent storm threatened to
destroy all the crops, that King Cheng went to the “metal-bound coffer”
and discovered the prayer the Duke of Zhou had deposited. Realizing
that the Duke of Zhou had been loyal all along, King Cheng admitted his
mistake, the storm passed, and the crops were saved.

This famous story about the Duke of Zhou is recorded in three dif-
ferent versions: “Jin teng” €% (The Metal-bound coffer) of the Book
of Documents;" the opening section of the “Lu Zhougong shijia” & &/
5% (Hereditary household of the Duke of Zhou in the state of Lu) in
the Grand Scribe’s Records by Sima Qian =] (c. 145-86 B.C.E.);> and a
newly discovered manuscript, now at Tsinghua University in Beijing,
which bears its own title: FRE X (H) EREAFES (L) < ()
F 23 (Arecord of how the Duke of Zhou offered himself to replace the
king when King Wu of Zhou fell ill).3 As three versions of the same basic

1. Li Xueqin Z2E2%), ed., Shangshu zhengyi [#35 [F.#, traditional character edition
(Beijing: Beijing daxue, 2000), 392—403. The commentaries that I consult regularly are
Bernhard Karlgren, Glosses on the Book of Documents (Stockholm: Museum of Far East-
ern Antiquities, 1970); Yang Yunru #5554, Shangshu hegu i35 85k (Xi’an: Shanxi ren-
min, 2005), 224—36; and Cheng Yuanmin f27¢#, Shangshu Zhoushu Mushi Hongfan
Jinteng Liixing pian yizheng & FEEHEE L4k 2 (Taipei: Wanjuanlou,
2011), 129-285. Important previous translations include Bernhard Karlgren, The Book of
Documents (Goteberg: Elanders, 1950), 35-6; and David S. Nivison, “Metal-bound Cof-
fer,” in Sources of Chinese Tradition, Vol. 1: From Earliest times to 1600, 2nd ed., ed. Wm.
Theodore de Bary and Irene Bloom (New York: Columbia University Press, 1999), 32—5.
The latter can be read together with Nivison’s “A New Interpretation of the Jin Tvng,”
Warring States Papers: Studies in Chinese and Comparative Philology 1 (2010), 84-92.

2. Takigawa Kametard 3 1|8 KEF and Mizusawa Toshitada 7KEFI L, Shiji huizhu
kaozheng fu jiaobu SECEFE TR (Shanghai: Shanghai guji, 1986), 33.1-18. See
also the translation in William H. Nienhauser, Jr, ed., The Grand Scribe’s Records (Bloom-
ington: Indiana University Press, 2006), vol. 5.1, 131—40.

3. LiXueqin, ed., Qinghua daxue cang Zhanguo zhujian 5K EEHELETTRE (Shang-
hai: Zhong Xi, 2010), vol. 1. Although the authenticity of this corpus is sometimes
questioned, such doubt is not shared by the overwhelming majority of scholars who
work on paleographical sources, and it can be put to rest by a simple observation: the
back of the bamboo slips contain markings made by a sharp object, intended to facil-
itate the ordering of the slips. Such physical feature can be found in other prove-
nanced Warring States manuscripts, but it was not known until pointed out by Sun

footnote continued on next page

https://doi.org/10.1017/eac.2018.4 Published online by Cambridge University Press


https://doi.org/10.1017/eac.2018.4

POETRY, “THE METAL-BOUND COFFER,” AND THE DUKE OF ZHOU 89

text, the “Jin teng,” “Lu Zhougong shijia,” and the Tsinghua manuscript
bear an unmistakable resemblance with one another, though there are
also discrepancies in diction, syntax, scenario, and other details. While
the date of the “Jin teng” is somewhat uncertain, the Tsinghua manu-
script is written in the scripts of the Warring States and is generally
dated by scholars to the late fourth century B.c.E., and the “Lu Zhou-
gong shijia” is from the first century B.c.E. Thus these three testimonies
are removed by several centuries from the events they describe, and
they are valuable not so much for their documenting the beginning of
the Western Zhou in the eleventh century B.C.E., as for their imaginative
retelling of that glorious but tumultuous period, even the psychology of
the protagonist who stands at the story’s very center, the Duke of Zhou.

What I propose to do in the present study is to use the three versions
of “The Metal-bound Coffer” and other related sources to explore the
discourses about the Duke of Zhou from roughly the fourth century to
the first century B.c.E. Such discourses involved several different par-
ties. These include the transmitters whose imprints are reflected in the
Tsinghua manuscript as well as several variant readings preserved in
ancient commentaries, which must have been based on versions of “The
Metal-bound Coffer” no longer extant; commentators such as Kong
Anguo FLZ*E] (c. 100 B.C.E.) for the Documents, and a scholar with the
surname Mao F (Warring States) and Zheng Xuan #[Z; (127—200 C.E.)
for the Book of Odes (about whom I will have more to say below); and the
re-teller Sima Qian. With intentions every bit as complex as an original

Peiyang f4’ifif% in “Jian’ce bei huaxian chutan” f&{ft£r E4R¥IEE, Chutu wenxian yu
guwenzi yanjiu H 1 STERELE SCFHISE 4 (2011): 449-62. It would not have been possi-
ble for a forger to anticipate Sun’s finding and incise the markings before they were
known to the scholarly world. For studies on the manuscript that also compare it with
the other two versions, see the work by Cheng Yuanmin cited above in n.1; Chen Jian
[, “Qinghua jian ‘Jin teng’ yandu santi” JE#ERH (%) H:E =, in idem, Zhan-
guo zhushu lunji B{ETEw4E (Shanghai: Shanghai guji, 2013), 404—33; and Feng
Shengjun JE57#, “Qinghua jian ‘Jin teng’ ji Shi ‘Binfeng’ ‘Chixiao” suo jian Zhouchu
shishi zaiyi” JEHf (&%) K (FF - BIR - §855) FTRAYI S EHH, paper pre-
sented at the Zhongguo jianboxue guoji luntan 1[5 FE2E & 5#1E at Wuhan Univer-
sity, October 10-11, 2017. The last item is especially noteworthy because it shares my
own interest in the “Chixiao” 858, and I am grateful to its author for providing me
with a copy. Two studies in English are Dirk Meyer, “The Art of Narrative and the
Rhetoric of Persuasion in the *Jin Téng’ (Metal Bound Casket) from the Tsinghua
Collection of Manuscripts,” Asiatische Studien/ Etudes asiatiques 68.4 (2014), 937-68;
and Magnus Ribbing Gren, “The Qinghua ‘Jinteng’ Manuscript: What it Does Not Tell
Us about the Duke of Zhou,” T"oung Pao 102.4-5 (2016): 291—320. Both articles are
reprinted in Martin Kern and Dirk Meyer, eds., Origins of Chinese Political Philosophy:
Studies in the Composition and Thought of the Shangshu (Classic of Documents) (Leiden:
Brill, 2017), though I have not been able to consult this collected volume.
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author, these different parties wielded their ink brushes and imposed
their understandings of the Duke of Zhou onto the texts that they left
behind. Although the information currently available leaves much to
be desired about the true identities of these individuals or the scholarly
traditions behind them, a careful reading will reveal distinct positions
that can be placed in a sequence and shown to be in dialogue with one
another.# It was through their assertions that the image of the Duke of
Zhou as a loyal and virtuous minister gradually came into being. By
recognizing the constructed nature of this image, one can peel away the
multiple layers, catch a glimpse of the man behind the verbiage, and
become reacquainted with this most eminent of ancient sages, as if for
the very first time.

I divide the study into two main parts. The first focuses on an uncon-
troversial detail shared by all three versions: the reference to a poem
composed by the Duke of Zhou called “Chixiao” §§58 (The Owl).5
Cross-referencing “The Metal-bound Coffer” with a poem of the same
title, now found in the Odes, it is possible to explain not only the place of
this poem in the overall narrative of “The Metal-bound Coffer,” but also
the considerations of the poem’s two ancient commentators, Mao and
Zheng Xuan, as they presented their interpretations. By understanding
them in the intellectual context of the Warring States, Qin and Han, I will
argue that Mao and Zheng belonged with a broader effort to defend the
Duke of Zhou and emphasize his virtue of benevolence.

In the second part of the study, I turn to the three versions of “The
Metal-bound Coffer,” and provide a detailed analysis of three different
passages. Here my approach is somewhat different from previous stud-
ies, and I should explain it in some detail.

It is customary for previous scholars comparing the three versions
of “The Metal-bound Coffer”—indeed, any ancient text with multiple
testimonies—to identify one as the most original, perhaps also to recon-
struct the hypothetical ancestral text from which all extant versions are

4. Indiscussing these different parties, I prefer to put their dates aside for a moment
and suspend any judgment regarding their relations with one another—except to point
out that they all belong to roughly the same milieu. The fact is that ancient texts and
commentaries were often accumulated over an extended period, and they were usually
combined with sources hailing from different origins, whether this means different
chronological layers, regional traditions, interpretative lineages, an author’s own liter-
ary or philosophical idiosyncrasies, or what not. To be flexible on such matters is to
assume a broader background behind any given piece of information, not necessarily
visible to the modern eye.

5. The Tsinghua manuscript actually gives a slightly different title for the poem, but
as I point out below, it still identifies the same bird.
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derived.® Thus, the scholar who is an expert on paleographical sources
favors the Tsinghua manuscript, whereas one who is used to reading the
Documents judges the received “Jin teng” to be best. What I propose to
do is different. Following the assumption that there were broader dis-
courses behind the three versions of “The Metal-bound Coffer,” I begin
by positing a much greater number of testimonies than the three which
happen to survive, each with its own point of origin in time, space, schol-
arly tradition, and personal idiosyncrasies, each with its own unique
history of transmission and reception. Rather than deciding which testi-
mony is better than which—a most fruitless labor that immediately runs
into the question of “better according to whom?”—it is much more inter-
esting to ask about the dynamic relations among the three extant ver-
sions and the discourses underlying them. What does a text say relative
to another text? What position does this statement represent vis-a-vis
the broader discourses about the Duke of Zhou? And most importantly,
does one’s account of these relations present a hypothesis that can be
tested against the rest of the literary record?

In practice, these considerations begin with a case-by-case examina-
tion of the discrepancies among the three testimonies. For each case, I
provide an account of the relation among the three versions, regardless
whether this relation is the same for one set of discrepancies as it would
be for another. Thus, in one instance, I might argue that that it is version
A that gave rise to the reading found in version B. In another, I might
posit version C as the earliest to account for what appears in version
A. Regardless how the sequence is shuffled, what is most crucial is the
dynamic force behind each relation. If, upon close analysis, I discover that
the reason for a relation to occur in one instance is the same as that for
a relation in another instance, then the more frequently this reason is
detected, the stronger my claim will be. It is also helpful to my claim if
this particular reason can be correlated with evidence found elsewhere
in the literary record, whether in content or form.” Both of these criteria

6. For previous discussions laying out the methodological issues involved in the
examination of such variant readings, see William G. Boltz, The Origin and Development
of the Chinese Writing System, 2nd ed. (New Haven: American Oriental Society, 2003),
156-77; idem, “Textual Criticism more sinico,” Early China 20 (1995), 393—406; and idem,
“Manuscripts with Transmitted Counterparts,” in New Sources of Early Chinese History:
An Introduction to the Reading of Inscriptions and Manuscripts, ed. Edward L. Shaugh-
nessy (Berkeley: The Society for the Study of Early China, 1997), 253-83.

7. For a valuable study that, in spite of its primarily historical interest, covers a large
number of sources about the Duke of Zhou, see Hayashi Taisuke #Z#ifi, Shai Ko to sono
jidai J& 25 & R (Tokyo: Okura Shoten, 1920), known to many readers through Qian
Mu’s §#f8 partial translation as Zhougong &Y, in Qian Binsi xiansheng quanji $& VU5t
4424 (Taibei: Lianjing, 1994), vol. 26, 1-118. See also Gu Jiegang AN, “Zhougong

footnote continued on next page
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provide checks against the possibility of the analysis becoming a kind
of free-for-all where one is randomly choosing from the three versions
one’s most preferred readings. The result is a more nuanced understand-
ing of the discourses or ancient traditions about the Duke of Zhou. It
also presents an approach that can be attempted on other similar sets of
texts and gradually modified and refined.

As I will show in my comparison of the three versions of “The
Metal-bound Coffer,” in their writing, rewriting, and reinterpreting
of the text, transmitters, commentators, and the re-teller Sima Qian all
converged to teach a single lesson: the Duke of Zhou occupied a sub-
ordinate place vis-a-vis the ruler, and must never undermine him in
any way.

The Owl in the Odes and Other Ancient Literature

In all three versions of “The Metal-bound Coffer,” there is reference to
the Duke of Zhou’s composition of the “Chixiao” as he attempts to allay
King Cheng’s suspicion. What is this poem about, and what does the
Duke of Zhou wish to accomplish with it? None of the three versions
say. Assuming that “Chixiao” is the poem of the same title now found in
the Book of Odes, the earliest commentators Mao and Zheng Xuan match

dongzheng shishi kaozheng” E/A\FAE 2 EE# 58, in idem, Gu Jiegang quanji EHEER| 245
(Beijing: Zhonghua, 2010), vol. 11. More recent studies include Edward L. Shaugh-
nessy, “Duke Zhou’s Retirement in the East and the Beginnings of the Minister—
Monarch Debate in Chinese Political Philosophy,” in idem, Before Confucius: Studies
in the Creation of the Chinese Classics (Albany: State University of New York Press,
1997), 101-36; Mark Edward Lewis, Writing and Authority in Early China (Albany: State
University of New York Press, 1999), 209-18; Tamaki Shigetoshi EE &%, “Shuko
tensetsu no keisei ni tsuite” F/AMZEEDTZRLUC DU T, Hokkaido joho daigaku kiyo b7
TEHRAFEHE 18.1 (2006), 77-89; and Michael Nylan, “The Many Faces of the Duke of
Zhou,” in Statecraft and Classical Learning: The Rituals of Zhou in East Asian History, ed.
Benjamin A. Elman and Martin Kern (Leiden: Brill, 2009), 94—128. For useful summa-
ries of traditional scholarships on various aspects related to the Duke of Zhou, see
Benjamin A. Elman, “Ming Politics and Confucian Classicism: The Duke of
Chou Serves King Ch’eng,” in Mingdai jingxue guoji yantaohui lunwenji BH{{ AL EL BT PR AT
SFerifmsl 4, ed. Lin Qingzhang #AEFE and Jiang Qiuhua j%fk#E (Taipei: Institute of
Chinese Literature and Philosophy, Academia Sinica, 1996), 93-143; Peng Meiling
#/35F%, “Bin feng’ chuantong Shishuo yu Zhougong xingxiang” (BHJE ) {#4% (&F)

SRELE NS, Taida zhongwen xuebao 2K H1 SCEEER 40 (2013), 1-54; and Liu Guozhong
2 £, “Qinghuajian ‘Jin teng’ yu Zhougong ju dong de zhenxiang” JE4ERH (§:i5)

BN ERAYER, in idem, Zuo jin Qinghua jian FEHT53ER (Beijing: Gaodeng jiaoyu,
2011), 93-108. See also Sarah Allan, The Heir and the Sage: Dynastic Legend in Early China
(San Francisco: Chinese Materials Center, 1981), 118-21. Especially interesting is
Allan’s note that her teacher Peter A. Boodberg (1903-1972) “first pointed out to me the
paradoxical position of the Duke of Zhou as both regent and potential usurper” (xiii).
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the content of the poem with the events described in “The Metal-bound
Coffer,” an interpretation that I will consider in some detail below.
Before doing so, however, I would like to first conduct a quick survey
of the owl in the Odes and other ancient literature. This will provide a
basis for reading the “Chixiao” and understanding the thinking of its
two ancient commentators.

The first to be considered is the “Zhan ang” i&L[] (Looking up), which
concerns Bao Si ££4), the evil consort of King You of Zhou fEE4 T (r. 781—
771 B.C.E.). In a line from this poem: §8##H 47 > AR AW HEES
HEJE 7 [ “Beautiful is the clever woman, but she is an owl; a woman
with a long tongue, she is the steps to calamity,” the owl is identified as
a direct reference to Bao Si by Zheng Xuan. According to Zheng: #{5 -
SEEE Y B IRl 2 === “ Xiaochi is the bird of wicked sound and is
a metaphor that there is nothing good in Bao Si’s words.”® And later he
adds: EFHGZSEE - EEEAE [ “The long tongue is a metaphor
of her loquaciousness and is the king’s steps for descending into great
calamity.” This explanation corresponds with what the poem goes on to
say about Bao Si and her cronies: # A7l > #84AH 7 “When they pick
people to pieces, their slander is first entirely disregarded.” Formally,
although wei xiao wei chi Fy 52 By is not exactly the same as chixiao, xiao
55, and xiao 5 have such similar pronunciations in Old Chinese that they
are simply different ways of writing the same word.? After all, in several
other poems of the Odes, Mao identifies xiao 55 as e’sheng zhi niao TE#&
& “the bird of wicked sound,” a characterization that matches Zheng’s
explanation for xiao 5 under the “Zhan ang.” These are the “Mu men”
EFY (The gate of the graveyard), “Pan shui” }¥7K (The Semi-circular
water), and “Xiao bi” /\5z (Small chastisement).® Thus, it should be

8. LiXueqin, ed., Maoshi zhengyi, 1476-85. The translation is from Karlgren, The Book
of Odes: Chinese Text, Transcription and Translation (Stockholm: The Museum of Far East-
ern Antiquities, 1950), 236-38, with slight modifications.

9. Old Chinese reconstructions are based on William H. Baxter and Laurent Sagart,
Old Chinese: A New Reconstruction (New York: Oxford University Press, 2014). The
authors provide a list of reconstructed words online (http://ocbaxtersagart.lsait.Isa.
umich.edu/, accessed March 1, 2017). Thus, xiao 5 is *[G]¥(r)aw, and xido 5 is not too
different, since the sounds of the two words differ only in that one is division III in
Middle Chinese, the other division IV.

10. See Li Xueqin, ed., Maoshi zhengyi, 524—27, 1642-54, 1587—91. In the last of these
poems, a bird, taochong k&, is identified by Mao as jiao 5, though Zheng Xuan sug-
gests that it is xigo 58, and once again, adds that it is e’sheng zhi niao “the bird of wicked
sound.” Interestingly, the commentator Kong Yingda FL##E (574—648) cites the follow-
ing commentary by Lu Ji [ (c. third century): SH#ERSE - VNS > HBEHEA
fife MR EEEEEE A4 ME “Nowadays this is the jigoliao; it is smaller than the Yellow Spar-
row; its chick transforms into the diao, hence the common saying: jinoliao gives birth to
dino.” See also Guo Pu’s F[E: (276—324) gloss under the Er ya FiH entry for taochong in

footnote continued on next page
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clear that whether called xiao 58, xiao 5, chixiao 8858 or xiaochi 5HE, the
owl is interchangeable with slander or “wicked sound” in the literature
of the Warring States, Qin, and Han.**

For example, in one of Xunzi’s %&jF (active third century B.C.E.) poetic
expositions, there is a discussion that in time of political turmoil, the
good and the bad are easily confused: IEHE flEHE - (55 f5EE “Drag-
ons have become chameleons and geckos; owls have become phoenixes.”
This is immediately preceded by the statement: ZEE&T# > 8RR
{2 N&H&Y - HUERTESE “ Against those in whom the Way and its power are
richly perfected, tongues buzz in a chorus of slander. Humane men are
degraded and reduced to poverty, while proud and violent men usurp
and tyrannize at will.”*2 That is, those who are morally just are maligned,

Hao Yixing /8517, Erya yishu F§FEZEFT (Ji'nan: Qi Lu, 2010), 3697-98. Cf. the Yiwen
leiju BS74H% (Shanghai: Shanghai guji, 1965), 92.1603 and the Taiping yulan < F-fEE,
print edition circa 1022-1063 (Beijing: Zhonghua, 1960), 923.7. Here the mentioning of
diao explains why the manuscript version of “The Metal-bound Coffer” identifies the
poem composed by the Duke of Zhou as “Diaoxiao” & () 5. The diao is a later
manifestation of the faochong, hardly small, and identical with the xiao 5. I also believe
it is related to the name of another bird, zhoujiao W, seen in Liishi chunqiu = [LFEFK
“Qiu ren” K A; see Chen Qiyou =¥k, Liishi chungiu xin jinoshi = K ERKHHIE
(Shanghai: Shanghai guji, 2002), 1524. For a more detailed discussion of these bird
names and the lore associated with them, see below.

