
a duty to provide religious services to their support communities. On the other hand, the ruled com-
munities also had a duty to provide services to the monasteries. Hence the author uses the term “sup-
port communities” rather than calling them “serfs” or “subjects”. Nietupski conveys his nuanced
understanding of the ruler–ruled relationship by using the term “Tibetan-style interactive religious
and lay society”. Nietupski’s understanding of Tibetan monastic governance as reciprocal and inter-
active will not only contribute to the field of Tibetan political theory, but also to the study of political
science in other pre-modern societies.

This book is one of the most interesting contributions to the history of Amdo, presenting the his-
tory of a famous monastery. However it would be an error to assume that this study is perfect. The
author states that it is the result of both field research and textual study, but in fact it is predomi-
nantly a work of textual study or historiography, not a work of ethnography. It seems that precious
oral data collected by Nietupski were not utilized fully.

Another unsatisfying aspect of the book lies in its citation methods and its degree of biblio-
graphical precision. Nietupski repeatedly and excessively cites the same Tibetan sources, such as bio-
graphies of the Jamyang Zhepas, without using abbreviations. If the author had used abbreviations
(such as JZ2 for the biography of the second Jamyang Zhepa) instead of repeating the lengthy full
Wylie system spellings, then this book would have been shorter in length. The extensive notes
and bibliography constitute a large portion of this book. Such a redundancy, if not pedantry, damages
this work’s readability.

Significant misprints can also found in the bibliography. For example, the work of Dbang rgyal is
attributed to Dan Qu (p. 235). The author also lists Tian Ma Book Company (p. 237) and Flying Horse
Publishing Company (p. 236) as separate entities, but they are the same publisher; the citation should
have been standardized. The contents of Sum pa ye shes’s work (p. 242) and Smaten Karmay’s work
(p. 253) are not complete. I also found that the work of Goldstein (Goldstein 1989) has been cited
erroneously on p. 43 n. 23 and p. 44 n. 24. In the section of the text in which these citations are
found, Nietupski discusses the problem of the Tibetan mass monastic system, but Goldstein’s article
is a short note on the status of Tibetan peasantry and has nothing to do with the monastic system.2

Such shortcomings aside, the author here presents a fascinating picture of the local history of this
important monastery and its support communities. I believe that this book will contribute to not
only Tibetan studies but also the wider fields of pre-modern society and history. Readers will find
this book to be a good socio-historical monograph that tries to overcome the limits of state definition.

The Hypothetical Mandarin: Sympathy, Modernity, and Chinese Pain.
By Eric Hayot. Oxford: Oxford University Press, 2009. Pp. 278.
ISBN 10: 0195382498; 13: 9780195382495.
Reviewed by Lily Chang, University of Cambridge
E-mail lc428@cam.ac.uk
doi:10.1017/S1479591412000150

In this well-researched study on the subject of sympathy, modernity, and Chinese pain, Eric Hayot
attempts to locate China’s place in the history of sympathy and suffering through a detailed exam-
ination of “Chinese pain” as a condition conceived by the West. Hayot’s argument is based on the
premise that the “relationship between sympathy and humanity makes a difference to the history
of Western thought,” and he thus attempts to trace and recognize the range of ways in which a

2 Melvyn C. Goldstein, “Freedom, Servitude and the ‘Servant-serf’ Nyima: a Rejoinder to Miller,” The Tibet
Journal 14:2 (1989), pp. 56–60.
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Western perspective that was oriented around China helped to establish the centrality of the West to
the history it writes (p. 8). This is what the author has termed as an “ecliptic” relationship between
China and the West (pp. 11–12). In putting forward this framework, Hayot has deployed a novel
approach to take up the challenge of using this relationship in an effort to engage with the wider
debates on and about Asian modernity or modernities.

Given the innovativeness of Hayot’s framework, his work fits into the scholarship of an already
well-established field of comparative literary studies that has attempted to understand and locate
China’s relationship to the West. Moreover, it endeavours to engage with the broader scholarship
that has sought to examine and capture the importance of emotions, the body, punishments, and
medicine as examples of the ways in which pain is represented, understood, and refracted. In this
regard, the introduction sets out how the concept of pain in itself cannot be reduced to the language
that is used to describe it or how one thinks about the dynamic relationships between pain, language,
and Chineseness.

Chapter 2 demonstrates how the evocation of sympathetic pain in relation to the image of a
Chinese person is captured through a dynamic interaction between English writing and Chinese
images (p. 84). Through an examination of George Henry Mason’s two illustrative books, The
Costume of China (1800) and The Punishments of China (1801), this chapter seeks to establish the per-
formative and epistemological conventions on which Mason’s work operated, and it is through
this relationship that one can place its coherence, which may at first have appeared to be incompa-
tible and even contradictory in its competing forms of interests, as a total expression of their ideologi-
cal and literary positions (p. 92). Sympathetic exchanges generated by the interaction between the
reader of Mason’s books and the people it represented were thus thought of within a framework
of a moral literal exchange of goods between England and China.

