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profane and sacred time, the natural time consciousness was lost altogether with the 
rest of the inner consciousness of being alive as individuals. In ghettos and camps, 
the Holocaust caused this time-disorientation for millions of Jews for months and 
even years. As an act of resistance, Jewish calendars of all kinds have been fashioned 
during the war, and this is precisely the phenomenon this book is all about.

When all the Jewish printing houses were shut down, as in Łódź, as early as in 
July 1940, not to mention the prohibitive price of ink and paper, the underground 
press proceeded to secretly publish newspapers and vital information, including 
calendars. These calendars were hardly available, however, as Adam Czerniakow 
wrote in his diary (The Warsaw Diary of Adam Cziernikow, ed. Raul Hilberg, et al., New 
York, 1979): “It is impossible to buy a calendar either in the ghetto or outside. I have 
been obliged to make a calendar by myself (38).” As a result, wartime ghettos and 
concentration camps made calendars that were painstakingly handwritten and could 
display a combination of Gregorian or Julian and Jewish times. Although issuing these 
calendars was a difficult task, they have nonetheless been fabricated from scratch, on 
blank sheets or even written in the margins of pieces of printed pages. Rosen studies 
the handful of calendars that have been collected, acknowledging that they may 
represent but a fragment of those probably produced that have been lost or destroyed 
together with their owners. In the absence of proper references or inventories, Rosen 
tracked them to museums, archives, and private owners and also followed some leads 
mentioned in books. (See Appendix 1, where Rosen added an inventory of wartime 
Jewish calendars, 229–30).

While Rosen is well aware of the many psychological studies dealing either with 
time consciousness or the importance of foreseeing a future, he points to very specific 
Jewish attitudes toward time. Accordingly, his book is a major opus to add to the 
library of any reader. Although presenting some deep scholarly insights, it is easily 
readable and offers often-poignant testimonies Rosen gathered. Especially moving 
are the numerous colored illustrations of the calendars, with the handwriting of 
their unknown authors, clumsily or finely designed. However, the importance of 
Rosen’s book lies in the way it discloses a hidden way to resist destruction, because: 
“The Jewish calendar maintained a continuity with both the near and distant past 
and. . .projected a seamless future.. . .[These calendars] bore within them the secret 
of freedom” (226–27). And so it still is.

Sylvie Anne Goldberg
École des hautes études en sciences sociales, Paris

Octavian Goga: Sacerdote of the Nation: Revisiting the Romanian National Idea. 
By Răzvan Pârâianu. Cluj-Napoca: Argonaut, 2018. 330 pp. Notes. Bibliography. 
€52.50, paper.

doi: 10.1017/slr.2020.167

One of the most celebrated Romanian-language poets of the early twentieth century, 
Octavian Goga threw himself into the politics of the Romanian national movement 
in Transylvania during his student days and then as a budding journalist. He played 
a leading role in Romanian politics during the 1920s, establishing his own political 
party, the National Agrarian Party, in 1932. Goga’s party merged with A. C. Cuza’s 
National Christian Defense League in 1935 to create the National Christian Party, 
which was dedicated to antisemitism and a far right, ultranationalist agenda. Goga 
and Cuza came to power for forty-five days in 1938 before King Carol II suspended 
democracy and established a royal dictatorship. The National Christian Party’s 
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time in power was characterized by constant political violence on the streets and 
sweeping antisemitic laws that established the legal preconditions for the Holocaust. 
As Răzvan Pârâianu points out in the exhaustive fifty pages he dedicates to the 
existing historiography, there are only two other book-length studies on Goga. 
Writing under state socialism in 1971, Ion Dodu Bălan praised Goga as a poet and a 
patriot while Mihai Fătu’s 1993 book focused only on Goga’s politics while ignoring 
his literary production (Bălan, Octavian Goga: Monografie, 1971; Fătu, Cu pumnii 
strânşi: Octavian Goga în viaţa politică a României 1918–1938, 1993). This is the first 
substantial English-language study on Goga, and Pârâianu does an excellent job of 
showing how his poetry, journalism, and politics worked together to create Goga’s 
public persona and to introduce a new type of populist politics into Romania.

Unfortunately, Pârâianu ends his study in 1912, before Goga’s career as a Romanian 
politician really began. Although he in no way dismisses Goga’s contributions to far-
right politics, Pârâianu nonetheless ignores them, pointing out that Goga is discussed 
in most surveys of the far right during the 1930s and that therefore yet another study 
would have been unnecessary. I remain unconvinced on this point, particularly as so 
many of Pârâianu’s original and compelling arguments point suggestively towards 
the politician that Goga would later become. Helping readers explicitly make those 
connections through a closer study of his interwar career would have been a valuable 
contribution to the scholarship. Instead, Pârâianu concentrates the bulk of his 
analysis on the period between 1908 and 1912, which is relatively unknown even to 
most specialists of twentieth-century Romania. The book is meticulously researched 
and very detailed, which is both a blessing and a curse. The detail allows the author 
to demonstrate his points convincingly, but at the same time, the summaries of every 
article published by Goga or one of his interlocutors during these five years become 
repetitive and difficult to read after a while. The belabored writing style is compounded 
by poor editing, with frequent spelling and grammar mistakes throughout, leaving 
one wishing that this had been a much shorter and more compact book.

Pârâianu argues that Goga built his political career on the back of his overnight 
success as a “national poet.” Contemporaries praised Goga for capturing the 
“national soul” and for giving a voice to peasant culture and spirituality. By the early 
twentieth century, the Romanian National Party in Transylvania was dominated by 
lawyers whose days of radical opposition to the Hungarian regime lay in the past. 
Goga claimed that only people who truly understood the village, as he apparently 
did, should represent Romanians vis-à-vis the Hungarian government. Together with 
colleagues such as Octavian Tăslăuanu and Ilarie Chendi, Goga claimed to represent 
a “new generation,” who would reinvigorate Romanian politics through journalism 
rather than the committees run by their elders, represented first and foremost by 
Aurel C. Popovici and Alexandru Vaida-Voevod. Pârâianu demonstrates that Goga 
inaugurated a new type of “lyrical nationalism” in Transylvanian politics through his 
polemics with the older generation. Focusing on stirring up popular emotions before 
seeking legal redress for their problems and claiming to represent “true” Romanians 
on the basis of his literary credentials, Goga paved the way for later nationalists such 
as Nichifor Crainic, Nae Ionescu, and Corneliu Zelea Codreanu to make fascism a 
major player in interwar Romanian politics. At the same time, Pârâianu unpacks the 
literary origins of the frequently-heard claim that there were “two Romanias”—one 
urban and one rural—and shows how poets of “peasant spirituality” were able to 
claim to be more in tune with popular religiosity than the Orthodox Church was. 
These are all important arguments and represent a genuine contribution to the 
literature on early twentieth century Romanian nationalism.
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