11. As a further note on the xino 5§, I should point out that under the “Mu men,”
Kong Yingda has the following commentary: 5§ » & & » —&fE - R R | B—%
K& “The xino 55 is the bird of wicked sound. One view is that it is called peng and is
different from the xino 5, which some also call chi.” While agreeing with Mao and
Zheng that xino 5 is “the bird of wicked sound,” Kong notes the alternative view that
it should be distinguished from xiazo 5. With regard to the peng [l that Kong mentions
as an alternative name for xino 5§, this is consistent with Lu Ji's commentary under the
“Mu men,” and it is collaborated by the Shi ji %25t biography of Jia Yi EiH (201-169
B.C.E.), where peng is given as the name for xino 5§ in the Chu % region of the south.
However, this equation is questioned in Ban Gu’s Iff[# (32-92) version of the same
biography, which hints that they are different by stating that the peng “resembles” (si
{B1) the xiao, thus implying that they are different. This last view is collaborated by Jia
Gongyan’s H/\Z (fl. 650) commentary for a passage in the Zhou Ii f&1g. All of these
texts are cited in Wang Xianqian 4¢3, Shi sanjiayi jishu 55 =52 #2565 (Beijing: Zhon-
ghua, 1987), 472—73. My sense is that ancient scholars disagreed about the identifica-
tion of xiao 5§ as peng, just as there were different views about the identification of xiao
5§ as xino §3. Perhaps Kong Yingda was also torn between the two possibilities. It is
interesting to note that under the line from the “Zhan ang”: “Beautiful is the clever
woman, but she is an owl,” Kong understands “beautiful” (yi §&) as a sigh and com-
pares it to another exclamation in the “Jin teng,” yi IF. Given that there is no other
reason for Kong to make this connection, perhaps he does so because on some level, he
accepts that wei xiao wei chi 755 k515 of the “Zhan ang” is the same as chixiao of the
“Jin teng.”

12. Wang Xiangian 53, Kubo Ai X f#%, Ikai Hikohiro J&6iZfH#, and Hattori
Unokichi g5 2 75, Junshi %jF-, Kanbun taikei j# 3 K % 15 (Tokyo: Fuzanbg, 1913),

footnote continued on next page
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and true gentlemen go into hiding to avoid being bullied. In the “Diao Qu
Yuan wen” F5/F 32 (Essay consoling Qu Yuan) by Jia Yi EiH (201-169
B.C.E.), there is the line: EE(RE S > K5 REIFH “The phoenixes hunched
down and hid away, while owls soared on high.”*3 This is preceded by
the line: #BHRERS > J5FEFRE “You encountered an era where there
were no restraints, and thus you lost your life.” Here the expression wang
ji 8 “to have no restraint” is a reference to the “Qing ying” 7 1ifi (Green
flies) of the Odes, one of the classic statements about slander, as can be
seen in the line from that poem: & A [EfiR © ZZELVUEL “The slanderous
men have no restraint, they bring into disorder the states of the four
quarters.”*4 Finally, in the Chungiu fanlu kg% (Luxuriant dews of the
Spring and Autumn) associated with Dong Zhongshu E {1 (c. 179-104
B.C.E.), a text called the “Wuxing shunni” F #7/lE# (Complying with and
going against the five activities) contains the following:

THREL - & RCPlEs - RREAR Ry ZIEARZE - RESHIS - BB -

If one were to remove the bird’s nest, snatch the chicks, and bring harm
to the winged creatures, then birds will not fly, the signs of winter will
not show, owls will gather shrieking together, and the phoenixes will
fly high and away.

This is preceded by a warning that the ruler should not associate with
the wrong persons:

WABREDE > BT A - SNUEE BT SRR - B8
B DIERFE -

If the people’s ruler is deluded by the slanderous and deceitful, then
inside his household he will grow estranged from his relatives, and
outside his household he will grow distant from his loyal officials. He

18.29—-31. The translation is from John Knoblock, Xunzi: A Translation and Study of the
Complete Works (Stanford: Stanford University Press, 1994), vol. 3, 202—203, with slight
modifications.

13. Takigawa Kametaro and Mizusawa Toshitada, Shiji huizhu kaozheng fu jiaobu,
84.23—27; Wang Xianqian F43, Han shu buzhu JEE# T (Shanghai: Shanghai guji,
2008), 3637-42; Wen xuan S35 (Shanghai: Shanghai guji, 1986), 2590-94. The transla-
tion is from Nienhauser, ed., The Grand Scribe’s Records, vol. 7, 303—304, with slight
modifications.

14. Li Xueqin, ed., Maoshi zhengyi, 1025. The translation is from Karlgren, The Book
of Odes, 172, with slight modifications.

15. Su Yu &RE4, Chungiu fanlu yizheng FHFIKE FEF:5 (Beijing: Zhonghua, 1992), 373
74. The translation is from Sarah A. Queen and John S. Major, Luxuriant Gems of the
Spring and Autumn (New York: Columbia University Press, 2016), 476—77, with some
modifications.
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will even go to the extreme of killing the heir apparent, punishing the
innocent with execution, expelling the loyal officials, and taking the
concubine as his principal consort.

It is clear that regardless of the variations in the name of the chixiao, the
equation of the owl and slander is standard in ancient literature.*®

For further comparison, one can turn to the “Shenwu fu” 58,
(Poetic exposition of the divine crows), a manuscript excavated from
an Eastern Han tomb in Yinwan F/&, Jiangsu Province, dated around
10 B.C.E.'7 Although no owl appears in this poem, the “Shenwu fu” tells
the story of a pair of crows being robbed of their nest, and in that sense
shares with the “Chixiao” a literary theme that was common through-
out the entire ancient period.*® Interestingly, the “Shenwu fu” ends with

16. There are additional references to the owl in ancient literature where the topic
of slander is only implicit. In Liu Xiang’s Z/[&] (7978 B.C.E) “Jiu tan” JU'#, there is the
line: ESE SRS - IBSSEETORTE © BRGNS - BRECF LR “Weeds over-
run and choke the cassia bushes; owls roost in the magnolia trees. Stupid bigots hold
forth in hall and temple, while the great and magnanimous are banished to the moun-
tains.” Wang Yi’s Fi%& (2nd century B.c.E.) “Jiu si” JLI& says the following about the
Quishu 145 “cassia”: FFLE S ATE - 5 HESHSE “Truly a place for phoenixes to nest
in! Yet now the owl alone roosts in them.” These two passages can be found in Hong
Xingzu L8, Chu ci buzhu Eg##EE (Shanghai: Shanghai guji, 1983), 299-302, 326-27;
and the translation in David Hawkes, Songs of the South: An Anthology of Ancient Chinese
Poems by Qu Yuan and Other Poets (Harmondsworth: Penguin, 1985), 293-95, 317-18. In
addition, Yang Xiong's #5/t (53 B.C.E~18 C.E.) “Jie chao” fi#i] has the line: 4775 LAKE
SRS - PUERET#IERE - ~7MF T | “Now you take the owl and laugh at the
phoenix, grasp the gecko and mock the tortoise and dragon. Are you not ill with
error?”; see Wang Xianqian, Han shu buzhu, 5389-90; also Wen xuan, 2009—2010; and the
translation from David R. Knechtges, The Han shu Biography of Yang Xiong (53 B.C.—A.D.
18) (Tempe: Center for Asian Studies, Arizona State University, 1982), 51. In Guanzi &
F “Xiao kuang” /N[, the following statement suggests that the world has not seen
true peace and prosperity: KB 2 SR o fiEELE % “The phoenixes have not
appeared, while hawks and owls abound”; see Li Xiangfeng ZZf{|B|, Guanzi jiaozhu &
FEE (Beijing: Zhonghua, 2004), 425-26; and the translation in W. Allyn Rickett,
Guanzi: Political, Economic, and Philosophical Essays from Early China (Princeton: Prince-
ton University Press, 1985), vol. 1, 340—41. See also Shi ji “Rizhe liezhuan” HZ#E7%I/{H#,
which has the statement: 75K 7 K5 & > BiE £ F1°F “Have you not seen owls soaring
side by side with the phoenixes?” in Takigawa Kametaro and Mizusawa Toshitada,
Shiji huizhu kaozheng fu jinobu, 127.6—7; and the translation in Burton Watson, Records of
the Grand Historian: Han Dynasty 11, 2nd ed. (Hong Kong: Renditions, 1993), 428.

17. This is the date appearing on a calendar found in the same tomb. For both, see
Yinwan Hanmu jiandu FEEEGRE (Beijing: Zhonghua, 1997). A study in English is
Hans van Ess, “An Interpretation of the Shenwu fu of Tomb no. 6, Yinwan,” Monumenta
Serica 51 (2003), 605-28.

18. Cf. Ting Nai-tung, A Type Index of Chinese Folktales—in the Oral Tradition and
Major Works of Non-Religious Classical Literature (Helsinki: Academia Scientiarum
Fennica, 1978), 434, “Taking over another animal’s house.”
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a warning against slander, quoting the “Qingying” that I mentioned
above (slips 127-128): 77 » ILTHF | S3E T H5%S “The
green flies go buzzing about, they settle on the fence; joyous and pleas-
ant lord, do not believe slanderous words.”*9

Related to the “Shenwu fu,” in the “Yanzi fu” JEf (Poetic expo-
sition of the swallows) discovered at Dunhuang Z{/&, another literary
work about a bird protecting its home, one finds the same concern with
slander.° In describing the conflict between two swallows, this poem
even includes a courtroom scene where the two swallows confront each
other before a judge. Such a dramatic and popularized scenario is of
course a far cry from the “Chixiao,” but it shares with that poem the
same interest in telling truth from lies.

Against this background about the owl and other related fowls, it is
now possible to turn to the “Chixiao”:

5558556 - BEMUR T » Mk - BT - B2 BiT -
BRZRREN - WL SHEREF - SUTR > SEfET ?
T S - TRREE > TATEM - TOXE - HYRAER?
TPl o TR o TR ERATRE > THEREERE -

Oh owl, oh owl! Having taken my children, do not destroy my nest! For
it I have toiled. For this young one you should have pity.

At the time when heaven was not yet clouded and raining, I took those
mulberry roots, twined them and made window and door. Now you
low-down people, does anybody dare insult me?

My hands were grasping the herbs which I picked, the bundles of
straw which I hoarded; my mouth was all sore. Do you say that I still
have no home?

My wings are reduced, my tail is shrunk. My house is perilously high
up, it is tossed about by wind and rain. My cry is alarmed.

Reading this against the story of “The Metal-bound Coffer,” I would
connect the two as the following.2> The Duke of Zhou composes the

19. Li Xueqin, ed., Maoshi zhengyi, 1025. The translation is from Karlgren, The Book
of Odes, 172, with slight modifications.

20. Or, more precisely, seven manuscripts of varying lengths, all recording the same
poem. Although the date of the poem is uncertain, the fact that it mentions the Kaiyuan
BHJT reign (713-741) suggests that it must be somewhat later. See Huang Zheng #{iE
and Zhang Yongquan 5§ R, Dunhuang bianwen jiaozhu FY&EE IR F (Beijing: Zhon-
ghua, 1997), 376-422.

21. Li Xueqin, ed., Maoshi zhengyi, 599-606. The translation is based on Karlgren,
The Book of Odes, 99—100, with modifications that reflect my own understanding of the
poem; see below.

22. The “Chixiao” is often identified as the first fowl fable in Chinese literary his-
tory; see, for instance, Qian Zhongshu's $£§fZ discussion of the Song poet Zhou

footnote continued on next page
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“Chixiao,” as a response to the rumors spread by his detractors. With the
line: RESEBRESE » FEHYF T » TRz “Oh owl, oh owl! You have taken
my children. Do not destroy my nest!” this is a plea for chixiao, the owl or
the “bird of the wicked sound” to stop its slandering. Despite mention-
ing his zi ¥ “children,” he senses the futility of saving them, and instead
turns his attention to protecting his home, the main focus of the poem.
As he goes on to say: BHEFEHT > &1~ BJir “For it I have toiled. For
this young one you should have pity,” I take en J& and gin #Jj to denote
the same action, performed on the nest, more commonly written yingin
FE#]) “to toil”;?3 and I understand yuzi # - “the young one” to be the
speaker’s reference to himself, powerless before the intruding owl. The
rest of the poem goes into greater detail about the building of the nest.
For the Duke of Zhou, this could be his own home or the dynastic house
of the Zhou.>

For the ancient commentators of the Odes, however, this is not what
the “Chixiao” means. Both Mao and Zheng Xuan identify chixiao as the
Duke of Zhou, so it is the chixiao that tries to protect its home.? They also
identify the zi “children” mentioned in the poem. For Mao, they are the

Zizhi 'R (b. 1082) in Songshi xuanzhu KiFEEE (Beijing: Sanlian, 2001), 252-53.
While non-literal reading is the norm in its interpretation throughout history, this
practice can now be grounded based on evidence from the Tsinghua manuscripts,
where “The Metal-bound Coffer” (with its reference to the “Chixiao”) is juxtaposed
with such texts as the “Qi ye” E1X, “Zhougong zhi qin wu” &\ 2 Z 4%, and “Rui
liangfu bi” 7y Bk . All of these works supply historical context for poems now
found in the Odes. As publication and study of the Tsinghua corpus are still ongoing,
one can expect these sources to shed more light on the historicizing tendency that is
so influential in the history of the interpretation of the Odes. For a previous discussion
of the “Chixiao” and more generally the interplay between poetry and history, see
Haun Saussy, The Problem of a Chinese Aesthetic (Stanford: Stanford University Press,
1993), 139-47-

23. The compound yingin can be seen in Zheng Xuan’s paraphrase of the line,
though he is of the view that the action is directed towards the “children” of the Duke
of Zhou; see below.

24. This reading of the “Chixiao” is consistent with the interpretation of Zhu Xi %
# (1130-1200) and several subsequent scholars; see the summary of their views in
Peng Meiling, “‘Binfeng’ chuantong Shishuo yu Zhougong xingxiang,” 24-6. It is also
the reading accepted in several translations of the poem into English. See James Legge,
The Chinese Classics, Vol. 4: The She King (1893—94; reprinted in Taipei: SMC Publishing,
1991), 233-35; Arthur Waley, The Book of Songs: The Ancient Chinese Classic of Poetry
(New York: Grove Press, 1996), 122-23; and Karlgren, The Book of Odes, 99—100. Of
course, none of these scholars cites the evidence from the Odes and other ancient liter-
ature, as I have just presented. Nor do they explain the rationale behind Mao and
Zheng's interpretation, as I am about to do.

25. For Mao, the identification of chixiao as a bird that attempts to protect its own
home, and in turn, the Duke of Zhou, involves a play of words. After commenting

footnote continued on next page
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Zhou royalties Guan & and Cai %, “taken away” (qu H{) because they
have been lured to defect to the enemy camp. For Zheng, they are the
followers of the Duke of Zhou, about which I will have more to say when
I turn to the text of “The Metal-bound Coffer.” But the biggest problem
for Mao and Zheng’s interpretation is that by identifying the chixiao as
the Duke of Zhou, they have to read the poem’s opening line according
to Zheng's paraphrase: {5585 @ I T > SEMEKFRE “The chixiao
says: I hope he who has taken my children would not destroy my nest.”2¢
Such a reading is extremely awkward and not supported at all by the
grammar of the sentence, which requires chixiao chixiao [E55E55S to be
understood as the addressee, not the addresser.

How does one account for this difference between my reading, on
the one hand, and those of the poem’s ancient commentators, on the
other? It is possible to simply dismiss the reading by Mao and Zheng,
just as one might reject their understanding of the opening poem of the
Odes, the “Guan ju” [/} (The ospreys), in light of a recently excavated
manuscript, the “Wu xing” #17 (Five conducts) from the Han tomb at
Mawangdui & EHE.27 But I think it is equally important to ask why Mao
and Zheng interpret the poem the way they do. The following gives two
explanations, one in the discussion immediately below, and one in my
later discussion of ancient owl lore. There may well be others, which
need not be mutually exclusive. Since Mao and Zheng merely comment
on the poem without explaining why, one can only deduce their reason-
ing based on the commentaries themselves and reflect on them in the
broader context of ancient discourses about the Duke of Zhou.

In my view, the key to understanding the interpretations of Mao and
Zheng Xuan lies in the identity of the chixiao. In my reading, the chixiao
is the clear villain of the poem, and this is supported by evidence about
the owl seen elsewhere in the Odes and other ancient literature. If Mao
and Zheng are correct in identifying the chixiao as the Duke of Zhou,
then one has to look elsewhere to identify the figure who intruded and

erzi 1" F “would rather lose his two children,” which clearly takes advantage of
the homophony or near homophony of ning & and ning %&.

26. Once again, Zheng’s reading also involves a play of words. For Zheng, the rep-
etition of the name chixiao indicates that this bird places special emphasis on what it is
about to say, or dingning zhi ye ] % 7 {17, “to serve as a reminder.”

27. See the particularly nuanced discussion of the different interpretative possibil-
ities examined in Jeffrey Riegel, “Eros, Introversion, and the Beginnings of Shijing
Commentary,” Harvard Journal of Asiatic Studies 57.1 (1997), 143—77, in many ways a
model for my own discussion of the “Chixiao.” See also Martin Kern’s brilliant sum-
mary of this article in “Early Chinese Poetics in the Light of Recently Excavated Manu-
scripts,” in Recarving the Dragon: Understanding Chinese Poetics, ed. Olga Lomova,
(Prague: Karolinum Press, 2003), 54-60.
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threatened to destroy the bird’s nest. In Mao’s reading, this figure is
an unspecified ren A “someone.” By contrast, Zheng suggests it is the
young King Cheng, or yuzi £ “the young one”; more specifically,
because King Cheng is deluded by the rumors and is dissatisfied with
the Duke of Zhou, he is directing his anger at the Duke of Zhou’s fol-
lowers, and the Duke of Zhou urges him to stop the persecution and
the confiscation of land and property belonging to them.?® Even leav-
ing aside all the inconsistencies in this reading, Zheng’s suggestion is
problematic because it weakens the conflict at the heart of “The Met-
al-bound Coffer.”? In spite of all the disagreements and misunder-
standings, King Cheng is not a villain in the eyes of the Duke of Zhou,
and yet a villain is what one expects to find in the “Chixiao” if one
takes into account some of the discussions cited above, especially the
“Shenwu fu” and “Yanzi fu.” If this analysis is correct, then we might
pose the question a little differently: why do Mao and Zheng want to
remove the villain from their interpretation of the “Chixiao,” or at least
make him less of a factor?

There are several ancient discussions about the Duke of Zhou where
an author questions or even criticizes his intentions during the events
described in “The Metal-bound Coffer.” In particular, these discussions
raise the question whether the Duke of Zhou was really ren {— (benev-
olent). I believe such discussions would have been a main motivation
behind the interpretations by Mao and Zheng. If my reading is correct
that the chixiao refers to the detractors of the Duke of Zhou, particularly
the brothers Guan and Cai, and the “Chixiao” is his protest in response,
then such reaction would not have been regarded as ren, at least in some

28. Note that Mao also thinks yuzi is King Cheng, but he does not suggest, as Zheng
does, that King Cheng is in a position to harm the Duke of Zhou.

29. First, it is unreasonable that yuzi “the young one” would end up hurting the zi
“children” of the phrase ji qu wo zi EFH{FF “you have taken my children.” Second, as
already pointed out by Wang Su Ffff (195-256), the Duke of Zhou's followers are
nowhere mentioned in “The Metal-bound Coffer” or indeed any other text, so there is
no corroborating evidence for Zheng’s reading; see Li Xueqin, ed., Maoshi zhengyi, 602.
Finally, it is possible to refer to a later line in the poem: %% N & » 5(EfE T “Now you
low-down people, does anybody dare insult me?” Following Zheng's reading, which
understands the poem as a plea to King Cheng, one has to take xiamin T [X; “low-down
people” as a reference to the young ruler, an unacceptable choice for obvious reasons.
This is the reason that Zheng’s wording in this part of the commentary is extremely
vague, as he never directly names King Cheng. It is also why Kong Yingda, in his fur-
ther elaboration of Zheng’s reading, attempts to smooth it over by suggesting that
while the line shows discontent, it is really not directed at King Cheng: I 2 F%1R
H o JEER T “[The line] illustrates only the grievances of the former ministers, not
that they are angry at the king”; see Ibid., 603.

https://doi.org/10.1017/eac.2018.4 Published online by Cambridge University Press


https://doi.org/10.1017/eac.2018.4

POETRY, “THE METAL-BOUND COFFER,” AND THE DUKE OF ZHOU 101

eyes. In fact, any reaction on the Duke of Zhou's part would have had
its repercussions. For there not to be any, the reaction would have to be
directed at someone who is completely indefensible, like Bao Si, the evil
consort mentioned in the “Zhan ang” cited above.

Here I can illustrate my point with a passage from the Mengzi, 2B9.
This passage contains a question for Mencius (active fourth century
B.C.E.), posed by a challenger Chen Gu [§&:

P AU B AR § RITTRE » BRC A RAifE -
SR - - BARZ B TIRRET 2%

The Duke of Zhou made Guanshu overlord of Yin and Guanshu used it
as a base to stage a rebellion. If the Duke of Zhou sent Guanshu know-
ing what was going to happen, then he was not benevolent; if he sent
him for lack of foresight, then he was unwise. Even the Duke of Zhou
left something to be desired in the matter of benevolence and wisdom.
How much more in the case of Your Majesty?

Here the king is the ruler of Qi 7%, who earlier in the passage expresses
that he is no match for a sage such as the Duke of Zhou. In response
to this, Chen Gu explains that if the Duke of Zhou already anticipated
his brother’s plot of mutiny, then it was not ren of him to dispatch his
brother to oversee the Shang, because this would have been akin to lur-
ing him into the crime. On the other hand, if the Duke of Zhou had no
clue, then he was simply not zhi 2 (wise). Either way, Chen Gu implies,
the Duke of Zhou was not the enlightened leader that Mencius and other
Confucian scholars took him to be. In his response, Mencius denies that
the Duke of Zhou was not ren; at most, he was not zhi, but this was
unproblematic because he was also capable of admitting his own mis-
takes and correcting them. Such exchange between Chen Gu and Men-
cius is representative of the debates concerning the Duke of Zhou that
circulated from the Warring States to the Han. Chen Gu’s question is an
example of the criticism against him, whereas Mencius’ response rep-
resents the defense. I would understand Mao and Zheng’s interpretation
of the “Chixiao” in the same way. By doing away with the villain in their
readings of the “Chixiao,” these commentators purposely weakened the
conflict at the heart of the poem and made the Duke of Zhou a more

30. Jiao Xun £1if, Mengzi zhengyi #F-1F %% (Beijing: Zhonghua, 198y), 291-97. The
translation is from D.C. Lau, Mencius, 2nd ed. (Hong Kong: The Chinese University
Press, 2003).
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benevolent figure than he otherwise appeared. In this way, Mao and
Zheng cleared the Duke of Zhou’s name and helped to consolidate his
image as a moral exemplar.3!