Chapter 3, “The Chinese Body in Pain,” focuses on one particularly benevolent expression of
interaction in the relationship between sympathetic and economic exchanges in China: the life
and missionary work of Peter Parker, the first director of a Western missionary hospital. In an
attempt to demonstrate how the language and subjective expression of pain is captured in represen-
tational mode vis-à-vis the body (e.g. tumour), Hayot has argued that it is not only the actual rep-
resentation of such pain that is significant, whether its origins can be corporeally or metaphorically
identified, it is also the subjective expression of it that legitimates this pain. Moreover, it is not
merely the expression of this pain that legitimates it but also its representation that captures
the movement between perceptual evidence and its subjective representation, in what Hayot has
termed as “pain’s cultural aesthetic” (p. 122). Following on ideas and representations of the
body, the next chapter, “Chinese Bodies, Chinese Futures,” thus focuses on a discussion of
Chinese labour and coolies, as Hayot demonstrates how the corporeality of a coolie’s body in
relation to pain is represented through an analysis of how physical suffering is an extension of
that expression.

Chapter 5 focuses on an expression of methodology as understood in Chinese history and cultural
work of China in the West out of conventional notions of influence, authenticity, and origin. Hayot
uses this chapter as a means to get at a single modernist perception of a Chinese relation to physical
pain. Through a close reading of Bertrand Russell, the chapter attempts to demonstrate how the use of
biography can be seen as the effect of an ideological divide – between the foreign and native – as he
traces the metonymic connections between China, philosophy, humanity, illness, and pain. Russell’s
philosophy and ideas of China and Chinese pain were not only shaped by his personal experiences
but those philosophical questions of perception, language, and human nature were also affected by
some relation to Chineseness (p. 203). However, that relation to Chineseness is neither neutral nor
devoid of value judgement, but rather it is conceptualized and framed in Russell’s thought as part
of a more fluid framework.
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The next chapter, “Ideologies of the Anaesthetic,” links up well with the earlier chapter on rep-
resentations and images of judicial punishments and punitive practices. In this chapter, Hayot
draws upon the example of Georges Bataille’s interest in a photograph of the death of a Chinaman
by a thousand cuts as evidence of the representation of physical violence on a Chinese body
(p. 224). In particular, Hayot focuses on how violence is perpetrated on the body of the Chinese, for-
cing that body to mediate its own pain (p. 226). Bataille’s reading of this image is further analysed in
the context of how the body of the tortured is deployed as a representation for political use. Through
his analysis of this photograph, Hayot shows how the representation of a tortured body, which has
been subjected to pain, can be thus understood as an expansion of the notion of pain in relation to
the body rather than a diminishing of the actual experience of pain itself.

Finally, by way of offering a conclusion, the final chapter attempts to place his collection of
examples from the earlier chapters into three additional references in order to demonstrate and
restore the representational complexities in the relationship between reality and representation
vis-à-vis the process of sympathetic exchange (p. 269).

Drawing upon a range of materials, The Hypothetical Mandarin is an inspiring work for scholars and
students in comparative literary studies. Whilst Hayot’s work does not privilege the literary, visual, or
philosophical aspects and will thus no doubt also be of interest to those working in cogent fields such
as the history of emotions, comparative philosophy, visual studies, and socio-cultural studies, it is
unfortunately still heavily embedded in a language and discourse that would perhaps alienate a
wider readership of those without some knowledge of literary studies or those with a limited knowl-
edge of China and Chinese literature. Despite this, his proposal of the concept of the “ecliptic,” which
emphasizes the relationship of perspectives as an analytical lens, speaks to the underlying strength of
his work because it offers a nuanced approach to understanding how ideas of pain, sympathy, and
modernity were refracted through the lens of “China” in different mediums and across time. In
attempting to demonstrate how the “ecliptic” functions, Hayot has shown the importance of
examples to the formation of ideas, in which such ideas are then refracted vis-à-vis such examples.
In short, it is precisely through this ecliptical relationship between ideas and examples that has
informed us as to how “China” and the “Chinese” have entered into the imagination (whether auth-
entic or metaphorical) of a Western consciousness as a form of condition that cannot be neatly
bounded but is comprised of intersecting relationships.

Although the brevity of this review cannot possibly do justice to the nuanced analysis and depth of
Hayot’s work, it is worth emphasizing here that amongst the many strengths of this ambitious book is
one that encourages scholars in Chinese and comparative literature to engage in a wider discussion
about what and who is “Chinese” both from within and without; so as to arrive at a deeper under-
standing that is not only capable of crossing disciplinary and temporal boundaries but also
encourages scholars to draw similarities that move beyond existing paradigms of understanding
how concepts of modernity (and modernisms) are framed in reference to China and the Chinese.

The Other Women’s Lib: Gender and Body in Japanese Women’s Fiction.
By Julia C. Bullock. Honolulu: University of Hawai‘i Press, 2010. Pp. 199.
ISBN 10: 0824833872; 13: 9780824833879.
Reviewed by Noriko J. Horiguchi, University of Tennessee
E-mail njh@utk.edu
doi:10.1017/S1479591412000162

In The Other Women’s Lib, Julia C. Bullock provides a fascinating analysis of postwar Japanese feminist
writing by focusing on the implicit yet powerful subversive language in feminist fiction of the 1960s.
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