Book Reviews 259

volume would have benefitted from more rigorous proofreading. Specifically, it is
marred by a number of annoying typos. Additionally, its editors should have adopted
a single system of transliteration and adhered to it. Of somewhat greater concern is the
unexplained decision to include contributions on Polish and Ukrainian literature. The
editors will surely have had their reasons, but since they have not shared them, the
decision seems somewhat arbitrary. As it stands, readers may be left with the misim-
pression that eighteenth-century Poland and Ukraine should properly be understood
within the context of Russian cultural hegemony. However, none of the authors actu-
ally espouses this view, and their individual contributions to the volume are topnotch.
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Georgetown University
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A posthumous release by one of this generation’s foremost experts on Fedor
Dostoevskii, Dostoevsky’s “Crime and Punishment”: A Reader’s Guide by Deborah
Martinsen is every bit as erudite as its author. Martinsen, who was past president
of the International Dostoevskii Society and former executive secretary of the North
American Dostoevskii Society, is the author of critical studies of Dostoevskii includ-
ing Surprised by Shame: Dostoevsky’s Liars and Narrative Exposure (Ohio, 2003), and
co-editor of Dostoevsky in Context (Oxford, 2015).

Although the scholarship on Dostoevskii is vast, and literature on Crime and
Punishment in particular is extensive and rich, Martinsen’s work, published in
the Cultural Syllabus series by Academic Studies Press, fills a niche. Surprisingly,
before this volume, there had been no comprehensive reader’s guide to Crime and
Punishment, save for readings and analyses that appear as parts of larger works. An
exquisite resource and teaching aid, every page of this guide is packed with detailed
analysis, citing major research to date. It is written for general readers but also pro-
vides tips and suggestions for teaching the novel. The information presented is for
the most part known to researchers, yet even the most seasoned reader of Dostoevskii
will find the guide useful, whether as a refresher course or convenient reference tool.
Additional existing and forthcoming materials on teaching various aspects of the
novel are cited in an appendix (104).

The first chapter, “Historical Introduction: Dostoevsky and Russia,” situates the
author in a historical and national context, and concludes with a discussion of the
etymologies and connotations of characters’ names (8-9). This is followed by an over-
view of the novel in Chapter 2, after which a close reading of each of its six parts is
distributed throughout Chapters 3 to 5. Four appendices, nicely packaged with color
photographs, include: illustrations and maps; a Crime and Punishment chronology;
contemporary critical reactions; and a chronology of Dostoevskii’s life.

Martinsen’s close reading produces remarkably sharp insights into each respec-
tive chapter on its own and the novel’s construction and symmetry as a whole. The
study proceeds by summary and analysis, and considerable attention is given to how
the author uses narrative strategy to fuse psychology and ideology, in particular to
gain readers’ sympathy for the protagonist by engaging us cognitively and emotion-
ally. Cleverly implicating us in his crime by harnessing our sympathy for Raskolnikov
and his rationalizations, Dostoevskii manipulates our perspective and exploits our
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emotions (10). He absorbs us viscerally and ideologically in the story while engag-
ing us in burning social, political, and metaphysical questions of his day and ours.
Martinsen reminds us: “Dostoevsky thus makes us interpret, evaluate, and decide
for ourselves—the goal of a liberal arts education” (12). After the overview, a section
called “Close Reading: Lessons in Narrative” takes us through the layers, show-
ing how the author moves in and out of the protagonist’s head, and distinguishing
between the narrative and authorial audience (12-14). Following a plot summary, a
list of “Teaching Tips” centers on “four big questions” that Martinsen offers for struc-
turing class discussions, such as why readers root for the murderer to escape the
scene of the crime, and why most characters and readers forget the second murder
victim, Lizaveta (17).

Sections under further subheadings take us through major movements of the plot
paired with analysis. For example, “Raskolnikov’s Dream of the Mare” leads to discus-
sion of “Two Kinds of Dreams: Conscious (Mechta) and Unconscious (Son)” (22-26).
For those studying or teaching the original Russian, Martinsen frequently makes a
point of parsing Russian roots and etymologies—for example, the parsing of “prestu-
plenie” in the novel’s title (43). In all, examining multiple themes through concrete
examples and numerous parallelisms, Martinsen establishes intricate connections
between the threads weaving throughout Dostoevskii’s novel, including ethical and
metaphysical questions such as social injustice, utilitarian ideology, rational egoism,
and the choice to do good or evil. Ending, finally, with a discussion of how the shift
in narrative strategy in the Epilogue “surprises, even alienates readers,” Martinsen
shows how “careful readers feel Dostoevsky’s authorial hand” (85).

Revered as a scholar and equally esteemed as a colleague and friend, Martinsen’s
passing is deeply felt by coworkers, peers, and students, and it leaves an indelible
void. Adding to Martinsen’s tremendous contributions to the field, however, this
reader’s guide—in addition to the much anticipated A Very Short Introduction to
Dostoevsky, forthcoming by Oxford University Press—provide a fine cap to her legacy
and prove what an irreparable loss is her passing to the field.

LONNY HARRISON
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In a November 9, 1856 letter to his friend Baron A. E. Vrangel, Fedor Dostoevskii
described Ivan Goncharov as having “the soul of a government official, without a
single idea, and with the eyes of a steamed fish, whom, as if as a joke, God endowed
with a brilliant talent.” Goncharov in the Twenty-First Century explores such contra-
dictions in the author’s life, work, and historical milieu in a collection of ten essays
that, according to editors Ingrid Kleespies and Lyudmila Parts, “view Goncharov’s
texts anew through the lenses of contemporary literary and cultural theory” drawn
from fields like queer studies, genre studies, and post-colonial studies” (xiv-xv). The
volume is framed in the major historical, cultural, and political shifts of the mid-
nineteenth century in Russia and deals with an array of issues that include gender,
sexuality, consumerism, class, political extremism, mental health, economy, imperi-
alism, globalization, the public sphere, modernization, and market forces. Chapters
are organized into thematic categories, each consisting of two or three contributions.
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