Mengzi 2Bg can be read with another passage from Mencius, 2A4,
which actually contains a quotation of the “Chixiao”:

#HTE T TR MR SERMEAC  BREIRIME T -
WE > EAEEm St > BEEA o AR BRI - R
HIEEON - BERE > MRZ 5 - (5F) = TIERZARRRN - fiks
T @RS - SHTR > SEET ? o FLTHE ¢ T RIEE - B
B | g HER > HEEZ? . 52

Mencius said, “Benevolence brings honor; cruelty, disgrace. Now
people who dwell in cruelty while disliking disgrace are like those
who are content to dwell in a low-lying place while disliking damp-
ness. If one dislikes disgrace, one’s best course of action is to honor
the virtuous and to respect gentlemen. If, when good and wise men
are in high office and able men are employed, a ruler takes advan-
tage of times of peace to explain the laws to the people, then even
large states will certain stand in awe of him. The Odes say, ‘At the
time when heaven was not yet clouded and raining, I took those
mulberry roots, twined them and made window and door. Now you
low-down people, does anybody dare insult me?” Confucius’ com-
ment was: ‘The writer of this poem must have understood the way.
If a ruler is capable of putting his state in order, who would dare
insult him?"”

In this discussion, Mencius cites the “Chixiao” to support his point
about the state: just as a bird’s nest needs to be diligently maintained, the
state prospers only when it draws on all the inputs of its worthy men.3
The ruler who has the virtue of ren (benevolence), or a genuine concern
for the people, would devote himself wholeheartedly to this endeavor.

o=

31. Cf. the exchange between Wan Zhang & and Mencius in Mengzi 5A2, on
whether the ancient sage Shun %# knew about his brother’s plot to kill him. This is
basically the same question as that raised in 2Bg, and for this Mencius also has an inter-
esting reply; see Jiao Xun, Mengzi zhengyi, 618-28.

32. Jiao Xun, Mengzi zhengyi, 223-26. The translation is from Lau, Mencius, though
I have replaced his translation of the Odes with the one cited at the beginning of this
study, and I have also changed the wording in Confucius’ comment to be consistent
with it. Note that the passage also includes quotations from the “Wen wang” 32 F of
the Odes and the “Taijia” KH, the latter now attested as one of the “ancient script”
texts of the Documents.

33. For a similar comparison, see Xu Weiyu 4@, Hanshi waizhuan jishi §&554M&
£ (Beijing: Zhonghua, 1980), juan 8, 304-5.
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Interestingly, the discussion makes no reference to the Duke of Zhou,
and in fact the early commentator of the Mengzi, Zhao Qi #l5; (d. 201)
understands the poem to be a criticism against an unspecified ruler of
Bin 7. This is a line of interpretation that has puzzled many later schol-
ars, given the clear indication in “The Metal-bound Coffer” that it is the
Duke of Zhou who composed the poem. It is difficult to imagine that
Mencius or Zhao Qi had no knowledge of this work.3+

To account for this problem, one possibility is of course to concede
that there were simply different interpretations of the “Chixiao”: “The
Metal-bound Coffer” tied it with the Duke of Zhou, Mencius did not. But
in light of the discussion about Mengzi 2Bg from above, I would propose
tying together the two interpretations in the following way: what 2A4
stands for is not just another reading, but an attempt to offer an inter-
pretation different from “The Metal-bound Coffer”—one that steers the
poem away from the Duke of Zhou and his fratricide and emphasizes a
more positive and thus uncontroversial aspect of his career. By the time
of Zhao Qi, this new interpretation had become so entrenched that the
Duke of Zhou was not acknowledged at all.35 If this understanding is
correct, then 2Bg and 2A4 constitute a concerted effort by Mencius to
represent the Duke of Zhou in a more favorable light. The first defends
him against the accusation of fratricide, and the second takes the poem
that could be used as evidence against him and simply offers a differ-
ent reading of it. In both cases, Mencius emphasizes the virtue of ren, a
motivation that I believe is also shared by the commentaries by Mao and
Zheng as well as many other ancient discussions.

34. Wang Xiangian tries to account for this by suggesting that when the Duke of
Zhou submitted the poem, he might have done so under the pretense of criticizing the
Bin ruler mentioned by Zhao Qi, so as not to offend King Cheng; see Wang Xianqian,
Shi sanjiayi jishu, 529.

35. It is noteworthy that in the parallel to this passage in Kongzi jiayu ¥ F2¢55
“Hao sheng” 414, the rhetorical question from the “Chixiao,” huo gan wu yu S{EE
¥ “Does anybody dare insult me?” is echoed not only in Confucius’ comment, but
also in a further question not seen in Mengzi 2A4: I BFFEEEMF “How could Wu Geng
insult me?” Wu Geng . is of course the Shang rebel contemporaneous with the
Duke of Zhou. This is an indication that the Kongzi jiayu understands the “Chixiao” to
concern the Duke of Zhou or events related to him, a rare instance where the Kongzi
jiayu has preserved credible material unseen in other ancient texts. It also points to the
likelihood that this text identifies Wu Geng to be villain of the poem. For the Kongzi
jiayu, see Yang Chaoming #58H8H, Kongzi jiayu tongjie—fu chutu ziliao yu xiangguan yan-
jiu FLT-ZEsEERE—TT & RERIHTSE (Taibei: Wanjuan lou, 2005), 128-30. Note
that the same identification is made by Zhu Xi; see Shi jizhuan 558:{% (Taibei: Taiwan
guji, 1978), 93—4. Among the various proposals concerning chixiao, this must be my
personal favorite.
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The following are additional examples of criticisms against the Duke
of Zhou, similar to the question raised by Chen Gu in Mengzi 2Bo:

1 EERE > BABOL RIARF? O GET - &) ) *
King Ji received the inheritance, the Duke of Zhou killed his elder
brother—does this indicate any proper order between elder and
younger?

2. HEABEAL > MERER - ( (EpME) /0 7
No younger brother was more worthy than the Duke of Zhou, but
Guanshu was punished.

3. BEATER - Z5 - DAFEISHEL - FIsREE S - MARFTEEBH -
C CEFET - Z/E) ) B
The Duke of Zhou executed Guanshu and Caishu to bring peace to
the country and end their rebellion. You could call him a loyal min-
ister, indeed, but you could not call him a good brother.

4. FAAIERSE - FEA A > DUERL - ( CERT - BRE) ) »
That the Duke of Zhou exiled his older brother and executed his
second brother was not that he was not humane; it was that he was
rectifying chaos.

5. aETTRR - BARZ /MEMAH » BFTZ - AAAEREZ
2 BEAFEZA > AMEALEEMER - AL - &SR
B C CEmT - Uaw) )
Curling up to the shortness of an inch or extending to the length of
a foot are things the sages do. Minimizing wrongs and maximizing
rights are things the superior man practices. The Duke of Zhou was
saddled with the burden of killing a brother, and Duke of Huan of
Qi had a reputation for competing with other states. Yet the Duke of
Zhou relied on rightness to compensate for his shortcomings, and

36. Wang Shumin FRUE, Zhuangzi jiaoquan 5% (Taipei: Institute of History
and Philology, Academia Sinica, 1988), 1194—1205. The translation is from Burton Wat-
son, The Complete Works of Chuang Tzu (New York: Columbia University Press, 1968),
331-35.

37. Xu Weiyu, Hanshi waizhuan jishi, 299-300. The translation is from James Robert
Hightower, Han shih wai chuan: Han Ying’s lllustrations of the Didactic Application of the
Classic of Songs (Cambridge: Harvard University Press, 1952), 283-84.

38. He Ning fa]%8, Huainanzi jishi 5T 85 (Beijing: Zhonghua, 1998), 1395. The
translation is from John S. Major, Sarah A. Queen, Andrew Seth Meyer, and Harold D.
Roth, Huainanzi: A Guide to the Theory and Practice of Government in Early Han China
(New York: Columbia University Press, 2010), 810.

39. He Ning, Huainanzi jishi, 815—17; Major, et al., Huainanzi, 442—43.

40. He Ning, Huainanzi jishi, 961-62; Major, et al., , 510-12.
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Duke Huan relied on his merit to eradicate evil, so that both became
worthies.

6. REIZFHNEL A METERHLA - 85 0es - BAK
W2 Ry(CH s SCAREK » B2 M Rt o ( OfFE+ - 2
B )+
Evaluate those who pursue by what they bring back; evaluate those
who flee by where they end up. Thus, Shun banished his younger
brother; the Duke of Zhou executed his older brothers, but they
both alike were considered humane. Duke Wen planted rice, Zengzi
yoked a goat, but they both alike were considered wise.

7. WM EIMIRR > DUSERILTIRR - BE S MIEIELD -
( CHT - R0 ) #
Hence, for a cadet branch of a family to supplant the main line does
not constitute a “transgression”; a younger brother’s execution of an
older brother does not constitute a “crime of violence”; and for the
ruler and minister to change positions does not constitute an “act of
disobedience.”

Items 4, 5, 6, and 7, though attempts to defend the Duke of Zhou, are
clearly made in response to discussions such as those in items 1, 2,
and 3. Item 6 is especially close to Mengzi 2Bg in that it juxtaposes ren
(benevolent) and zhi (wise).

The discussion in the first part of this study has focused on a small
but significant detail in “The Metal-bound Coffer”: the composition of
the “Chixiao” by the Duke of Zhou. Drawing on evidence from the Odes
and other ancient literature where the owl is frequently associated with
slander, I believe it is possible to posit a different interpretation of the
“Chixiao” than the one proposed by the ancient commentators Mao and
Zheng Xuan. By reference to the Mengzi and other related discussions,
I'have shown that the reading devised by Mao and Zheng was part of a
debate about the Duke of Zhou’s moral character, particularly the ques-
tion whether he was ren (benevolent).

The rest of this section will consider some remaining issues about
“The Metal-bound Coffer” as it relates to the “Chixiao,” or to be more
precise, some points of connection between the Duke of Zhou story at
large and the greater body of ancient owl lore. The first concerns two
poetic fragments from the Warring States now at the Shanghai Museum,
which editors entitle “Youhuang jiang qi” 5 Z2##L (The phoenix is

41. He Ning, Huainanzi jishi, 1408-1410; Major, et al., Huainanzi, 821-23.
42. Wang Xiangian, et al., Junshi, 4.1-4. The translation is from Knoblock, Xunzi: A
Translation and Study of the Complete Works, vol. 2, 68-69.
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about to rise) and “Liuli” #5#5.43 As pointed out by scholars soon after
their publication, the two manuscripts are actually one text, since they
share the same physical attributes, calligraphy, and literary form (both
consisting of four or five-character phrases, followed by the disyllabic
particle jinke % 1J); and I believe this is valid.+4 Leaving the more techni-
cal details for the appendix, here I will highlight only some of the most
prominent themes and comment on their relation with the present study.
To begin, like the “Chixiao” and many of the sources about the owl in
ancient literature, this poem juxtaposes two kinds of bird. One is rep-
rehensible for its indolence, comparable to the intruding owl that only
takes the fruits of the labors of others, seen in the “Chixiao”; this is iden-
tified as the liuli 8 (§8) & (¥8) 45 The other is the jiaofan §2f%, a more
lofty, virtuous bird that exemplifies purity in the face of slander.4¢ Here
the keyword is of course bang 5% (%) “slander,” a theme that echoes
the “Chixiao” and other ancient literature. Thus the two manuscripts
from the Shanghai Museum add to the list of examples cited above, and
in fact should appear at the top of that list, given their unmistakable
Warring States origin.

This being said, the “Youhuang jiang qi” and “Liuli” are more than
just another example of the theme of slander in ancient bird lore. A closer
examination of the content of the two manuscripts reveals a more strik-
ing feature. As seen in the opening line of the “Youhuang jiang qi” (s. 1),
the poem is an instruction offered by the persona to a prince, or baozi
fr+ “protected son.” On the one hand, the prince is instructed to be
ren (benevolent). On the other hand, he is encouraged to work with the
persona in weeding out the bad influences, identified rather explicitly
as those who have “different minds within a single state,” or tongbang

43. Ma Chengyuan 575, ed., Shanghai bowuguan cang Zhanguo Chu zhushu F751#
YIRE R EL B3 1T (Shanghai: Shanghai guji, 2001-), vol. 8.

44. For a summary and discussion of this, see Bing Shangbai Ffi 15 5, “Shangbo Chu
zhushu “Youhuang jiang qi’ xintan” _F{84877E (5 EEIHL) ¥, paper presented at
the conference, “Chutu wenxian de yujing” {4 ikfsESE, National Tsing Hua Uni-
versity, August 27-29, 2014.

45. Afterall, as Lu Ji explains in his commentary of the “Mao qiu” from the Odes: Jjii
Bl o et B REIM PSS F2 BBk “Liuli is xino; west of the pass, the xiao is called liuli”;
see Li Xueqin, ed., Maoshi zhengyi, 182-88. Liuli )i is a variant of the name liuli §§¥5,
just as xiao is a variant of the chixiao. Of course, the emphasis of the “Chixiao” is on the
diligence of the bird defending its nest, not the indolence of the intruding bird that tries
to take over the nest; but it is clear that these characters belong to the same story.

46. The identification of jinofan as a bird is my proposal, based on the parallel
between the discussion of this entity in the “Youhuang jiang qi” and that of /iuli in the
“Liuli.” For further discussion, see the appendix.
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yixin [FFE (F5) L) (s. 2). Finally, the persona makes two separate ref-
erences to reforming past mistakes.+

Comparing the two manuscripts with ancient discourses surrounding
the Duke of Zhou, the connections are striking. The persona is the Duke
of Zhou, and the prince is King Cheng. The virtue of ren that the persona
singles out is one of the recurring themes in the debates surrounding the
Duke of Zhou, as shown in my discussion above. The bad influences are
the brothers Guan and Cai, and it is precisely King Cheng’s allegiance
that the Duke of Zhou seeks in order to overcome the dissension within
the royal family. The reference to “different minds within a single state”
cannot be more direct. As for the admonitions to reform one’s past mis-
takes, this refers to King Cheng’s initial credulity of the rumors against
the Duke of Zhou. As told in “The Metal-bound Coffer,” the purpose
of the Duke of Zhou's composition of the “Chixiao” is precisely to dif-
fuse those rumors, and the story ultimately ends with King Cheng real-
izing he was wrong.

Here one is likely to raise the question whether I am forcing the two
Shanghai Museum manuscripts into conformity with the Duke of Zhou
story, whether “connections” should be “parallels” at best, whether my
reading is too heavy-handed. But how else does one understand the
remark from the “Youhuang jiang gi” (s. 6) that one should emulate the
bird jiaofan in order to she sanfu zhi bang 5% (&) =K 735 () “cast
aside the slanders of the three men”? The “three men” (sanfu —7) must be
a direct reference to the rebels spreading rumors about the Duke of Zhou,
identified as the sanjian =% “three guards” in various ancient sources.48
To be sure, “three men” could be a general reference to a multitude; and
there is also some disagreement over the identities of the “three guards”
from the Shang-Zhou transition.# But in the light of all the other sim-
ilarities between the two manuscripts and the Duke of Zhou story, I
think one would be remiss not to recognize the connection. In fact, all
the variations in the identification of the “three guards” (clearly there

47. Here my treatment of the text is somewhat disjointed, because the text itself is
disjointed. None of the seven bamboo slips from the two manuscripts is complete,
making it difficult to determine whether they read continuously, and indeed, how
much additional text has been lost.

48. One of these is the Warring States manuscript “Xi nian” 4. (Chronicle) now at
Tsinghua University in Beijing; see Li Xueqin, ed., Qinghua daxue cang Zhanguo zhujian
EHEAEEE BT (Shanghai: Zhong Xi, 2011), vol. 2. The expression sanjian appears
in section 3, s. 13.

49. Besides the brothers Guan and Cai, two other candidates for the “three guards”
are Wu Geng the Shang scion and a third Zhou royalty named Huo . Wang Yinzhi
5] suggests that the combination of Guan, Cai, and Wu Geng is the earliest; see Jingyi
shuwen X531 (1827 woodblock edition; Nanjing: Jiangsu guji, 2000), 3.50-3.
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were more than three people involved) are indicative: the wide currency
enjoyed by the expression sanjian must have not been the invention of
a single author, but the product of a broader tradition. Such a tradition
would have also been the basis for the two manuscripts from the Shang-
hai Museum.

All this points to the conclusion that the “Youhuang jiang qi” and
the “Liuli,” as a single poem, was written to comment on the Duke of
Zhou story. Thus, rather than comparing it to the “Chixiao” and other
ancient owl lore, I find it more productive to place it side-by-side with
“The Metal-bound Coffer.” If the Shanghai Museum poem had made
any reference to “The Metal-bound Coffer,” it would have been plau-
sible to characterize it as a poetic commentary of that text, much like
some parts of Zhao Qi’s commentary of Mencius. That it does not do
so suggests a different relation: both this poem and “The Metal-bound
Coffer” are part of a broader discourse about the Duke of Zhou, and
they parallel each other in drawing on the equally rich and extensive
ancient owl lore in commenting on the Duke of Zhou story. Where the
Shanghai Museum poem differs from “The Metal-bound Coffer” is of
course its poetic form. If one is of the view that such literary device
reflected a more popular or even performative medium, then this text
would open up all kinds of possibilities in the exploration in those
directions. Recall that two of the literary works related to the owl cited
above are the “Shenwu fu” and “Yanzi fu,” two poetic expositions that
must have been transmitted on a more popular level than the “Chixiao”
now found in the Odes.

I turn now to the poem “Xiao bi” from the Odes, the second
text that I would like to consider in connection with the Duke of Zhou
story. In so doing, I will have opportunity to mention some of the most
important themes in ancient owl lore. This is a body of literature that
I have alluded to at various points in the discussion above, but much
remains that is simply too rich and too fascinating to relegate to the
background.

I begin with the following line from the “Xiao bi”: Z& 0. bk& - 47
4EE “At first, one trusted those taochong, and they flew up and became
birds.”5° Regarding taochong Bk&#, Mao’s commentary identifies it as jizo
f5, adding that it is “a bird that starts out small but ends up big” (niao
zhi shi xiao zhong da zhe |27 45/ N K F). To this Zheng Xuan suggests
the following: 8 AT &5 > B - SH5E > BEEE 2 E “The kind of
bird that jiao is is the tijian, or some say xiao. Both are birds of wicked

50. Li Xueqin, ed., Maoshi zhengyi, 1587—91. The translation follows the interpreta-
tion by Zheng Xuan, cited below.
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sound.” Related to this, Kong Yingda notes that the identification of tao-
chong as jino can also be seen in the Er ya Fi#f5" and the commentary of
that work by Sheren < A .5> Moreover, Kong cites the view of Guo Pu
FOEE (276-324): BEEY > HheEth - R RIT% © BBENG > MIERESSE T
“Jiaomiao is ‘Peach Sparrow,” popularly called ‘Clever Wife.” Though the
jiaomiao is a small bird, it gives birth to the pengdiao.”>3 This is consistent
with the view of Lu Ji [FE¥% (c. third century) also cited by Kong: <855
Tt o BN B > HBREI R > BB EEREEA RS “This [taochong] is
the jiaoliao of the present. It is smaller than the “Yellow Sparrow.” Its chick
transforms into the dino. Thus, the popular saying is that the jiaoliao gives
birth to the dino.”5+

Among the various opinions cited here, Zheng Xuan's identification
of the xiao as a “bird of wicked sound” (¢’sheng zhi niao %% 2 &) is one
I'have already mentioned. But I did not draw attention to Zheng Xuan’s
connection of the “Xiao bi” with the Duke of Zhou story. This is Zheng’s
glosses for the same “Xiao bi” line:

o h 0 o Bth - EGEDIE - 228 RRS 23R 1R
AN AEFRZ - BSORMERL - S EIR RS -

Zhao is shi “at first.” Yun is xin “to trust.” At first, [King Cheng] believed
that with regard to the likes of Guan and Cai, though they were wrong
to spread rumors, they were small like the jino, and he did not immedi-
ately punish them. Later on they rebelled and created trouble, and this
was like the jiao flying up and turning into a big bird.

Along the same line, Mao’s commentary (as explained by Kong Yingda,
based on Wang Su’s suggestion, since Mao never directly states his opin-
ion) understands the metaphor of the taochong to be an “evil that is about
to come” (jiang lai zhi e 7K 2 5E). Given the connection between this
and Duke of Zhou story, it is necessary to comment on Zheng’s com-
mentary at some length.

According to Zheng, the “Xiao bi” is concerned with the conflict
between the Duke of Zhou and his brothers Guan and Cai. Curiously,

51. Hao Yixing, Erya yishu, 3697—98.

52. Cf. Duan Yucai E¥E#k, Shuowen jiezi zhu 55730 fi# 5% (1815 woodblock edition;
Shanghai: Shanghai guji, 1988), 4a.44.

53. Guo Pu’s gloss is also found under the Er ya entry for taochong; see Hao Yixing,
Er ya yishu, 3697-98.

54. Cf. the Yiwen leiju, juan 92, 1603, where the quotation of Lu Ji’s comment has two
additional comments: fE# (Fbk) TREEVCEAEN - SAARET > BIREY “Tiao
Gong’s Yi lin also says that the taochong gives birth to diao. There is also the suggestion
that the bugu gives birth to a chick, and the jiaolino rears it.” See also the Taiping yulan,

923.7-
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Zheng makes no reference to the “Chixiao” in spite of its connection
with the same conflict. This is true even in the light of Zheng’s identi-
fication of taochong as the xiao that also appears in the name chixiao. I
would tie the two poems together as the following: the brothers Guan
and Cai are the Duke of Zhou's blood relatives (the taochong that starts
out a small bird), but later on, as they spread the rumors and slander
his character, they become his enemies (the xiao that ends up a big bird).
In order to explain himself to King Cheng, the Duke of Zhou makes a
plea to the two brothers, asking them not to push him to the brink (this
is the content of the “Chixiao”). Such a narrative is based on Zheng’s
reading of the “Xiao bi” and my own interpretation of the “Chixiao,”
and it is consistent with the various ancient owl lore, cited earlier. Of
course, as mentioned before, Zheng has a different understanding of
the “Chixiao,” and I have also speculated on the reason why. Here
I would only add that judging from the “Xiao bi,” it is evident that
another interpretation of the “Chixiao” was not completely unimag-
inable for Zheng. For Zheng to ultimately choose the interpretation
such as currently found under that poem, he must have had a very
strong incentive.

It remains for me to go over some other themes in ancient owl lore.
Some explanatory remarks are in order. First, my discussion is not
exhaustive and considers only those accounts that have a direct bearing
on the present study. Second, to avoid overwhelming the readers, the
sources that I consider are generally no later than the Western Han (206
B.C.E.—25 C.E.), except when a later source is the sole testimony of an
account, and even then it must be corroborated in some way by other
earlier sources. Finally, when looking at the various accounts, I do not
place any great emphasis on the names by which the birds are iden-
tified. Instead, it is the information about the birds and the recurring
themes that receive my attention. One will see when all the accounts
are lined up that the multiple names of the owl form a kind of chain,
such that A is defined as B, B as C, C as D, and so on. Although I do not
state this explicitly, readers who are interested to do so will find that it
is quite easy to connect the dots. This last point is related to a broader
question about the study of ornithology in general. While there must
be some basis in reality for the body of lore considered here, indeed
any lore about zoological creatures in ancient China, the attempt to
match it with present-day knowledge needs to proceed with caution,
recognizing the following possibilities: 1) the sources may have differ-
ent standards and degrees of rigorousness when discussing the crea-
tures; 2) they may inherit traditions or information passed on from
other sources, without verification; 3) they may be mistaken; 4) they
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may deliberately fabricate.>> Such matching is beyond the scope of
my discussion here, which is mainly concerned with how some birds
were imagined and what were the ideological concerns underlying the
sources; but I hope the findings presented here may pave the way for
further research.>

Assignificant number of the sources identify the owl as a bird that eats
its own mother. An example of this appears in connection with the “Mao
qiu” &t (Backward-sloping hill) of the Odes. Under the line: B 5 E 4 >
JiEE > T “How small and beautiful are the chicks of the liuli,” Lu Ji says
the following: Jt# > Setl - BRAVEER Al - HTERA > EaEE
“Liuli is xiao. West of the pass xiao is called liuli. When its chick grows up,
it returns to eat its own mother.”57 This is echoed by a textual fragment
now preserved in the Yi lin Z /% (Forest of meaning): 24+ > FE - &
HAEE > JHEEM “The xiao gives birth to its chick. The chick grows up, eats
its own mother, and then has the ability to fly.”s8 Although neither of
these sources gives the reason for the chick’s appalling behavior, there
is some indication in other accounts that this is a result of the mother’s
doting on its chick. Thus, in Liishi chungiu = K 7&FK (Annals of Lii Buwei)
“Fen zhi” 73 % (Distinguishing proper functions), a narrative reports that
the Duke of Bai H/Y, upon usurping the throne in the state of Chu %&,
appropriated the booty and was ultimately murdered because of it. The
narrator compares the Duke of Bai’s greed to the xiao that loses its life
because of its unconditional love for its chick: B[/ il » FH 52 &
HAFH7 “One can compare the Duke of Bai’s miserliness to the love of the
xiao for her chick.”59 Parallel accounts can be found in Huainanzi g+

55. Cf. the thoughtful reflections in Roderich Ptak, “Literary Species or Real Spe-
cies? Some Notes on Animals in Chinese Classics,” in Zhengtong yu liupai: lidai Rujia
jingdian zhi zhuanbian TE4EBELRUR @ FEAF AL Z 95, ed. Lin Qingzhang R
and Su Feixiang #Z:#J (Christian Soffel) (Taibei: Wanjuanlou, 2013), 585-608. Ptak
comments at length on Roel Sterckx’s earlier monograph, The Animal and the Daemon in
Early China (Albany: State University of New York Press, 2002).

56. Previous efforts to sort through this body of lore range from Guo Pu of the third
and fourth centuries to Duan Yucai (1735-1815). But they consider only a small number
of sources, far fewer than what I report here, and consequently the value of their con-
clusions is somewhat limited. For Guo’s view, see Hua Xuecheng #££23, Yang Xiong
Fang yan jiaoshi huizheng 5/t 7 SR FEREZE (Beijing: Zhonghua, 2006), 8.564-68. For
Duan’s, see Shuowen jiezi zhu, 4a.43.

57. Li Xueqin, ed., Maoshi zhengyi, 182-88.

58. Wang Tianhai K& and Wang Ren £#], Yi lin jiaoshi F#fFE (Beijing: Zhon-
ghua, 2014), 324—25.

59. Chen Qiyou, Liishi chunqiu xin jiaoshi, 1667-68. The translation is from John
Knoblock and Jeffrey Riegel, The Annals of Lii Buwei: A Complete Translation and Study
(Stanford: Stanford University Press, 2000), 635, with slight modifications.
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“Dao ying” B (Responses of the way) and Wenzi 37 “Wei ming”
B (Subtle brightness).® Though brief, these references must be based
on more extensive lore about the owl, and I believe the account about
the chick eating its own mother is the most extreme manifestation. In
fact, appalling as this tradition is, it hints at a theme of aberration that I
believe is comparable to the reference in the “Xiao bi” about a small bird
transforming into a big bird. One can imagine how following this meta-
morphosis, a bird appears a stranger before its own mother, perhaps even
amortal enemy. This is consistent with what one finds in Mao’s commen-
tary of the “Mao qiu,” which suggests that the liuli is “fine in its youth but
ugly when grown” (shao hao zhang chou /DiFEJif).o*

In contrast to the lore about the owl eating its own mother, there is
another set, equally prominent, where the owl is a victim of harm.

1. MAARE  BHEES > DR mZE > B8 - B2
G OB TOE - SRSt et o ( (BT - 5D ) @
In the southern regions, there is a bird called the mengjiu that
builds its nest out of feathers woven together with hair and
attaches the nest to the flowering tassels of reeds. The winds come
and the tassels snap off, the eggs break, and the baby birds are
killed. It is not that the nest was not well made; rather, it resulted
from what it was attached to.

2 HRBIEEANEY > FZ8E B2 LTARER/M > 155
BR52 o RIEERNZET ~ NG ~ T907 > it 2 Hprata izt -

C (- =) ) @
Your servant has seen the jiaoliao that builds its nest in the flow-
ering tassels of reeds, weaving it out of hair ... so well that
even a weaving girl could not have done it; it can truly be called
well-made and solid.®# But when a great wind comes along, the

60. He Ning, Huainanzi jishi, 832—33; and Wang Liqi, Wenzi shuyi, 335-43.

61. Li Xueqin, ed., Maoshi zhengyi, 182-88. Similar accounts can be found in the Er
ya: B/VERMR TS “The liuli is the bird that is fine when young and ugly when
grown”; see Hao Yixing, Er ya yishu, 3728-29. The same definition is found under the
Shuowen jiezi gloss for liu #; see Duan Yucai, Shuowen jiezi zhu, 4a.44.

62. Wang Xiangqian, et al., Junshi, 1.5. The translation is from Knoblock, Xunzi: A
Translation and Study of the Complete Works, vol. 1, 136-37, except that I romanize the
name of the mengjiu rather than follow Knoblock in translating it as “dunce dove.” The
same passage also appears in Da Dai liji K# 1850 “Quan xue” €2, where mengjiu 52
15 is written mengjiu 1; see Huang Huaixin %1¥(5, Da Dai liji huijiao jizhu KFE S e 5
BEE (Xi’an: San Qin, 2005), 806—23.

63. Zuo Songchao, Shuoyuan jizheng, 695—700. The translation is from Knoblock,
Xunzi: A Translation and Study of the Complete Works, vol. 1, 268, n. 17, with slight
modifications.

64. The ellipsis indicates the possibility that some text may be missing.
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tassel snaps, the eggs break, and the baby birds are killed. Why is
this? It results from what it puts its reliance on.

3. AR - ZRENEE 2 RIFATE » RUEZHTISS - (a7t 2
HPrfegsatl o ( (mREpME) ) &
Here is a bird that has built its nest in the top of some reeds. A puff
of wind from the sky, the reeds break, and the nest is ruined. Why?
Because what [the bird] put its reliance on was weak.

4. M gERs - BV BB > BEATC LR > HEd
& e ( (GHF) SRZilE) *
The “Peach Sparrow” steals lard and builds its nest on a small
branch. Shaking and without rest, it is blown by the wind. Its heart
freezes with fear; the dire situation it constantly dreads.

Also relevant may be a passage from Zhuangzi “Xiaoyao you” & IF
(Free and easy wandering): 25 87V > R ia—1+% “When the jiaoliao
builds its nest in the deep wood, it uses no more than one branch.”®7

In all of these sources, a tiny bird builds its nest in a precarious place.
Blown by the wind, not only does the nest get destroyed, but also the
eggs or the chicks are harmed. It seems to me that much of this is directly
parallel to the “Chixiao,” where one finds not only a detailed description
of a bird’s labor in its building a nest, but the same concern for its chicks.
This is no doubt the reason that under the “Chixiao,” Lu Ji provides the
following gloss about the chixiao:

K555 > USRI/ - G - 55 K%L DURSRZ - 20 4%
2N o BERIR - S5 0 B N A Z 885 sRET S - 5H
LT - BHEREH 2 T > SR 2 i 0 BIPESH Z ot > s 2 e > =
HI52 - %8

Chixiao is like “Yellow Sparrow,” but smaller. Its beak is sharp like the
awl. It picks up fine hay for its nest, weaving it with hemp, like a sock
with a pointed end, which is hung on a tree branch, with one or two
compartments. Natives of Youzhou calls it ningjue, or “Clever Wife,”

65. Xu Weiyu, Hanshi waizhuan jishi, juan 8, 304—305. The translation is from High-
tower, Han shih wai chuan, 289.

66. Xu Chuanwu & and Hu Zhen &HE, Yi lin huijiao jizhu ZypREEREEE
(Shanghai: Shanghai guji, 2012), 595-96; see also 828, 1550, 2058, 2310.

67. Wang Shumin F#UR, Zhuangzi jiaoquan, 22—24; and the translation from Wat-
son, The Complete Works of Chuang Tzu, 32—3, with slight modifications. An almost iden-
tical statement appears in Liishi chunqiu “Qiu ren,” where the name of the bird is given
as zhoujiao HE; see Chen Qiyou, Liishi chungiu xin jiaoshi, 1524.

68. Li Xueqin, ed., Maoshi zhengyi, 601. The main part of Lu’s gloss is based on the
Fang yan; see Hua Xuecheng, Yang Xiong Fang yan jiaoshi huizheng, 8.564-68.
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or “Female Artisan.” East of the pass it is called “Skilled Sparrow,” or
“Overburdened.” West of the pass it is called “Mulberry Flyer,” “Sock
Sparrow,” or “Clever Girl.”

This is also reminiscent of Guo Pu’s gloss for the taochong from the “Xiao
bi”: R8I - BREE > (A% BT “Jiaomiao is “Peach Sparrow,” popularly
called ‘Clever Wife.”” Many of these names hint at the skillfulness of
the bird in building a nest.® In connection with the earlier part of the
study, I should mention that it was perhaps due to such lore about the
chixiao that Mao and Zheng Xuan identify this bird as the persona of
the “Chixiao,”” the addresser rather than the addressee. This provides
another motivation for the readings by Mao and Zheng, but it does not
contradict the one that I pointed out earlier.

From this quick survey, one can see that there are two groups of
lore about the owl. One concerns a small bird and its toilsome but ulti-
mately futile effort to build a nest; the other is about a mother’s dot-
ing on its chick, which has the unintended consequence of the chick’s
returning, as a big bird, to harm its own mother. Interestingly, these
two groups are sometimes merged. For instance, in Chen Lin’s [t (d.
217) essay, “Xi Wu jiangxiao buqu wen” B &8 HE S (Proclama-
tion to the generals, officers, and troops of Wu), there is the line: /&
ZEHNET  FHIT T > NEZ A “The ningjue builds its nest in
the flowering tassels of reeds, and the tassels snap off and the chicks
are ruined; such is the confusion of the ignorant ones at the bottom.”
In his commentary for the Wen xuan 235 (Selections of refined litera-
ture), Li Shan 423 (630-689) suggests the following, based on a Han
% tradition of the Odes:

AT BH 7% > Ml - BWEHTE - sHREHRER - f{e
FH o A HFERABIRE - OB B 0 R E - ETERE - A TRBE
AHONAI; - FEp - 7

69. Asanote on the side, these texts mention that the bird builds its nest on the tip
of the reeds, whether it is called weitino E¥, jinwei BZ &, or simply xiaozhi /N “small
branch,” and under the “Chixiao,” Mao’s commentary identifies huantiao 77 as
tu Z%. This last plant is identified by Zheng Xuan as maoxiu %75 under the “Chu qi
dongmen” HEH T of the Odes, and this is of course the same maoyou 35 men-
tioned in Lu Ji’s gloss under the “Chixiao,” cited immediately above; see Li Xueqin,
ed., Maoshi zhengyi, 373. This might give some hint for the content of a lost poem,
“Mao chi” %, mentioned but not cited in the Zuo zhuan 77{# (Xiang 28); see Yang
Bojun #5{11%, Chungiu Zuozhuan zhu FFK/{#F: (Beijing: Zhonghua, 1981), 1145—49.

70. Wen xuan, 1984. Cf. Fengsu tongyi JE (A2 “Guo yu” %, which contains the
following: §§58 7 FH.7 » #FTLAE > “That the chixiao dotes on its child is precisely
what harms it”; see Wang Liqi FF2§, Fengsu tongyi jinozhu (AR (Beijing:
Zhonghua, 1981), 183-86.
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That the chixiao rears its child with love is precisely what causes it pain.
It rears its chick with love by making the nest strong and solid. It causes
it pain by not knowing to entrust it to a great tree and its flourishing
branches, but by covering it with the flowering tassels of reeds. When
the wind blows, the tassels snap, the nest falls, the chicks die and the
eggs break.

Note that the identification of ningjue as chixiao echoes what one finds
in Lu Ji’s commentary of the “Chixiao,” as given in the previous para-
graph, and is ultimately traceable to Mao’s commentary of the same
poem. Here the theme of the building of the nest such as seen in the first
group is tied with the theme of the mother’s doting on its child, which
ultimately brings harm to the chick, as seen in the second group.

But it is by going back to in the interpretative traditions surrounding
the “Xiao bi” that one can see how two groups of lore which appear
so different from one another come to center on a single bird, the owl.
According to commentators from Mao and Zheng Xuan to Lu Ji, the tao-
chong featured in this poem can “start out small but end up big,” literally
transforming into a bird of a different species. Although such metamor-
phosis seems quite incredible from an ornithological perspective, it was
evidently thought possible by the ancient commentators, and similar
claims can be found throughout the literary record.”* Perhaps it was the
“Xiao bi” that led to the confusion of the two groups of lore. Perhaps
the existence of the two groups enabled the interpretations about the
“Xiao bi.” What is clear, in spite of this chicken-egg (or rather, owl-egg)
question, is that two different types of bird were collapsed into one, one
small, one big, as were the two groups of lore associated with them.

In the end, what one finds in all the sources considered in this section
are reflections of the rich and extensive owl lore that must have circulated
quite widely during the ancient period. For the “Chixiao” and the “Xiao
bi,” regardless what the poems originally meant, ancient commentators
made an effort linking the poems to discourses about the Duke of Zhou.
In the case of the “Chixiao,” one might argue that this was prompted by
the reference to that poem in “The Metal-bound Coffer.” But I believe it is
more plausible to suggest that “The Metal-bound Coffer” only took part
in a much more pervasive practice. After all, no such reference exists with
regard to the “Xiao bi.” If the two Shanghai Museum manuscripts are any
indication, the poem preserved in them was also independent of “The

71. The basis in reality for this might be the phenomenon of a bird placing its egg
into the nest of another bird, thus tricking the second bird into treating the chick thatis
soon to be born as one of its own. See the general discussion in Sterckx, The Animal and
the Daemon in Early China, 165—-204.
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Metal-bound Coffer,” and yet it made its own connection to the Duke of
Zhou. (Recall that the Mengzi 2A4, in its quotation of the “Chixiao,” also
steered clear of “The Metal-bound Coffer,” whether deliberately or not.)
It is worth asking where one should situate the origin of this allegorical
mode of reading, particularly the attempt to link the Duke of Zhou story
with ancient owl lore. This is a question that I cannot answer, except to
point out that such an effort involved the author of “The Metal-bound
Coffer” and the poet behind the Shanghai Museum poem, not to forget
the commentators behind the Odes and Documents. None of these fig-
ures was able to make the match perfectly, and my reconstruction of their
rationales is, at the end of the day, both speculative and heuristic. Never-
theless, this is an investigation that has taken me deeper into the hearts of
these texts than I could have ever imagined, and like bird-watching, the
pleasure derived from it has been immense, indeed.

The “Metal-bound Coffer” and Its Three Testimonies

I now come to the second part of the study, where I turn to the rest of
“The Metal-bound Coffer,” looking in turn at three passages that have
considerable discrepancies among the three versions. At first glance,
some of these discrepancies may seem rather disparate, even trivial,
and it is true that a difference is sometimes just that, the result of what
must have been multiple lines of transmission not wholly aligned with
one another. But there are other instances where the discrepancies are
meaningful, and still others where it is possible to show how one tes-
timony settled on a certain reading in response to another. In this way,
by lining up the different testimonies into a sequence and offering an
explanation about their relationship with one another, it is possible to
get in the mind of the individual passing down the text and specify how
he imposed his understanding on the text that he left behind. As in the
previous section, one will learn how transmitters, commentators, and
the re-teller rewrote or reinterpreted the text in order to teach a lesson:
the Duke of Zhou occupied a subordinate position vis-a-vis the ruler,
and must never undermine him in any way.

The first passage I examine is a statement from the Duke of Zhou's
prayer, a plea to the ancestors to exchange his life for his brother’s. The
three versions of the text can be listed as the following:

1o (M) R () ottt - £55E (B) - 2% (B) 55
(59) gE > B0 (A7) Z8h (E) - e () 1 - CEEERD)
Your chief descendant Fa is unlike me, Dan, who is capable of
being pleasing and clever, and who is possessed of many abilities
and arts, which fit me to serve ghosts and spirits. (Tsinghua)
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2. TIESHE  IMBE - gEERM - JUTHAEESMEE - F 5
FRM - (EFE) )
I am capable of being pleasing and clever, and I am possessed of
many abilities and arts, which fit me to serve ghosts and spirits. Your
chief descendant is unlike me, Dan, in having many abilities and
arts, and is not so capable of serving ghosts and spirits. (Documents)

3. HYGRE - ZMBEh - SEFRRM - ST ME M ZH > FREER
fif o (5252) )
I, Dan, am capable, and I am possessed of many abilities and arts,
which fit me to serve ghosts and spirits. Your king Fa is not like
Dan in having many abilities and arts and is not so capable of
serving ghosts and spirits. (Shi ji)

Comparing the three testimonies, it seems to me that the manuscript is
the most direct and easiest to understand. For the expression ning ruo
gino &£ (f£) #45 (35) , I follow previous scholars in reading nian £F
as ning fz “pleasing” and kao 7 as giao I “clever,” with ruo % being
a coordinative conjunction meaning “and.” In this way, ning ruo giao
is simply another form of ninggiao {z¥, a compound well attested in
ancient texts. Here its purpose is to describe the Duke of Zhou’s ability
to please the ancestors, and it can be read together with his follow-up
statement that he possesses many talents.”2 Turning to the received text
of the Documents, the commentary attributed to Kong Anguo offers the
following paraphrase: FeENCRENESC » N %558 » gES L “T the
Duke of Zhou have the virtue of benevolence such that I am capable of
complying with the elders, and moreover I am possessed of many abili-
ties and arts which fit me to serve ghosts and spirits.” Such a reading not
only involves a reshuffling of the expression ren ruo kao neng {~#F%#t
(in effect reading it as *ren neng ruo kao {_§E757%), but it also understands
ren as the virtue “benevolence.”73

In light of the argument presented in the first part of this study, where
I draw attention to the prominence of ren in ancient discourses about

72. This is the view of the scholars Wang Niansun F;&%%, Yu Yue #if#fi, and Yang
Yunru, commenting on ren {_ in the received text. Note that kao 7 and gino belong to
the same phonetic series. As for nian 4 (*C.n'i[p]) and ning (*niy-s), they are placed in
the same phonetic series by Zhu Junsheng (%5£%¢), together with ren {— (*n[o]m-s),
which I discuss immediately below. Zhu also cites an example of their interchange
under nian; see Zhu Junsheng, Shuowen tongxun dingsheng 57 S| EHE, 1851 wood-
block edition (Taibei: Yiwen, 1975), 16.11-12.

73. Regarding the word neng & Wang Niansun says nothing, Yu Yue understands
it as er [fij “and” and reads it with the following phrase, and Yang Yunru thinks it is
excrescent. Given that all three testimonies have this word, I follow Kong Anguo in
taking it as a verb placed in the sentence’s final position.
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the Duke of Zhou, I believe the reading of ren in the Documents should
be understood against this background. I would suggest the received
text gives ren rather than the more natural ning “pleasing” in order
to emphasize the Duke of Zhou's possession of that virtue. However,
in saying this, it would be improper for the text to continue with the
comparison of the Duke of Zhou and King Wu and state that the Duke
of Zhou is more benevolent than his brother. Such a statement would
undermine the ruler and be at odds with other ancient discussions: the
Duke of Zhou can advise King Wu about ren, and he himself can even
be praised for the same virtue, but he must never surpass the ruler in
this regard.7+ This must be the reason that the received text leaves out
the reference to ren when it goes on to compare the two brothers, thus
breaking the parallel between the first and second half of the statement.
This is supported by the text of the Shi ji, which closely resembles the
Documents, with the sole exception that it omits the character ren, thus
removing the possibility that the Duke of Zhou might be more benevo-
lent than King Wu, as I have just mentioned. The result is also an imbal-
ance between the two halves of the statement.

For further indication of the notion that the Duke of Zhou must
not undermine the ruler, I turn to the second passage from “The
Metal-bound Coffer,” a more complex example that involves several
textual variants. Using the received text from the Documents as the basis,
I'mark out the Chinese text using double underline and the correspond-
ing spots in the translation using single underline:

HEREE - BREHERRERE > B TARAFIRET - 5 &
DNTyEZNAE D TRZIBEE - WIELUERSETE - BAERTE - J
FAHHG - TR > AR AT - 2 H (558) - EIRREGIA -

After King Wu died, Guanshu and the younger brothers spread talk
around the country, saying, “The Duke will do no good to the king’s
young son.” The Duke of Zhou accordingly declared to the two dukes,
“If we do not punish them, we will have nothing to report to the royal
ancestors.”7> The Duke of Zhou spent two years in the east, whereupon
the guilty men were apprehended. Afterward the duke made a poem
and presented it to the king, calling it “The Owl.” The king on his part
did not dare blame the duke.

74. See the discussions in Shuo yuan %8 “Guide” #71E, in Zuo Songchao /A,
Shuoyuan jizheng 7% %55 (Taipei: Guoli bianyi guan, 2000), 255-57; Xu Weiyu, Hanshi
waizhuan jishi, juan 3, 94—7; and Liu Dianjue ##&% (D.C. Lau), ed., Shangshu dazhuan
zhuzi suoyin & K{#HZX T2 5| (Taipei: Taiwan Shangwu, 1994), 15.

75. The two dukes are the Duke of Shao and Taigong Wang /A%, two other senior
statesmen at court.
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In the first instance, the received text has pi fi¥# “to punish,” whereas
Zheng Xuan gives the reading of bi ## “to escape.””® As Kong Yingda
explains, Zheng’s reading reflects an entirely different narrative of the
events: upon hearing the rumors, the Duke of Zhou does not punish the
rebels, but rather, bi “escapes” or goes into retirement in the east; and
the zuiren 5E A\ “guilty men” that are apprehended are not the rebels, but
the Duke of Zhou's followers who have been implicated in their leader’s
crimes. In an effort to seek their pardoning, the Duke of Zhou composes
the “Chixiao” and pleads for King Cheng’s mercy. It is only later, after
the coffer is opened and their misunderstanding resolved, that the Duke
of Zhou returns to be regent once again, and it is then that he sets off on
a campaign to quell the rebellion, thus heading out to the east a second
time.77

For this part of the text, the Shi ji has the statement: 3 7 FHRE M #ETT
B BURTRERE - DI FRSET “I do not avoid serving as the regent
because I am afraid that the world will rebel against the Zhou and we
will have nothing to report to the royal ancestors.” This is evidently
reading pi as bi “to escape,” a la Zheng Xuan, even though the overall
sense is closer to the received text.

In the second instance, the received text has yi [l “to present,” and
even though this is given as wei 7& “to leave with” in the “small preface”
of the “Chixiao” found in the Odes, the change in meaning is not signifi-
cant. Once again, it is Zheng Xuan who has a completely different read-
ing: rather than the Duke of Zhou presenting the poem to King Cheng
or leaving it with him, Zheng has the Duke of Zhou attempting to yi &
“appease” King Cheng with it. The purpose of this is so that King Cheng
would pardon the Duke of Zhou's followers; and in this way it is tied
with Zheng’s narrative of the events, mentioned immediately above.

Based on the first two variants and the different narratives in which
they are embedded, one finds two images of the Duke of Zhou. The
received text has him playing an active role, full of authority, as he

76. This is reported by Lu Deming [#{50H (556-627) in the Jingdian shiwen &L H#iFE L,
now included in the Shisanjing zhushu —+ =4£Fi. As Lu notes, the same reading is
also shared by Ma Rong fE il (79-166). For further discussion of this line of thinking,
see the discussion on Mozi £F “Geng Zhu” #t}: and “Fei ru” JEfF in the last section
of this study.

77. Zheng Xuan's narrative is also reflected in the placement of the “Dongshan” 5
1] immediately after the “Chixiao” in the Odes. The “small preface” of that poem iden-
tifies it as concerning the Duke of Zhou’s campaign to the east. Its appearance after the
“Chixiao” implies that the campaign takes place only after the Duke of Zhou has
resolved his conflict with King Cheng. Similarly, in the received text of the Documents,
the “Jin teng” is followed immediately by the “Da gao” K%, the “great proclamation”
made by the Duke of Zhou prior to his campaign to attack the rebels.
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shows no hesitation “punishing” the rebels, and later on, in an effort
to clarify his misunderstanding with King Cheng, simply “presents” or
“leaves” him with the poem. By contrast, Zheng Xuan’s understanding
has the Duke of Zhou in a more passive role. Faced with the challenge
by the rebels, his first impulse is to “escape” from it, and later on, it
is as a supplicant that he attempts to “appease” King Cheng with his
poem. This second understanding removes or at least weakens the con-
flict between him and his brothers. Rather than punishing these guilty
men, the Duke of Zhou now labors to save those other culprits, or his
followers. However, because these followers are nowhere mentioned in
“The Metal-bound Coffer,” Zheng Xuan’s understanding seems more
a supposition than a reading based on the details of the text.?® I believe
Zheng's effort here is consistent with his interpretation of the “Chixiao”
as described in the first part of the study.”

For the first two variants, the manuscript version of “The Metal-
bound Coffer” is damaged in the first instance; and in the second
instance, it has wei “to leave with,” the same as the “small preface”
of the “Chixiao,” and there is no reason to believe that it should read
otherwise. It is only with the third variant that it gives a reading with

78. Cf. the view of Wang Su 7, cited by Kong Yingda; see Li Xueqin, ed., Maoshi
zhengyi, 602.

79. Here it is possible to note that there was an ancient tradition that the Duke of
Zhou “was forced to run to Chu” (ben Chu 754£). This is mentioned in the Shi ji, in an
account about the Duke of Zhou praying for King Cheng when the latter falls ill (see
discussion below); and once again in another text from Sima Qian, the “Meng Tian
liezhuan” ZE{E%I|{# in Takigawa Kametaro and Mizusawa Toshitada, Shiji huizhu
kaozheng fu jiaobu, 88.9. It is also discussed in Lun heng &fiffy “Gan lei” E¥H and men-
tioned in the “Lei hai” R3; see Huang Hui &5, Lunheng jinoshi %5 FE (Beijing:
Zhonghua, 1990), 786-802, 15-17. Most importantly, it appears to be the basis of a ref-
erence in the Zuo zhuan (Zhao 7): when Duke Xiang of Lu &2£/ went to Chu in 545
B.C.E., he had a dream that he was being led by the Duke of Zhou, thus implying that
the Duke of Zhou had also visited Chu; see Yang Bojun, Chunqiu Zuozhuan zhu, 1285-
87. If this last account is valid, then the Zuo zhuan would attest to the pre-Qin roots of
this tradition. Even if, as suggested by some scholars, the identification of Chu came
about due to a mistaken reading of another character, this misreading would have
occurred quite early on. Whichever the case, the rationales behind this tradition are
complex and await further research. But I think a part of the reason must be the attempt
to create a certain image of the Duke of Zhou, such as discussed here. Thus, if it was to
Chu, rather than the east, that the Duke of Zhou went involuntarily, then this would be
an even more benevolent, even more passive Duke of Zhou than described by Zheng
Xuan, since he would have been physically so far removed from his brothers that it
would have been out of the question for him to bring any action against them. For
summaries of previous discussions about the Duke of Zhou’s activities in Chu, See Gu
Jiegang, “Zhougong dongzheng shishi kaozheng,” 874-86; and Shaughnessy, “Duke
Zhou's Retirement in the East,” 121-25.
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significant difference, and this calls for a more detailed discussion.
When describing King Cheng’s response upon receiving the poem from
the Duke of Zhou, the manuscript says: “The king did not greet the
duke” (wang yi wei ni gong FIRA/).% Here the word ni % “to greet”
indicates King Cheng’s reaction if he believed the Duke of Zhou's expla-
nation; and he does not, because he remains displeased with the Duke
of Zhou and refuses to greet him in person. The same word appears
again later in the manuscript, after King Cheng realizes he was wrong
to distrust the Duke of Zhou, and he makes the following statement:
2 (M) Avizs i) AJT (R B » #1082 () & (18) FEZ
“I, princeling, will greet him in person, and indeed, this is appropriate
according to the rites of our state.” This is immediately followed by the
statement: £ 75N ZEHS (%) “The king went forth to the suburbs
to greet the duke.”

Comparing the manuscript with the Shi ji on this point, the difference
is striking. According to the Shi ji, by the time King Cheng comes around
to recognizing his mistake, the Duke of Zhou has been deceased for some
time. Thus it is the remains of the Duke of Zhou that King Cheng wel-
comes back and goes out to “greet.” As for King Cheng’s comment about
such a gesture adhering to the rites, the meaning of this also changes
accordingly, understood by commentators to refer to ceremonies per-
formed in the suburbs. Such difference is consistent with an earlier part
of the story. Whereas the manuscript says “the king does not greet the
duke” in describing King Cheng’s response to the “Chixiao,” the Shi ji
has the following: FIRAEFE 2 “The king did not dare admonish the
Duke of Zhou.” This indicates the same displeasure that one finds in
the manuscript, but by putting gan xun HFll “to dare admonish” in the
place of ni “to greet,” the possibility that King Cheng might personally
meet the Duke of Zhou at a later point is denied altogether in the Shi ji.

What do these differences mean? With the manuscript, King Cheng
goes out to greet the Duke of Zhou, a move that is ritually improper by
those at court who are careful to maintain the strict hierarchy between
the ruler and his subjects, hence King Cheng’s remark in anticipation
of the criticism: “This is appropriate according to the rites of our state.”
By contrast, no such problem exists for the Shi ji, given that the Duke of
Zhou is already deceased by this point. This makes it possible for King
Cheng to treat him with maximum ceremony without any fear of dis-
rupting the hierarchy between the two, perhaps much in the same way
that it was only after his death that Confucius came to be referred to as

80o. It is not clear how Zheng Xuan understands this point, because his views as
reported by Kong Yingda are vague on this part of the text. For further discussion, see
below.
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suwang 2L “the unadorned king.”® In fact, such a gesture on King
Cheng’s part only reinforces the ruler’s authority and entrenches the
Duke of Zhou in his subordinate position.52

The same concern in the hierarchy between King Cheng and the Duke
of Zhou is pervasive throughout the Shi ji, and it is worth looking at
several details unparalleled in either the manuscript or the received
text. The first is an episode about the Duke of Zhou's anticipation of his
death:

FVATES 5 - 0%+ B ¢ T ANGERERA - DT REGACE - ) FIA
BEAS » LN - FERATRE - (CE - DT/ N TR EKER A At -

The Duke of Zhou was in Feng and fell ill. When he was about to die,
he said, “Make sure to bury me at Cheng Zhou, so as to make clear that
I donot venture to leave King Cheng.” After the Duke of Zhou expired,
King Cheng indeed yielded to him and buried him at Bi to follow King
Wen, so as to make clear that “I, the little one,” did not venture to treat
the Duke of Zhou as a vassal.®3

As is consistent with the interest in the Duke of Zhou's post-mortem
treatment, pointed out earlier, this passage reports a disagreement
between the Duke of Zhou and King Cheng over the rites that he is to
receive after his death. Here King Cheng is unreserved in his decision to
bury the Duke in the same royal cemetery as King Wen, thus affording
him a regnal privilege: D\BH /N RELEE /At “To make clear that ‘1,
the little one,” did not venture to treat the Duke of Zhou as a vassal.”%
By contrast, it is perhaps an indication of the Duke of Zhou’s humility
that before his passing, he expresses the wish to be buried elsewhere:
PIBHEAEEER . “To make clear that I do not venture to leave King
Cheng.” In a closely related account in a fragment of the Shang shu

81. For arecent discussion of Confucius as the “unadorned king,” see Asano Yaichi
EEFH—, “Junzi wei 1i” yu Kongzi suwang shuo” (&ET f18) EFLFZE:R, in
idem, Shangbo Chujian yu Xian Qin sixiang _F{H45f5§EL5 22 B AH (Taibei: Wanjuanlou,
2008), 55-81.

82. See the view of Liang Yusheng 24l (1745-1819) and Wei Yuan Z{JR (1794—
1857), cited in Takigawa Kametaro and Mizusawa Toshitada, Shiji huizhu kaozheng,
33.6-7.

83. The translation is from Nienhauser, ed., The Grand Scribe’s Records, vol. 5.1, 139.

84. Inote with some interest that the Duke of Zhou is often credited with initiating
the institution of joint burials. The relevant sources include Li ji ¥zt “Tan Gong” &=
in Li Xueqin, ed., Liji zhengyi ¥85C1EF, traditional character edition (Beijing: Beijing
daxue, 2000), 198, 228-29; Baihu tong [ fZi# “Beng hong” ff%¢ in Chen Li [§ 17, Baihu
tong shuzheng R iBFiz5 (Beijing: Zhonghua, 1994), 558; and Kongzi jiayu “Gongxi Chi
wen” AFG/RE in Yang Chaoming, Kongzi jiayu tongjie—fu chutu ziliao yu xiangguan
yanjiu, 571-73.
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dazhuan 5E K {E# (Great commentary of the Book of Documents), this
last statement is stated more explicitly: ;R K FEFEE “to show the
world that I am a vassal to King Cheng.”% This completes the parallel
and reveals how the topic of the Duke of Zhou’s post-mortem treatment
was embedded in the more serious concern about the respective places
between him and King Cheng.8¢ In another passage from earlier in the
Shi ji, again unattested in either the manuscript or the received text, one
finds the following:

R > RERREL - BRI HEBIT. - TR - HAZ AT
B FEEE R - REFR > BEEE - JLHEE L - SR

B

When King Cheng grew up, he was able to preside over the govern-
ment. At this time, the Duke of Zhou returned power to King Cheng,
and King Cheng held court. When the Duke of Zhou governed the state
in King Cheng’s place, he faced south with his back toward the axe
screen so as to meet the feudal lords in the court. Seven years later, he
returned power to King Cheng, facing north and taking his position as
a subject, in a respectful manner as if in awe.

Particularly noteworthy in this passage is the attention to the detail
about the Duke of Zhou's position vis-a-vis the ruler. As a regent, the
Duke of Zhou assumes the place of the ruler and faces south, looking out
to his subjects; but as soon as he returns power to King Cheng, he takes

85. Wang Kaiyun T-f83##, Shangshu dazhuan buzhu i5E KE#E, 1923 woodblock
edition (Shanghai: Shanghai guji, 1995), vol. 55, 5.7a-b.

86. See also the discussions in Baihu tong “Sang fu” ¥2ff; and “Feng gonghou” /%
% in Chen Li, Baihu tong shuzheng, 532, 156-57. It is also mentioned in a memorial
submitted by Gu Yong %7k (d. 8 B.c.E.) to Emperor Cheng |7 (r. 33—7 B.C.E.), recorded
in Han shu “Rulin zhuan” {§#{&#; see Wang Xianqian, Han shu buzhu, pp. 5436—38.
Interestingly, in another text from the Han shu, a memorial submitted by Mei Fu g,
also to Emperor Cheng, the author observes that because King Cheng buried the Duke
of Zhou with the rites befitting only a feudal lord (as opposed to the ruler), a storm
came about; see Ibid., pp. 4601-04. This is elaborated further in a remark by Emperor
Shun JIF# (r. 125-144), made in 136 c.E., which points out that it was only after King
Cheng reverted to the rites befitting a ruler that the storm subsided; see Hou Hanshu 1%
722 (Beijing: Zhonghua, 1965), pp. 2027-28. These last two accounts are an effort to
interpret the narrative of “The Metal-bound Coffer” in the light of the tradition about
the Duke of Zhou's burial.

87. Takigawa Kametaro and Mizusawa Toshitada, Shiji huizhu kaozheng fu jiaobu,
33.11—2. The translation is from Nienhauser, ed., The Grand Scribe’s Records, vol. 5.1,
136-37, with slight modifications.
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the place of the subject, now facing north.® This betrays the same con-
cern as what I have suggested above, only that one is concerned with the
Duke of Zhou's place while he is still alive, and one with that after his
death. In both cases, the Duke of Zhou is to occupy a subordinate place.
And if he was to be elevated any higher, this could only come about as a
result of the ruler’s order.8

For another detail from the Shi ji, absent from the both the manu-
script and the received text, it is possible to mention the suggestion that
King Cheng is still a swaddled infant when he inherits the throne, with
the Duke of Zhou acting as regent. As pointed out by several scholars,
such a detail is inconsistent with the rest of “The Metal-bound Coffer,”

88. Other references to the Duke of Zhou's position vis-a-vis the ruler can be found
in Xunzi “Ru xiao” ff%Y; see Wang Xiangian, et al., Junshi, 4.1—4; Huainanzi “Fan lun”
;35 in He Ning, Huainanzi jishi, 923-27; and Hanshi waizhuan, 7.241. A passage from Li
ji “Mingtang wei” BHEZ {7 also contains the following: & E A\ FAzEETHE 27 - K
TEFEMR > B4BIIL “In the past the Duke of Zhou held audience with the feudal
lords, with all in their respective places in the Bright Hall. The Son of Heaven had his
back to the screen with axe-shape decorations, standing facing south”; see Li Xueqin,
ed., Liji zhengyi, 1085—-96. Note that Zheng Xuan equates the Duke of Zhou with the Son
of Heaven (tianzi K-), amove that is unproblematic for him, presumably because the
reference to the fuyi 7 {{< “screen with axe-shape decorations” clearly indicates the
Duke of Zhou's regency and hence the provisional nature of the arrangement. (The real
Son of Heaven, or King Cheng, would be seated behind the same screen.) Zheng'’s
commentary, in fact, opens with the statement: &\ F 7 “The Duke of Zhou served
as regent to the king.”

89. Several other texts exploit and develop further the Duke of Zhou’s potential
to subvert King Cheng’s authority. In Liishi chunqgiu “Li wei” &5, there is a discus-
sion on how ministers are shang 5 “maligned” when they have too many or too few
achievements: &/ ~ @/ALLUEEE “The Duke of Zhou and the Duke of Shao were
doubted because of this”; see Chen Qiyou, Liishi chungiu xin jiaoshi, 1187-88, and the
translation from Knoblock and Riegel, The Annals of Lii Buwei: A Complete Translation
and Study, 453—-54, with slight modifications. In spite of the reference to Shaogong
7\ or the Duke of Shao, it is clear that the focus is on the Duke of Zhou, particu-
larly his illustrious career and the threat he posed to the ruler. Even more extraordi-
nary is a text collected in the Yi Zhoushu 3% &2 called the “Du yi” £ &. In a private
conversation that takes place on the eve of the conquest of the Shang, King Wu
designates the Duke of Zhou, not King Cheng, as his successor: /55 o iH 1% »
PR EAT AR 2 4 R “Now with us brothers succeeding one another, what
is there to approach our milfoil stalks and turtle for? Now I will establish by estab-
lishing the concubine’s son”; see Huang Huaixin #/#(5, Zhang Maorong 5E7§4,
and Tian Xudong HfE, Yi Zhoushu huijiao jizhu % fEEFR4EE, 2nd edition
(Shanghai: Shanghai guji, 2007), 465-83. While the last sentence, like many parts of
the “Du yi,” may be corrupt, the general sense is clear: King Wu is choosing his
brother as the successor and noting the fact that the Duke of Zhou was the son of his
father’s concubine, not of the principal consort. It is not difficult to see how such a
text could have been used both to legitimatize the authority of the Duke of Zhou
and to undermine that of King Cheng.
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including King Cheng’s reading of the “Chixiao” and his reconciliation
with the Duke of Zhou; it would be more plausible if he was older when
he became ruler and older still when the said events took place. This
view is undoubtedly correct, though I also think King Cheng’s infancy
is not simply a bungling of the timeline, but instead an attempt to legit-
imatize the Duke of Zhou's regency. The weaker or more infantile King
Cheng is, the more natural and more unproblematic it is for the Duke of
Zhou to dominate the court as he does. While such a tradition is unique
to the Shi ji among the three versions of “The Metal-bound Coffer,” it can
be found in several other sources and must have not been the invention
of Sima Qian alone.%

Related to the controversy about King Cheng’s age when he assumes
the throne, one might think of two further details in early Western Zhou
chronology, touched upon by “The Metal-bound Coffer”: the precise
year of King Wu's passing, and the number of years that the Duke of
Zhou spends in the east, regardless of the purpose. Like the controversy
about King Cheng’s age, these are two events about which there are
many disagreements among the sources, even though the evidence does
not permit one to reach any certain conclusions. Still, it should be clear
from the discussion above how attempts to reconstruct early Western
Zhou chronology could be extremely problematic, failing as they do to
take into account the ideologies behind the sources. This is a topic on
which I will have more to say later in the study.

Finally, the Shi ji is also unique among the three versions of “The
Metal-bound Coffer” in that it reports an additional prayer made by the
Duke of Zhou, on behalf of King Cheng, when the latter falls ill. This
episode so closely resembles the earlier account of the Duke of Zhou's
prayer for King Wu that it can only be regarded as a variation on the
same theme. As in his prayer for King Wu, the Duke of Zhou offers to
exchange his life for King Cheng’s. However, this second prayer says
nothing about the Duke of Zhou's talents or his assumption of the rul-
er’s responsibilities (see discussion below). I believe these differences

9o. These are the “Meng Tian liezhuan” and the “Fengshan wen” £f{# 3 cited in the
“Sima Xiangru liezhuan” =] EAHU151/{#; see Takigawa Kametard and Mizusawa Toshit-
ada, Shiji huizhu kaozheng fu jinobu, 88.9, 117.93. See also Liishi chunqiu “Xia xian” T &
in Chen Qiyou, Liishi chunqiu xin jiaoshi, 886-87; Jia Yi’s biography in Wang Xiangian,
Han shu buzhu, 3676-83; Xinshu 12 “Bao fu” {#ff in Yan Zhenyi E}fiXz5 and Zhong
Xia $#5, Xinshu jinozhu HrEfE (Beijing: Zhonghua, 2000), 183-84; Da Dai liji “Bao
fu” in Huang Huaixin, Da Dai liji huijiao jizhu, 326—28; Huainanzi “Yao lue” %M in He
Ning, Huainanzi jishi, 1457-59; Xu Weiyu, Hanshi waizhuan jishi, juan 7, 241; Yantielun
EgHzm “Wel tong” “RKiE in Wang Liqi 28, Yantielun jinozhu E@§§:aTE (Beijing:
Zhonghua, 1992), 192—93; and Kongzi jiayu “Guan Zhou” #{f& in Yang Chaoming,
Kongzi jiayu tongjie—fu chutu ziliao yu xiangguan yanjiu, 134-35.
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only underscore his loyalty to King Cheng, not the possibility that he
might overtake him. This is no doubt the reason that Sima Qian does not
think it redundant to include this episode.

In this way, coming back to the received text of the “Metal-bound
coffer,” one can see how it understands the last part of the narrative in
a way consistent with the Shi ji. Where the manuscript records the first
instance of ni, about King Cheng not “greeting” the Duke of Zhou, the
received text has gan gino E{&¥ “to dare blame,” a reading that does not
differ significantly from gan xun “to dare admonish” of the Shi ji. Where
the manuscript has King Cheng actually meeting the Duke of Zhou, the
received text merely says that he “goes forth to the suburbs” (wang chu
jiao FH%L), thus leaving it unclear whether this is to “greet” the Duke
of Zhou in person or to receive his remains. The only appearance of ni
in the received text is King Cheng’s assertion that his “greeting” of the
Duke of Zhou is ritually proper, but this, too, can be interpreted either
way. Whoever transmitted the received text must have thought, as Sima
Qian did in writing the Shi ji, that it was problematic for King Cheng to
greet the Duke of Zhou. However, having removed this scenario, he did
not change the narrative as radically as Sima Qian did by reshuffling
the events or introducing additional content to it. The result is a certain
ambiguity as to which version of the story he really wanted to tell.

As for the ancient commentators, in the case of Kong Anguo, the
Duke of Zhou is still alive when King Cheng realizes his mistake, and
in the latter’s anticipation of his return, he does consider “greeting”
him. However, by insisting that the word modifying this act of greet-
ing, xin ¥, should be read as it is, meaning “anew” (rather than the
more natural gin # “personally” from the same phonetic series), Kong
is able to twist the meaning of the text so King Cheng avoids a direct
encounter with the Duke of Zhou.9* As Kong explains, it is after King
Cheng has “reformed and renewed himself” (gaiguo zixin 2% H #7) that
he “dispatches an envoy to greet him” (gian shizhe ying zhi iEFEE I 7).
As for Zheng Xuan, he is silent on this part of the received text, and only
alludes to King Cheng’s greeting of the Duke of Zhou under another
poem from the Odes, the “Jiu yu” fL5% (Nine nets), thus leaving one
guessing whether he has a position worked out.?? Perhaps for Zheng,
any kind of transgression on the Duke of Zhou's part was permissible as
long as he served as regent, nominally a position ordained by the ruler.%

91. Qin ying ! “to greet personally” is from the text of Ma Rong, as noted by Lu
Deming, but no further detail is available. It is also what one finds in the manuscript.

92. Contrary to what Karlgren suggests under Glosses on the Book of Documents,
#1583. For the “Jiu yu,” see Li Xueqin, ed., Maoshi zhengyi, 622—26.

93. Cf. the discussion in n.86 above.
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The remainder of this section will look at one more set of discussions
about the Duke of Zhou and ritual. This is a minor but not insignificant
detail about ancestral sacrifices, particularly the type of bull offered to
the Duke of Zhou. For those who have little interest in such a matter, I
suggest skipping over the rest of this sub-section to go directly to my
analysis of the next variant in “The Metal-bound Coffer.” For those who
do not mind working through the relevant scholastic debates, I believe
this topic uncovers the reasoning behind one of the Duke of Zhou’s most
lasting legacies.

I will begin with a discussion attributed to Dong Zhongshu and
recorded in Chungiu fanlu “Jiaoshi dui” ZfZE#} (An official response
regarding the suburban sacrifice).9 This is a discussion concerning the
jiao 55 “suburban” sacrifices, offerings made to Heaven and the ances-
tors in exchange for a year of success in the cultivation of the crops.
Arguably the most important ritual for an agricultural society, such sac-
rifices were made by the royal court and the various polities, each with
its own ancestors. According to Dong, whereas the Duke of Zhou, as the
ancestor of the state of Lu, was offered the baimu %t “white bull,” the
royal ruler was offered the xinggang F¢fi “red bull,” and the other feu-
dal lords were offered the bumao “~F “motley bull.” As Dong explains:
WK EMEREAAL G - EARERTHEE - THRREEE: “Thus King
Cheng used a white bull when ordering the sacrificial offering for the
Duke of Zhou. With respect to his superior, it was not the same color
sacrificial victim as that used by the Son of Heaven, and with respect to
his subordinates, it was different from that used by the feudal lords.”
In other words, the bulls used in ancestral sacrifices are distinguished
according to the statuses of the figures to whom the offerings are made,
with the ruler being the most elevated, followed by the Duke of Zhou,
and finally the rest of the feudal lords. Intriguingly, when one compares
this with a similar account in the Gongyang zhuan ,3=F{# (The Gongyang
tradition of the Spring and Autumn), one finds an important difference.%
While the two texts concur on what the feudal lords and the Duke of
Zhou received, the Gongyang zhuan states that it was the later rulers of
Lu, rather than the Son of Heaven as asserted by the Chungiu fanlu, that
received the red bull. In this way, the particular type of sacrificial animal
offered to the highest authority, according to one text, was now given to
a lesser figure, according to another. This is all the more unusual given
that a part of the Gongyang zhuan is actually quoted by the Chungiu fanlu.

94. Su Yu, Chungiu fanlu yizheng, 414-18. The translation is from Queen and Major,
Luxuriant Gems of the Spring and Autumn, 532—34, with some modifications.

95. Li Xueqin, ed., Chungiu Gongyang zhuan zhushu FFKAFEEFT, traditional
character edition (Beijing: Beijing daxue, 2000), Wen 13, 350-53.
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Needless to say, such a difference is important because the grading of the
red, white, and motley bull has a direct bearing for understanding how
the Duke of Zhou was regarded: did he enjoy a privilege that equaled
the Son of Heaven?

To account for this disagreement, I believe it is necessary to look
more carefully at the Chungiu fanlu and the nature of the discussion
by Dong Zhongshu. Here the dialogic format is characteristic of the
scholarly tradition of the Chun giu FFX (Spring and autumn annals),
seen sporadically in the Zuo zhuan, but more frequently encountered
in the Gongyang and Guliang %% commentaries. The very fact that
some matters need to be explained and clarified suggests that the ritual
institutions were being codified and standardized as the interlocutors
spoke. Thus one should be careful not to take Dong’s response at face
value, but instead look into the particular concerns that his response
addresses. In this way, it is worth reading more closely the question
that prompts Dong’s reply about sacrificial bull: &KFFHEHH - FEL
AE L FEN O A M DIER4ETE “The Zhou Son of Heaven used a
red bull to offer in sacrifice, whereas the numerous dukes used motley
bulls to offer in sacrifice. The Duke of Zhou was a duke. How then
was he able to use a pure-colored bull to offer in sacrifice?” What con-
fuses the novice is why the Duke of Zhou, a mere feudal lord like the
other ones, should have been treated any differently and offered the
chunsheng &lif4 “pure-colored bull” rather than the more conventional
bumao “motley bull.” Notice that the question implies an equation of
the bull that the Duke of Zhou receives with that for the ruler: whether
it is the xinggang “red bull” or the baimu “white bull,” as seen earlier in
the Chungqiu fanlu, both are chunsheng “pure-colored bulls.” Certainly
this is what the novice observes, that there does not seem to be any
distinction between the Duke of Zhou and the ruler in this regard. It
is also what is implied in the Gongyang commentary: both the Duke
of Zhou and his descendants, i.e. the later rulers of Lu are offered
pure-colored bulls, whereas the other feudal lords are offered the mot-
ley bulls of a lower grade. Herein lies the crux of the matter and the
source of all the discussions to follow. For the novice, this is a matter of
some concern, hence the question about ritual propriety. In his reply,
Dong attempts to account for this by suggesting that the red and white
bulls are slightly differentiated, but such a response is prescriptive in
nature and introduces a distinction that is more Dong’s innovation
than reality as perceived by the novice.%

96. This can be compared with the explanation by He Xiu fif{ (129-182), the Han
commentator of the Gongyang zhuan: fHN\FEA T8 SfREELSL ~ K[EH “Though the
Duke of Zhou received the rites befitting a king upon his death, he was humble in not
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The background of these scholastic discussions is the widely shared
tradition that the state of Lu was permitted to perform the suburban
sacrifices that were otherwise the exclusive privilege of the Zhou ruler,
thanks to the distinguished career of the Duke of the Zhou and the honor
that King Cheng had bestowed on him.?” Like the discussion about the
reception of his remains and that about his burial in the royal cemetery,
this tradition also concerns the question whether the status of the Duke
of Zhou might have been so elevated that it ended up surpassing that
of the ruler.

From an even broader perspective, it is not insignificant that ritual
institution is the topic underlying all of the discussions about the Duke
of Zhou, cited in this sub-section. No doubt these discussions played a
role in the oft-repeated tradition that it was the Duke of Zhou who insti-
tuted the rites and music of the Zhou. One could go a step further and
emphasize the importance of the events narrated in “The Metal-bound
Coffer.” By returning the throne to King Cheng, the Duke of Zhou safe-
guarded the succession from King Wu to King Cheng and set a prece-
dent for primogeniture that was to become the norm for the remainder
of the Zhou, and indeed much of Chinese history. This contrasted
with the Shang, where the genealogies recorded in both the received
literary record and inscriptional sources confirm that succession was
determined by seniority within an enclosed group. In the eyes of later
authors, the Zhou marked the beginning of a new era. Once the insti-
tutions surrounding succession were put in place, not only was it clear
where the Duke of Zhou stood vis-a-vis King Wu and King Cheng, but it
was natural for the other rites (e.g. whether to inter one in the royal cem-
etery and whether descendants such as the rulers of Lu were permitted
to perform the suburban sacrifices) to fall in line.%®

daring being identical with King Wen and King Wu.” He explains the difference in
terms of the color associated with each of the three dynasties: the Duke of Zhou
received bull of the color esteemed by the Shang, rather than the Zhou, in order to
differentiate himself from King Wen and King Wu before him. But such explanation is
unfounded because, one, there is no reason to believe that the color of the sacrificial
bull should have anything to do with the colors associated with the three dynasties;
and two, it is odd that the Duke of Zhou, a royal member of the Zhou, should opt for
the color preferred by the Shang. If anything, He Xiu’s explanation only indicates an
effort to relegate the Duke of Zhou to a lower status.

97. This can be seen in two passages from the Li ji, “Mingtang wei” and “Ji tong” £%
4t see Li Xueqin, ed., Liji zhengyi, 1085-96, 1595-96. It can also be found in the passages
from the Shangshu dazhuan and Baihutong, cited above.

98. The classic statement of what I am merely paraphrasing in this paragraph is
Wang Guowei £ {4, “Yin Zhou zhidu lun” BEfEHIE 3, in idem, Guantang jilin 5
£EhK, in Wang Guowei quanji FEH4E4%: (Hangzhou: Zhejiang jiaoyu, 2009), vol. §,
302-320.
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Thanks to the study, Chinese Society in the Age of Confucius (1000-250
BC): The Archaeological Evidence, by Lothar von Falkenhausen, the tra-
dition that the Duke of Zhou instituted the rites and music of the Zhou
has received much attention recently. Drawing on earlier research by
Jessica Rawson, Falkenhausen comments at length on the so-called
Late Western Zhou ritual reform and corroborates it with evidence
from the archaeological record for which his monograph offers such a
valuable synthesis.? Yet it seems to me that Falkenhausen overstates
his case when he uses these findings to challenge any possible role
that the Duke of Zhou might have played. After all, the archaeologi-
cal record and the tradition about the Duke of Zhou largely speak past
one another: the Duke of Zhou belonged to the highest level of Western
Zhou society and was active during the period of its founding, and it is
difficult to find evidence for either in the archaeological record. If one
were to try to incorporate evidence from the archaeological record into
the tradition about the Duke of Zhou and early Western Zhou (more
plausible and probably easier than the other way around), then it seems
to me that one ought to begin by entertaining the possibility that they do
not contradict one another.

A final passage to be considered is from the first part of “The Metal-
bound Coffer”: after the Duke of Zhou has prayed to the ancestors about
King Wu'’s illness, he performs a divination. Meeting a favorable result,
he consults a divination guidebook and confirms that it is indeed aus-
picious. The Duke of Zhou goes on to make a statement, reported in the
received text as the following:

Ty =k —EE - BERE - RS o A TR THEE T
INFRTER T =E 0 MKSGRE 2B R A o o A8 oA
TRz Ed - EEATHE -

He then divined with three turtle shells, and all alike were favorable.
He opened the lock and read the oracle texts, and these too were
favorable. The duke said, “Oh, the king will suffer no harm. I, humble
prince, have a renewed mandate from the three kings. It is for a lasting
future that I have planned. What I now await is that they will have
concern for me the lone man.” The duke went back and then placed

99. Lothar von Falkenhausen, Chinese Society in the Age of Confucius (1000-250 BC):
The Archaeological Evidence (Los Angeles: Cotsen Institute of Archaeology, 2006), Part I,
especially 154-61. Thus, for instance, Falkenhausen comments insightfully on how the
archaeological record reflects a changing conception of ritual that corresponds with or
anticipates Confucian philosophy, but in my view this does not deprive the same con-
ception of the possibility that it might have earlier roots.
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the document with the charge in the metal-bound coffer. On the next
day the king recovered.

In my reading of this passage, the statement by the Duke of Zhou is his
prognostication, a prediction based on the results of the divination. As
noted by previous scholars, such expressions as yi xi ji —3 7 “all alike
were favorable” and wang qi wang hai EHEZE “the king will suffer no
harm” resemble the language of divinatory records from the Shang and
are indications of their very ancient roots.’® The same is true with the
expression yu yiren J7-— A “I the lone man,” a form of self-address used
by the ruler, seen also in inscriptional sources.’! In the context of “The
Metal-bound Coffer,” I understand this to be the Duke of Zhou's ref-
erence to himself, and I take the related yu xinozi J7/\-f “I the humble
prince” to be a variation, a humbler form that emphasizes the Duke of
Zhou'’s inferior place vis-a-vis the ancestors.’> When he says “It is for a
lasting future that I have planned” (wei yongzhong shi tu M7k 42 &), this

100. Cf. Li Xueqin, “Shang shu ‘Jin teng’ yu Chujian daoci” (3 - &) B4ERS
¥&#E, in idem, Wenwu zhong de qu wenming ~Z#)H i SCHA (Beijing: Shangwu, 2008),
408-12, especially 411.

101. See Hu Houxuan #f/£E, “Chong lun ‘yu yiren’ wenti” &y "sx— A, f7E,
Guwenzi yanjiu t1 3 FH5% 6 (1981): 15-33. Among the examples from received litera-
ture cited by Hu, there are several spoken by the Duke of Zhou, though in every case
except one, the context makes it clear that he is speaking either on the ruler’s behalf or
about him. The exception is Yi Zhoushu “Huang men” £, a text made famous in
recent years thanks to the inclusion of an alternate version in the manuscripts kept at
Tsinghua University. What this suggests is that the appearance of this expression in
“The Metal-bound Coffer” is not an idiosyncrasy of the transmitter of this text, and it
is echoed by at least one other. That being said, it is unusual for the Duke of Zhou to
identify himself as “I the lone man,” and no doubt this was regarded as problematic by
the various figures involved in the production of these discourses. In the case of the
“Huang men,” this resulted in the exclusion of this text from the canon, or the received
Documents, and the text would have remained mostly forgotten if it were not for the
Tsinghua corpus. I suspect this is also what would have happened to “The Metal-
bound Coffer” if it were not for its high literary merit and the succinct encapsulation of
the Duke of Zhou's virtue. Instead, as I will suggest presently, transmitters and com-
mentators found another way to sidestep the problem, through reinterpretation and
rewriting.

102. It is not impossible that the expression yu xiaozi refers to King Wu, in which
case the “renewed mandate from the three kings” would be a new beginning for his
reign after the temporary setback caused by his illness. As one will see below, this is
also Kong Anguo’s understanding. But I still stand by the identification of the Duke of
Zhou, for two reasons. The first is the text of the Shi ji, discussed immediately below,
where yu xiaozi is replaced by the Duke of Zhou's personal name. The second is the
expression yuzi % “this young one” from the “Chixiao,” which I also understand as
the Duke of Zhou's self-address in the face of the other Zhou royalties. In any case, the
identification of yu xiaozi does not affect the meaning of the more important yu yiren,
which in my understanding can only refer to the Duke of Zhou.
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does not refer to his own longevity, but the welfare of the state that will
be enhanced by his self-sacrifice. When he says “What I now await is
that they will have concern for me, the lone man” (zi you si, neng nian yu
yiren 5015 > BE&T— AN), this refers to the summoning of the ances-
tors, or death. The word si {22 “to await” carries the same meaning from
an earlier statement in the Duke of Zhou’s prayer: f§ Z#FF » FELL
BEEAEE > BR{EFEIay “If you grant what I request, I will take these discs
and this mace and will go back and await your command.” There the
Duke of Zhou is negotiating with the ancestors over King Wu's recov-
ery and pledging the precious objects as well as his own life. “To await”
implies the surrender of any further action in anticipation of one’s death.
In his later statement, the Duke of Zhou tries to reinforce this earlier
agreement: the ancestors should “have concern” (nian &) only for him,
because he, the lone man, has taken on all the ruler’s responsibilities,
for the moment at least, and now stands as the sole representative of the
descendants in the human realm.

Itis possible to compare this section of “The Metal-bound Coffer” with
a passage in Mozi “Jian ai (zhong)” & (Ungraded love [middle]),
where King Wu discusses his principle of governing. When encouraging
the people to do good, he reserves his highest esteem to those who have
the virtue of ren (benevolence), and when punishing them, he the “lone
man” takes all the blame that might be incurred. In the account by Mozi:
BEA S > A BHATE - 47— A “Although I have close rel-
atives, their help was not equal to that of the benevolent men. Should
crimes be committed any place, I, the one man, alone am to blame.”*°3
Here, as is consistent with my reading of “The Metal-bound Coffer,” the
expression yu yiren appears as a form of self-address, not a reference to
another person, and it is an assertion of the ruler’s absolute power. To
be sure, there are several other ancient texts where this same adage is
found, as an advice offered to King Wu by the Duke of Zhou.'*4 In all of
these cases, however, there is no confusion between the two figures. If
the Duke of Zhou makes an appearance, then he appears as a loyal sub-
ject, subordinate to King Wu and never to supplant the ruler in any way.'%

103. Wang Huanbiao FJA§E, Mozi jigu 215555 (Shanghai: Shanghai guji, 2005),
334—43. The translation is from John Knoblock and Jeffrey Riegel, Mozi: A Study and
Translation of the Ethical and Political Writings (Berkeley: Institute of East Asian Studies,
2013), 154-55, with slight modifications.

104. See the texts cited above in n.74, also the quotation of the same statement in
Shuo yuan “Jun dao,” in Zuo Songchao, Shuoyuan jizheng, 20—1; and Han shu “Yuandi ji”
JUH 4D, in Wang Xianqian, Han shu buzhu, 411-12.

105. Here it is possible to note that the wording of King Wu's utterance or, in some
cases, the Duke of Zhou's advice, closely resembles the wording of a prayer made by
Tang 5, the founder of the Shang. This other prayer has not gone unnoticed by

footnote continued on next page
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On this basis, one can turn to the Shi ji and consider how it conveys
the Duke of Zhou's prognostication:

FANERER » T EHES - Bfrza =1  EREVEE - 2288
T—Ae

b

The Duke of Zhou entered and congratulated King Wu: “The king will
suffer no harm. I, Dan, have newly received a mandate from the three
kings. It is for a last future that I have planned. This way of ours will
care for you, our lone man.”°¢

By prefacing the statement with the phrase: H/\ A& H EH “The Duke
of Zhou entered and congratulated King Wu,” the Shi ji makes it clear
that the Duke Zhou is speaking to King Wu, thus removing any doubt
that yu yiren “I the lone man” at the end could refer to anyone but King
Wu. With regard to yu xiaozi “I the humble prince” from the received
text, the Shiji has in its place Dan H, the Duke of Zhou's personal name,
and this, too, is unambiguous. Such differences result in a text where
King Wu and the Duke of Zhou are firmly lodged in their respective
places as ruler and subject, but in my view, they are also the smoking
gun that hints at a deliberate effort to rewrite what must have been
regarded as a problematic text.

The same is true with the commentary by Kong Anguo. Consider his
paraphrase of the Duke of Zhou's statement: [H/A= © Fo/NTFHZ=F>
iy KM REAEHE 2 “The Duke of Zhou says: Our humble prince
has newly received a mandate from the three kings; it is for a lasting
future that King Wu makes plans for the Zhou.” And for the second
part: SEER - HATLIFRE SR T2 > B E#E “This says that King
Wau is cured and awaits here to concern himself with his affairs as the
Son of Heaven and to bring the Zhou way to completion.”7 In the first

scholars of “The Metal-bound Coffer,” and indeed there are striking similarities
between the two: both contain the statement by the speaker that “I the lone man” (yu
yiren) am willing to sacrifice myself. See the passages in Guo yu [Bz5 “Zhou yu” JHzE,
in Xu Wengao {%BZD%, Guoyu jijie BIzEEEf# (Beijing: Zhonghua, 2002), 31-5; Liishi chun-
giu “Shun min” [l (%, in Chen Qiyou, Liishi chunqiu xin jiaoshi, 485; Mozi “Jian ai (xia)”
FE N, in Wang Huanbiao, Mozi jigu, 372—76; and Lun heng “Gan xu” [i{{, in Huang
Hui, Lunheng jiaoshi, 245-49. See also the passages in Lun yu &z 20.1, in Cheng Shude
P, Lunyu jishi 3isE5ERE (Beijing: Zhonghua, 1990), 1345-70; and Liu Dianjue %1%
g% (D.C. Lau) and Chen Fangzheng [§ /5 1F, eds., Shizi zhuzi suoyin |7 73 525| (Hong
Kong: Shangwu, 2000), 10. For these last two passages, Tang’s statement is juxtaposed
with a discussion of the Zhou.

106. This last sentence is difficult to construe, and I have translated it to correspond
with Kong Anguo’s paraphrase, cited below.

107. This is followed by Karlgren, though he takes the speaker to be King Wu
(because, according to him, an introductory “The king says” has accidentally dropped

footnote continued on next page
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instance, Kong understands wo xinozi /N to refer to King Wu, and
this is how I have translated his paraphrase; and he inserts Wuwang
. E to emphasize the continuity between the two phrases.'*® In the sec-
ond instance, by replacing yu yiren with wo tianzi IR+ “our Son of
Heaven,” this also resolves the ambiguity of the original statement, since
there can only be one Son of Heaven: King Wu.

In light of this discussion, when one turns to the manuscript, it is
striking that the prognostication does not appear there at all. After the
account about the Duke of Zhou's prayer to the ancestors, the manu-
script simply reports that he stores the prayer in the metal-bound coffer,
and then the narrative skips right to the beginning of his regency. Given
what is known about the manuscript—it is an authentic document from
the Warring States, relatively early in date and untouched by later trans-
mitters—and given that there is no clear rupture in the narrative, many
scholars have suggested that the absence of this section represents the
earliest and most original among the three testimonies.'® I would like to
suggest differently. If, as previous scholars say, “The Metal-bound Cof-
fer” did not originally have the prognostication by the Duke of Zhou,
it would be difficult to explain why ancient transmitters introduced
this section, only then to look for ways to rewrite it. Instead, it is more
likely that they included this section because they had to; it had been
handed down from a credible ancient source. This is consistent with
the linguistic features of the additional section, as noted before, which
correspond to inscriptional sources from as early as the Shang. In this
way, I believe the received text and the manuscript simply represent two
different transmissions of “The Metal-bound Coffer.” If the received text
was “later,” that is, it introduced materials to “The Metal-bound Coffer”
that had not been there before, these materials must have been culled
from another source no later than the original “Metal-bound Coffer.”
Similarly, if the manuscript was “later,” that is, “The Metal-bound Cof-
fer” had certain materials to begin with, only to have them removed
at a later point, one cannot completely rule out that this removal took
place at an earlier point prior to the writing of the manuscript, and the
manuscript was simply inheriting this excised version from an earlier

out); see Glosses on the Book of Documents, #1576. By contrast, Nivison accepts Kong's
reading but suggests that this is the Duke of Zhou speaking in King Wu’s voice; see “A
New Interpretation of the Jin Tvng,” 85-6.

108. One recalls that in the same prognostication, the received text has the Duke of
Zhou referring to King Wu as wang + “the king.” Earlier in his prayer, when the Duke
of Zhou is addressing the ancestors, he refers to King Wu as er yuansun {7t or nai
yuansun J5 7t both “your chief descendent.”

109. See, for instance, Chen Jian, “Qinghua jian ‘Jin teng” yandu santi,” 425-33.
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testimony. I make these comments in order to complicate one’s under-
standing of a potentially controversial conclusion. Whichever the case, it
was in the hands of Sima Qian and Kong Anguo that the prognostication
underwent a radical transformation as the most problematic statements
were rewritten or reinterpreted to reflect a more proper relation between
the Duke of Zhou and King Wu.

For each of the three passages considered in this section, I begin with
a comparison of the three testimonies of “The Metal-bound Coffer.” For
the first two passages, it is possible to posit the manuscript as the earliest
reading and proceed to understand the other testimonies, the received
text of the Documents and the Shi ji, on that basis. In the case of the third
passage, I believe the received text is the earliest, though this is not the
received text as interpreted traditionally, but a simpler and more direct
reading, proposed by me and based on evidence internal to the text. This
allows me to consider the differences with the Shi ji, the interpretation
attributed to the early commentator Kong Anguo, and the manuscript.
The lack of any consistency in the ordering of the testimonies is unsur-
prising, given what must have been a much greater number of testi-
monies in circulation during this period; the three that happen to have
survived represent only three instantiations in these multiple lines of
transmission, and one cannot assume any absolute relation. That being
said, the story they tell is the same over and over again. In each case,
the comparison reveals an effort by transmitters, commentators, and the
re-teller to emphasize the Duke of Zhou's subordinate role vis-a-vis the
ruler. By matching this understanding with other ancient sources inde-
pendent of “The Metal-bound Coffer,” I am able to suggest that such an
effort was no isolated phenomenon; instead, it reflects a broader dis-
course about the Duke of Zhou, both a debate of conflicting opinions
about him and a concerted move to cast him in a certain light.

As encountered in these three passages, their discrepancies may
include textual variants that can be further analyzed as words from
the same phonetic series (ning fz versus ren {—, pi |5 versus bi #t, yi
versus yi 1A, and gin ¥ versus xin ¥), phonetic loans (yi i *1o versus wei
18 *[G][r]uj-s) or near synonyms (giao 5 “to blame” versus xun 3l “to
admonish”). In the case of giao 5% and ni %, the relation is less certain
and perhaps involves both graphic confusion and phonetic loaning.**
But these are only some of the differences. If one included the insertion
of additional words, sentences, even sections; the introduction of scenar-
ios and the rearrangement of the sequence of events, then the matter is

110. Chen Jian, “Qinghua jian ‘Jin teng’ yandu santi,” 411—-12. Chen’s view is that
giao 5% came about due to confusion with a graphic form such as ;f{,, which can be read
yu 18, a word close to #i in both sound and meaning,.
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even more complex. Surely it is no accident that such variations all occur
within a text that is also politically sensitive, to say the least. While this
illustrates the multivalence enabled by the Chinese writing system and
attests to the “joyful excess” of manuscript culture, it is most primarily
driven by textual exegesis, or more precisely, the ideological interests of
the various parties involved in the discourses about the Duke of Zhou—
the transmitters, commentators, and the re-teller—all of whom sought
to fashion a certain image of the Duke of Zhou.'"* For a text such as
“The Metal-bound Coffer,” where each variation can have significant
ramifications for the entire narrative, meaning was created, literally,
by all these individuals working within the same textual tradition.
Simply put, these later readers portrayed a Duke of Zhou who, in
spite of his close ties with King Wu and his high position under King
Cheng, must not undermine the ruler in any way. From this emerged
the Duke of Zhou the loyal minister, an image every bit as constructed
as the benevolent sage that I discussed in the first section, and every bit
as influential.

The Duke of Zhou, Alone and Silent

It remains for me to consider some additional discussions of the Duke
of Zhou in ancient texts. In a passage from Mozi “Geng Zhu” #t¥, the
Duke of Zhou appears as someone who was so misunderstood by the
world that he was called kuang I+ “demented”:

HEENBIERIR - BE=0N » SRR - NBEEZIE - R IREELE
BHAL  BAHRE -2

In antiquity, Dan, the Duke of Zhou, opposed Guanshu, resigned his
position as one of the Three Elders, went eastward to live at Shangyan,
and men all called him demented because of it. But later ages have
extolled his virtue and praised his name for this, and even to the pres-
ent day have not stopped doing so.

In spite of this, as Mozi points out, he was vindicated and ultimately
saw his reputation change for the better. What is most interesting about
the discussion is its reference to the Duke of Zhou's taking up residence

111. The phrase comes from one of the chapter titles of Bernard Cerquiglini’s In
Praise of the Variant: A Critical History of Philology (Baltimore: Johns Hopkins University
Press, 1999).

112. Wang Huanbiao, Mozi jigu, 1017-22. The translation is from Knoblock and
Riegel, Mozi: A Study and Translation of the Ethical and Political Writings, 332-33, with
slight modifications.
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in the east. Elsewhere in the Mozi, there is another passage in the “Fei
ru” JE{F (Condemn the Ru), which also seems to allude to this episode
in his career. This is a cryptic comment attributed to Confucius: &2y
HIEHAWIE ? ] By om R E M ELE . “How can Dan, Duke of Zhou,
be regarded as the right person? He abandoned his familial home and
went off to live alone.”13 Though Confucius never explains the reasons
for his disapproval, one does find Mozi’'s disapproval of Confucius’
disapproval, which is that the venerated master has placed too much
emphasis on xinshu .0 ffif “the workings of the heart,” or what the heart
dictates. Presumably, for Confucius, the Duke of Zhou's abandonment
of his home was a breach of the virtue of ren, defined elsewhere by Con-
fucius as the love for one’s kin. Instead, this decision by the Duke of
Zhou was evidence of his devotion to the state and the welfare of the
people, and for Mozi this (perhaps an indication of the Duke of Zhou's
sense of public duty, or yi “righteousness”) was good enough. If this
reading is correct, then the two positions represented by Confucius and
Mozi would be consistent with the debate about the Duke of Zhou’s
moral character, mentioned in the first section of this study. Whereas
those other discussions criticize the Duke of Zhou for not being ren,
these two passages from the Mozi simply accept it, make no attempt to
defend him, and instead find in him another virtue worthy of praise.
As mentioned in the second section, the suggestion that the Duke of
Zhou “escaped” to the east can be seen in Zheng Xuan’s commentary on
“The Metal-bound Coffer.” The two passages from the Mozi reinforce
my earlier point that this was part of a larger interpretative tradition
surrounding the Duke of Zhou, by no means Zheng Xuan’s innovation
alone. In fact, a comparison of the two shows that they are not wholly
consistent with one another. On the one hand, Zheng Xuan takes the
retirement to emphasize that the Duke of Zhou was ren in avoiding the
conflict with his brothers. By contrast, Mozi evidently takes it to be a
manifestation of his yi, since he was acting out of his concern for the
people. Thus the same event is interpreted differently according to the
interests of different authors. A further difference is that Mozi takes
the “home” of the “Fei ru” to refer to the Duke of Zhou’s own home,
whereas for Zheng Xuan, it is the homes of his followers. With this

113. Here my translation follows the text as given in Wang Huanbiao, Mozi jigu,

983-88, but note Sun Yirang’s f4z4:%# view that the first part of the statement can be
emended to the following: /Y HEHIE A 4T, where ren A is read ren {— (benevolent).
Sun’s emendation is accepted by Knoblock and Riegel in their translation; see Mozi: A
Study and Translation of the Ethical and Political Writings, 324. Emended or not, it seems
to me quite clear that the virtue of benevolence is at the center of Confucius and Mozi’s

discussion.
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example, I hope I have drawn attention once again to the complexities
of the various opinions about the Duke of Zhou.*'4

Finally, one can also compare the two Mozi passages with another
comment attributed to Confucius in a fragment of the Shizi J-f-. Here
Confucius expresses his opinion about the Duke of Zhou's stepping
down from the position of regent and returning power to King Cheng;:

HRNKEC FLTIEZH TAAHARETF I DR # ARk At 5

Formerly, the Duke of Zhou returned power, and Confucius disap-
proved of this, saying: “How unbecoming of a sage was the Duke of
Zhou! By giving up the world, he was not serving the people.”

In other words, if the Duke of Zhou had truly been concerned about
the welfare of the people, he would have retained his power, rather
than returning it to King Cheng. In terms of their critical tone, these
remarks resemble those words attributed to Confucius in the “Fei ru,”
but in their actual content, they are closer to Mozi’s position in empha-
sizing the Duke of Zhou's service to the people. The Shizi fragment is
also interesting for hinting at the possibility that the Duke of Zhou might
supplant King Cheng on the throne, a theme touched upon in the dis-
cussion above.

But the topic that I want to return to is the one about the Duke of Zhou
being misunderstood. As I read through the “Chixiao,” “The Metal-
bound Coffer” and various ancient discussions about the Duke of Zhou,
the following image lingers on with me: night, the Duke of Zhou alone,
accompanied by a shadow only barely visible, with a dim light in the
distance. If one tries to imagine what it was like to be the Duke of Zhou,

114. For additional discussions of yi “righteousness,” the passage from Huainanzi
“Fan lun” cited earlier suggests that in spite of his lack of ren, the Duke of Zhou has yi:
FNARBZR > BEAFE A - AT AR - EADDIRE - S RE
“The Duke of Zhou was saddled with the burden of killing a brother, and Duke of
Huan of Qi had a reputation for competing with other states. Yet the Duke of Zhou
relied on rightness to compensate for his shortcomings, and Duke Huan relied on his
merit to eradicate evil, so that both became worthies.” Also cited before, in the second
passage from Huainanzi “Tai zu” %%}, one finds a criticism of the people of the present,
who do not have the Duke of Zhou's ren, but claim to have his yi: 735l F87 > B EE
RS FHMAEE > B T EAZFEM ) “When there is division, differentiation, and com-
petition for resources; when relatives and brothers hold grudges against one another;
when bone and flesh rob each other, people call this the ‘righteousness of the Duke of
Zhou.”” For the two passages, see He Ning, Huainanzi jiaoshi, 961-62, 1408-1410; and
the translation from Major et al., Huainanzi, 510-12, 821—23, with slight modifications.

115. Liu Dianjue and Chen Fangzheng, eds., Shizi zhuzi suoyin, 12. The translation
is from Paul Fischer, Shizi: China’s First Syncretist (New York: Columbia University
Press, 2012), 142—43, with slight modifications.
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there must have been a moment in this man’s life when he was alone,
isolated, and understood by no one. Much of this was a result of his
unusual role: a powerful statesman who also happened to be the king’s
younger brother, and later the successor’s uncle. Whenever a vacuum of
power appeared at court, the Duke of Zhou was the incumbent whether
or not he actually took over the throne.'*® One recalls that this was a
time when the remnant forces of the Shang were not yet fully subju-
gated, and internally, some dissensions were brewing among the other
royalties (and eventually led to the breakaway of the brothers Guan and
Cai). To assist the ruler, the Duke of Zhou had to stand in his place, yet
if his effort proved effective and his capacity as a ruler thus validated,
he would have to step aside immediately. Such was the dilemma that
he faced. In the context of “The Metal-bound Coffer,” this dilemma is
illustrated by the object that gives the text its title: sealed away and
unknown to others, his true intentions were nevertheless good. It is also
the reason that several ancient texts mention the Duke of Shao, another
senior statesman at court and a royalty, being bu yue 55 “displeased”
with him."7 But the basis of my imagination is the following statement
in Huainanzi “Miu cheng” £8f# (Profound precepts): REFTRTT » AL
WP B T EESE T “Now when he examined his evening gait, the
Duke of Zhou was embarrassed by his shadow; thus the gentleman is
watchful over himself when alone.”*8 The great Qing philologist Wang

116. Such a question was once the subject of a scholarly debate on whether the
Duke of Zhou ever formally declared himself “king,” a controversy of nomenclature,
in my opinion. Until there is an excavated document descended directly from the West-
ern Zhou, with the specific indication that the Duke of Zhou changed his title from
“duke” to “king” (and even then one could question the validity of this source as a
historical document), the traditional view that he did not should suffice for all practical
purposes. For me, the more interesting question is not the nature of the Duke of Zhou's
authority, since one knows that he was the regent and the de facto ruler for several
years at the beginning of the Western Zhou; but his psychology. For a review of this
debate, see Shaughnessy, “Duke Zhou's Retirement in the East,” 103—7.

117. According to the “preface” of the Documents, the Duke of Zhou composed the
“Jun Shi” £#& in order to pacify the Duke of Shao; see Li Xueqin, ed., Shangshu
zhengyi, 517. This is collaborated by the Warring States manuscript “Cheng zhi wen
zhi” %2 7 excavated from Guodian, in the discussion accompanying a quotation
of the “Jun Shi” on s. 29; see Guodian Chumu zhujian Z[)EEZNTHE (Beijing: Wenwu,
1998). For other related passages, see Takigawa Kametaro and Mizusawa Toshitada,
Shiji huizhu kaozheng fu jiaobu, 34.3; and Wang Xiangian, Han shu buzhu, 6083.

118. He Ning, Huainanzi jishi, 722. The translation is from Major, et al., Huainanzi,
361. It is possible to consider this together with a statement about the Duke of Zhou in
Mengzi 4B20: N EIE=F - DIFEVUE « ARG - MIMEZ > wLEEH it
2 » 4 DJFF H “The Duke of Zhou sought to combine achievements of the Three Dynas-
ties and the administrations of the Four Kings. Whenever there was anything he could
not understand, he would tilt his head back and reflect, if need be, through the night as

footnote continued on next page
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Niansun F;&7 believes that a character bu R has accidentally dropped
from the text, and the text should read Zhougong bu can hu ying /N A%t
P “The Duke of Zhou was not embarrassed by his shadow.” In many
ways, this proposal and one’s decision to accept or reject it mirror the
choices that the Duke of Zhou must have faced: whether or not to step in
King Wu'’s place and offer himself in sacrifice; whether or not to punish
his siblings in the interest of the nascent state; whether or not to return
the throne to young King Cheng and resume his role as a minister. Such
are the choices that break or make a hero. As for which side of history
the Duke of Zhou finally came out on, it depends on who you ask. Per-
sonally, I think he fared pretty well.

The hiddenness of the Duke of Zhou's intentions lies at the heart of
another discussion, an anecdote from Shuo yuan (Garden of Sayings)
“Zhiwu” 5K (Rebuffing prowess):

mAEREREL - BAHRZ - B TEER > mEZ? ) W
AH: TENBEERN - SIEEII  SENEF? SIEF? L
NEA - AR THALARR o ) AAREL - TiEH T TERE
H o FNBEERE - SEREF?SNEF? ) BLEA - Twtd
FAH: TRAMPE 2, EweH - TEEEARSWA  JFEA
HHSAH - SWETF 2 ESTF? ) ALMESEEAY - TmbEEE
FZH T THEEGE - ) IR - BAREEE ¢ e o SERE

S0 BERE 5

Master Wang Man of Qi had an interview with the Duke of Zhou. The
Duke of Zhou came out to see him and said, “You, sir, have graced me
with your presence from afar. What is it you have to teach me?” Master
Wang Man said, “One speaks of essentials inside, and of externals out-
side. Now shall I speak of essentials or of externals?” The Duke of Zhou
led him inside. Master Wang Man said, “I respectfully wait for you to
spread the sitting mat.” The Duke of Zhou did not lead him to a seat.
Master Wang Man said, “One speaks of important affairs sitting, and
of minor affairs standing. Now shall I speak of important affairs or of
minor ones?” The Duke of Zhou led him to a seat. When Master Wang
Man had sat down, the Duke of Zhou said, “What is it, sir, you have to
teach me?” Master Wang Man said, “T have heard that the sage knows

well as the day. If he was fortunate enough to find the answer, he would sit up to await
the daybreak”; see Jiao Xun, Mengzi zhengyi, 569—72, and the translation from Lau,
Mencius.

119. Zuo Songchao, Shuoyuan jizheng, 962—63. The translation is from Hightower,
Han shih wai chuan, 157, n.1, with slight modifications. Hightower cites the Shuo yuan
because it is closely parallel with a passage from the Hanshi waizhuan. I discuss imme-
diately below another parallel passage found in the Liishi chungiu.
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without being told, and that one who is not a sage does not know even
with telling. Now do you want me to speak or not?” The Duke of Zhou
lowered his head for some time in thought without answering. Master
Wang Man took brush and tablet and wrote, “The state is in danger,”
and held it next to his heart. The Duke of Zhou looked up. Seeing what
was written he said, “Yes, yes. I respectfully attend your command.”
Next day he punished the princes Guan and Cai.

This anecdote follows a conventional setup seen in countless ancient
texts: the exchange between a teacher and his pupil. The narrative is
told skillfully. As the main interlocutor Master Wang Man draws closer
to the Duke of Zhou, he reveals more of his lesson. In this way the anec-
dote dramatizes the theme of hiddenness central to “The Metal-bound
Coffer.” Just as his decision to punish his brothers is understood by no
one in that story, here the Duke of Zhou is advised to do so by a mysteri-
ous interlocutor whose message is ultimately unspeakable. Note that an
episode similar to the Shuo yuan anecdote is recorded in a Liishi chungiu
text called the “Jing yu” % (On subtle communication), and there the
exchange is between the Duke of Zhou and a speaker identified as Sheng
Shu 52, literally “more preferable than writing.”*2° In both cases, the
factitiousness of the narrative cannot hide the Duke of Zhou's predica-
ment, and yet it is through such imaginary retelling that one catches a
glimpse of what might have been his actual state of mind. As with the
numerous texts cited throughout this study, there is much in the literary
record about the Duke of Zhou and the discourses that have dominated
later perceptions of him, waiting to be excavated and reread from a fresh
perspective.

Appendix: Further Notes on the Two Manuscripts
from the Shanghai Museum

As mentioned in the main part of the study, the two Warring States manu-
scripts from the Shanghai Museum that editors entitle “Youhuang jiang qi”
H E/RHE (The phoenix is about to rise) and “Liuli” #8¥ are actually one
text, sharing the same physical attributes, calligraphy, and literary form
(both consisting of four or five-character phrases, followed by the disyllabic

120. Chen Qiyou, Liishi chungiu xin jinoshi, 1177. Note that in this episode, the secret
message for the Duke of Zhou is not about the punishment of the brothers, but the
other “conspiracy” of the conquest of the Shang. I would understand this as a variation
on the theme that I discuss here. Other anecdotes about the secrecy of the conquest can
be found in Yi Zhoushu “Da kai wu” ABHE and “Wu jing” §&{i; see Huang Huaixin,
etal., Yi Zhoushu huijiao jizhu, 257-71, 303—9.
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particle jinke <-1]).*>* Neither manuscript is long. The “Youhuang jiang qi”
originally consisted of six slips. Upon closer scrutiny, scholars suggest that
slip 1 should be broken into two unrelated fragments, with the second of
them joining the end of slip 3. This still gives six slips: 1a, 3+1b, 2, 4, 5, 6. As
for the “Liuli,” the manuscript originally consisted of two slips, but further
research also reveals a different analysis; they are actually one long slip.*2?
This gives a total of seven slips for the two manuscripts combined. In any
event, as I also mentioned above, none of the slips is complete, thus mak-
ing it difficult to determine whether they read continuously, and indeed,
how much additional text has been lost. This presents great challenges to
the reader, and one must do with them what one can. To avoid any confu-
sion, I will continue to refer to the two manuscripts by the titles and slips
numbers as assigned by the original editors.

I begin with the “Liuli.” To facilitate discussion, I provide two tran-
scriptions of the text below. The first is a detailed transcription that
reflects the structure and all the graphic elements of significance in the
characters; this is given according to the slip numbers assigned by the
editors. The second is a simplified transcription, removing the disyl-
labic particle jinke and dividing the text into lines; this is organized by
alphabets. Needless to say, both transcriptions are heuristic in nature.
Other readers may play with the text however they like, but Ijudge this
presentation of the text to be most appropriate for my discussion below.

L. FIERUE S S TTHEER 2 1E A TTACKITISERR & T BB SR > & 7
A E=E B RE

R ENTfeie=gl |
A » THEREETS -

BEEIS 2 1E > HOKTIESR -

CHSIEZ T > el

D BERERIT > AEEMACK -

... You have presented me with the liuli.

The liuli stops: it wishes to wear clothes, but it hates hemp.
The liuli’s feathers—why do you bestow them to me?

The liuli takes flight: it wishes to wear clothes, but it does not sew.

121. Ma Chengyuan, ed., Shanghai bowuguan cang Zhanguo Chu zhushu, vol. 8. The
observation that the two manuscripts are one has been made by several scholars. For a
summary and discussion, see Bing Shangbai {4 -, “Shangbo Chu zhushu “Youhuang
jlang qi’ xintan” #AETE (B ERHE) BiE, paper presented at the conference,
“Chutu wenxian de yujing” 1+ k1555, National Tsing Hua University, August
27-29, 2014.

122. The rearrangement of the “Youhuang jiang qi” is discussed by Bing Shangbai
in Ibid. See also Cheng Shaoxuan f2/D#F, “Shangbo ba ‘Liuli’ yu “Youhuang jiang qi’
biance xiaoyi” Ef#/\ (HEEE) Bl (5 EMHE) 4RifINgE, Zhongguo wenzi HEISLT

new series 38 (2012), 113—20.
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In this way, the structure of the text becomes very clear. As one can
see, in spite of the missing text, lines A and C correspond to each other:
both refer to the persona’s being given the liuli, expressed with the
verbs wei 3 (i& ) and she <. The same is true for lines B and D. One
is about the bird’s wanting to wear clothes without utilizing the hemp
fabric, or xi £ (&) . The other is about its wanting to wear clothes
without engaging in weaving. This suggests that zhi [ “to stop” and
fanfei 3 (Ffl) 71 “to take flight” also correspond to each other: one is
about the bird’s alighting, the other is about its taking off. As lines B
and D also reveal, the liuli is not an exemplary bird. While being averse
to hemp and weaving, it still has a fondness for clothes. This is akin to
the chixiao that robs another bird of its nest, as I pointed out in the main
part of the study.

This understanding of the “Liuli” paves the way for reading the
last part of the “Youhuang jiang qi,” the most difficult and least talked
about part of that manuscript. Following the lead of my discussion from
above, I would also present the text as the following;:

6 ... ... e ATER = ok 2 33t & T B RE T & m e = R N i
tE TR =R A

A (missing)

B...... o =Rkt

CHBIEF xR - e =K -

D BBREZ B » FE= R ZIF -

(missing)

... To cast aside the slanders of the three men.

The jiaofan lures me to alone cast aside the three men.

The purity of the jiaofan is that it casts aside the clever words of the
three men.

Once again, this clarifies the structure of the text considerably. Here I
assume that that a line A and the first half of line B are lost.*23

One can begin with the character & in what I regard as line B. The
identification is confirmed by the appearance of she < in the “Liuli,”
written without the yan & classifier.”# But note that whereas she <
in the “Liuli” means “to bestow,” she &% here has the sense of “to cast

123. Itis also possible, since s. 6 ends with a full stop, indicated by a disyllabic par-
ticle, that there is an additional line after it, rather than before. This would affect my
analysis somewhat, but it would not change the main point, which is to observe a
parallel every other line. This is lines B and D according to my scheme, and it would
not matter if the lines were designated A and C instead.

124. See also Bing Shangbai’s analysis, who adduces another example of she & that
matches the character from the “Youhuang jiang qi” even more closely.
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aside.” This would explain the additional graphic element in the latter
character, which functions to distinguish the two meanings of the same
word. The resulting sense is that one should cast aside the slanders of
the three men. Once again, proceeding on the basis of my structural
analysis, it is possible to make a number of proposals with regard to
line D. The first is to understand the character & that is graphically
very similar to 5% as a mistaken form of that latter character, and to
emend it accordingly. The second is to regard the first fu = of the same
line as excrescent. The third is to read the character {# in a way that
corresponds to bang 5% (#5) .

In my view, this last character should be read jing “clever words,” and
it can be written ¥, I, or I in the literary record.’?s In the “Yao dian” £&
H#fi (Canons of Yao) of the Documents, Yao £% describes Gonggong £ T in
the following terms: 5 fE#E > 2F%E K “He is clever with his words,
but his actions are perverse. He is in appearance respectful, but he swells
up to Heaven.”'2 Similar usage of jing & can be found in Guanzi “Chi
mi” {ZJEE (On extravagance in spending): 5%~ = » A1 LUEHE “Devi-
ant and clever words cannot express the way of good government.”*27 In
Guiguzi J5T “Quan” f (Weighing), there is also the statement: F#5
# > KT “He who is clever with words seeks victory by looking
everywhere except in oneself,” where fan [Z has the somewhat technical
sense that one does not reflect on one’s own inadequacies, but instead
attack others for their mistakes (xianfen buzu yi zhi fei zhe, fan ye 5&53 7R /&
PlEEJES - f24h). 28 In the Gongyang zhuan, under Duke Wen, 12th year,
a famous ruler from Qin is described as being tolerant and accepting of
those in his service: {fi5258Z1F 5 > BETHE - ML FRZHE 2 “The
shallow insincere ones, who are good at clever speeches, cause the ruler
to be easy and idle. How much more so that we have many of them?”*2
Itis clear that in spite of its being written as I, the word is the same one
as seen in the other texts cited above. Finally, the Zuo zhuan under Duke

125. None of these words is reconstructed by Baxter and Sagart, but they do give
zheng ¢ as *[ts]'rep and ging 7 as *[s.r]'ren.

126. LiXueqin, ed., Shangshu zhengyi, 46—53; and the translation from Karlgren, The
Book of Documents, which I have modified according to my understanding. I believe my
understanding of jing yan #$5 as “to be clever with words” is consistent with Kong
Anguo’s glosses of jing &§ as mou i “to scheme.”

127. Li Xiangfeng, Guanzi jiaozhu, 737-41; and the translation in Rickett, Guanzi:
Political, Economic, and Philosophical Essays, vol. 2, 331.

128. Xu Fuhong #& 7%, Guiguzi jijiao jizhu RATEHEREEE (Beijing: Zhonghua,
2008), 131-34.

129. LiXueqin, ed., Chungiu Gongyang zhuan zhushi, 347—49. This is based on a pas-
sage from the “Qin shi” Z% of the Documents, and I have consulted Karlgren’s trans-
lation in The Book of Documents.
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Wen, 18th year, contains the following description about an ancient
mythical figure: VEEREE] > I HE - DIGTIVEE “He was clever with
slanders and employed the unruly; he acted according to calumnies and
hid wickedness, thereby vilifying men of abundant virtue.”*3° Though
sometimes understood as “to feel at home,” jing I, as can be seen from
the parallel with the other examples must record the same word and
have the meaning of “to be clever with words.” Long recognized as an
allusion to the “Yaodian” passage cited above, the Zuo zhuan statement
is also noteworthy because it contains explicit references to slander. In
all of these cases, what I have translated as “to be clever with words”
has the more basic meaning of zheng F “to quarrel,” and it is also closely
related to zheng &% “to criticize,” even though the latter is usually under-
stood to have a positive connotation.*3!

From this, one could turn to the first half of line D, and I would
suggest that & should be read ging J& “purity,” a meaning that is the
exact opposite of jing IF “clever words” and bang 5% (%) “slanders.”
Related to this, jinofan FE[% must be a person, a creature, or any entity
with a positive connotation. Not only is it lauded for its “purity,” but
also note how such an understanding is consistent with line C, which
suggests that it you yu 75 (5% ) <& “lures me” to du she sanfu %&j (J&) i&

() =k “alone cast aside the three men.” Once again, I understand
the character usually transcribed &7 as a mistaken form of she a&. It is
noteworthy that the word du %&j (f&) “alone” contrasts with the plural-
ity of the three men. In spite of the views and actions of the multitude, I
alone follow a different path.

What exactly is this entity jiaofan fBf%? Returning to my structural
analysis one last time, it is clear that it occupies a position in the poem
comparable to the liuli, only that one is lofty and virtuous, whereas the
other is vile and reprehensible. I would identify it as a bird comparable
to whatis called jinoming f87 in the literary record.'3> At first glance, this

130. Yang Bojun, Chunqiu Zuozhuan zhu, 639; and the translations from James Legge,
The Chinese Classics, Vol. 5: The Ts'un Ch’ew with the Tso Chuen (1893-94; reprinted in
Taipei: SMC Publishing, 1991), 283, and Stephen Durrant, Wai-yee Li, and David
Schaberg, Zuo Traditions = Zuozhuan: Commentary on the “Spring and Autumn Annals”
(Seattle: University of Washington Press, 2016), 575, both modified according to my
understanding.

131. Much of my discussion in this paragraph is based on Zhu Junsheng, Shuowen
tongxun dingsheng, 17.12b.

132. Besides the ones cited below, references to the jinoming (and variants thereof)
can be found in Chu ci %% “Jiu huai” J11%, “Zhu zhao” £#H and “Jiu tan” J1/&, “Yuan
you” &%, see Hong Xingzu, Chu ci buzhu, 279, 310. It is also seen in the “Yuexie
tuzheng” %IH-[E]{#; see Nakamura Shohachi H#/Ei/\ and Yasui Kozan 7J& % |11,
Weishu jicheng 42 £25¢ (Shijiazhuang: Hebei renmin, 1994), 560-61. See also Shuowen
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proposal might seem a bit unexpected on linguistic grounds: whereas fan
J& (*phar) and ming B (*mrap) are phonologically close, jino f& (*[k]'riw)
and jiao £ (*S.tew) are not. But note that the Shuowen jiezi 57 S fi#
(Explaining graphs and analyzing characters) contains a character /iu 2§,
which it glosses as “a grown chick” (niao dachu E-K#f), but also cites
an alternative explanation: —H%E >~ F 52k “One view is that it is the
chick borne by an old pheasant.”*33 In turn, the Fang yan 735 (Speeches
of the regions) gives another name for the chick: B > #R& 2 fHsE 2 B
“Chicks are called jiu in Xu and Lu."4 This provides a kind of bridge to an
attempt to link jigo f& and jiao £&, with jiu Z as the intermediary. That the
second and third words are related can be seen from the onomatopoeia
jiaojiao MENE that imitates the cry of a bird, which one medieval commen-
tator equates with jiu k.35 In other words, if A (liu 2f) is B (jiu %), and B
(jiu Uk is C (jiao ME), then A (jino f2) is equal to C (jiao ££).

The reading of jinoming has the advantage that it is amply attested
in the literary record. Thus, one finds the following from Fa yan /A5
(Model sayings) “Wen ming” [tji (Asking about illumination):

= TET, o TEAEER  ERLEER -, AN - B TRZ
oo He DGARE - GLANEE - BREE > CAMRES ? B
BHEES  BERNE - BESEZRE -

Someone asked me about the noble man. “In times of good rule, he
is like a phoenix. And in times of misrule, he is like a phoenix.” The
interlocutor does not understand. “You certainly have not yet thought
it through! I mean that in times of good rule, he reveals himself, and
during times of misrule, he hides himself away. Like a bird, he soars on

jiezi, 4a.19; and Wang Niansun, Guangya shuzheng EEHEFizS (1796 woodblock edition;
Nanjing: Jiangsu guji, 2000), 10b.48-9.

133. Shuowen jiezi, 4a.13. This is corroborated by the Er ya: .2 57 /524 “Liu is the
chick borne by an old pheasant,” for which Guo Pu adds: g% » SIE/DEE 528 “A
chick born late; now a young chick is called liu”; see Hao Yixing, Er ya yishu, 3727-28.

134. Hua Xuecheng, Yang Xiong Fangyan jiaoshi huizheng, 8.578-79. The text origi-
nally gives Qiuhouzi FX{#F in the place of jiu, but the emendation as proposed by
several Qing and modern authorities is supported by the Guang ya, which glosses jiu
as chu #ff “chick,” consistent with the Shuo wen and Er ya; see Wang Niansun, Guangya
shuzheng, 10b.44. Jiu is also attested as giuji Fk % in Gao You’s commentary to Huainanzi
“Yuan dao” [f#E; see He Ning, Huainanzi jishi, 11.

135. This is Yang Xiong's “Yulie fu” *PIfEfi#; see Wen xuan, 396, and the translation
in David R. Knechtges, Wen xuan, or Selections of Refine Literature (Princeton: Princeton
University Press, 1987), vol. 2, 115-36.

136. Wang Rongbao JF45%%, Fayan yishu 75 Z# i (Beijing: Zhonghua, 1987), 194—
97. The translation is from Michael Nylan, Exemplary Figures (Seattle: University of
Washington Press, 2013), 935, with slight modifications.
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high, into the lofty realms beyond the heavens, so that the archer with
his arrow on the string has no hope whatsoever of snaring him. The
jiaoming are very choosy about where they settle, and they eat only the
purest of foods. The phoenix takes flight to nowhere but Yao’s court.”

Among the various birds identified in this passage, all of them related
to the phoenix (feng B or fenghuang [85), the jiaoming is noteworthy in
that it consumes only what is “pure” (jie #!). This directly corresponds
with the synonymous ging from the “Youhuang jiang qi,” which char-
acterizes the jiaofan from that poem. This is the first reason for equating
the jigofan with the jinoming.*37

The jinoming is also attested in the “Shanglin fu” k& (Rhyme-
prose of the Imperial Park) by Sima Xiangru =B (c. 179-111
B.C.E.)."3® For this Zhang Shoujie 5857 (fl. 737) supplies the following
comment in his “Zhengyi” 1E5% (Correct significance) commentary for
the Shi ji: JEHUPEAEE - JEYA & “It will not gather nowhere but the
quiet and secluded, and it will eat nothing but precious food.”*39 This is
an indication of the bird’s loftiness, and seems to illustrate, once again,
its ging “purity.” This is the second reason for equating the jiaoming
with the jiaofan. Related to this, note that the description by Zhang
resembles that of another bird mentioned in Zhuangzi “Qiu shui”
(Autumn floods): KAGHE » S FETIRIALE - JEREMRA L > JE6RE
A& JERESEAER “The Yuanchu rises up from the South Sea and flies to
the North Sea, and it will rest on nothing but the Wutong tree, eat noth-
ing but the fruit of Lian, and drink only from springs of sweet water.”14°
Here the name of the bird yuanchu evokes the “chick” (chu) that is the
liu Zf, according to the sources cited above. Perhaps there is additional
lore about the liu that underlies the linguistic connection I made just
now between liu £ and jiao £E£.

In this way, the short analysis presented here removes some of the
major obstacles to the reading of the “Youhuang jiang qi” and “Liuli,”
and makes it possible for the two manuscripts, fragmentary, disjointed,
and terse as they are, to be appreciated as a whole.

137. Another reference to the same bird in the Fa yan can be seen in the “Gua jian”
H L, see Wang Rongbao, Fayan yishu, 228-29.

138. Takigawa Kametaro and Mizusawa Toshitada, Shiji huizhu kaozheng fu jiaobu,
117.49; Wang Xianqgian, Han shu buzhu, 4140; and Wen xuan, 373.

139. Sima Xiangru makes another reference to the same bird in his “Nan Shu fulao”
#45) L #; see Takigawa Kametaro and Mizusawa Toshitada, Shiji huizhu kaozheng fu
jiaobu, 117.74-5; Wang Xianqian, Han shu buzhu, 4172; and Wen xuan, 1995.

140. Wang Shumin, Zhuangzi jinoquan, 633, and the translation from Watson, Chuang
Tzu, 188.
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o~ (i) B (8558)

il
WA

T E

e 2

v

BfF=fd (i) SCRFREARGER - BIRER - BRCAZREW
KA E - e EIREIR B &5 - BRREA
= BRERGE > AANLETENE S B2 ZEmREFY 0
DB BRI SNBHIARE - B RER - AZIE - FARS
A ARTRE - 1EERIEE N RS IR SCRE - TS R TE4E (ReEH
i) IR R - Ao CEE BRI R N A ARG o
WA (EiR) BERRN A AR RS EEEE > el E AR
B R ~ R AT R R -

Keywords: the Duke of Zhou, Metal-bound Coffer, Book of Odes, Book of
Documents, Tsinghua bamboo slips, Grand Scribe’s Records

FEE ~ i~ SR~ 1 JFEER ~ S2EC
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