
of the Society of Jesus, the ministerial priesthood was from the beginning of

adulthood a central aspect of Berrigan’s life and outreach. As a poet,

Berrigan was able to express profound, even difficult and challenging,

truths in a manner at once creative and inspirational. As a prophet,

Berrigan—like the Hebrew prophets of Scripture—initially resisted the call,

but eventually found that he could not remain silent in the face of such injustice

in the world, and so he spoke out at great personal cost. Forest portrays

Berrigan’s life as one of integrity even in the face of criticism and, at times,

painful consequences, such as extended periods of time in prison for protesting.

In his afterword, Forest writes that “Dan Berrigan changed a lot of lives,

mine among them. I expect what Dan did and what he said and the

example he gave will continue to change people’s lives into the foreseeable

future” (). This book offers an accessible and engaging introduction to

the life and legacy of Daniel Berrigan, which will provide future generations

with an opportunity also to have their lives changed. Forest has provided

us with a resource that should be a staple in any undergraduate course that

seeks to introduce students to this towering twentieth-century figure of

American Catholic peacemaking and activism.

DANIEL P. HORAN, OFM

Catholic Theological Union, Chicago
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Christian Bible. By Joseph K. Gordon. Notre Dame: University of Notre

Dame Press, . xiii +  pages. $..
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Joseph K. Gordon takes up in this work the ambitious task of articulating a

systematic theology of the Bible. Gordon does so in dialogue with an enor-

mous range of interlocutors both ancient and modern, but most thoroughly

with the categories and language of Bernard Lonergan. The work thus puts

forward a successful, densely argued account of the Bible as a theological

reality, with Gordon deftly handling the large project he sets out for himself.

Gordon structures the work starting with an introduction dealing with

issues raised by today’s context. Most particularly, he argues that the key to

the contemporary situation is “the fact that all human understanding is tied

to specific times and places” (). He proceeds through chapters dealing

with historical and theological categories related to Scripture. Throughout

the work, Lonergan remains the most important interlocutor, with his catego-

ries consistently influencing Gordon’s reading of other figures and themes of

the tradition.
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The body of the book follows upon the introduction and the issues it raises

around communication by engaging with three central figures—Irenaeus,

Origen, and Augustine—who inherited and expounded upon Scripture and

the rule of faith in important ways. For Gordon, in Lonerganian language,

“The rule of faith or truth provided early Christians with an articulation of a

Christian horizon” (). The exemplary figures he picks thus help show

how interpretive rules—“flexible objectifications of specific doctrinal beliefs

of the early Christians”—played out under scrutiny ().

At this point, Gordon’s book turns to two sections dealing with the loca-

tion of Scripture, namely, God’s work and the human person. By locating

God’s action in Christ as the “res that was historically prior” to formal confes-

sions of belief, Gordon sets up a reading of Scripture as a way to understand

God’s activity (). With respect to the human person, Gordon engages in a

broader-ranging discussion touching on the ways in which Christian

speech about the human person needs to adequately reflect both the tradition

as well as the contemporary situation (). Gordon here takes a broadly

Thomistic approach, influenced by Lonergan, to engage with wide-ranging

issues concerning human nature and self-transcendence ().

The last two chapters, grouped under the rubric of “Scripture in History,”

expound in more detail the role that Gordon believes Scripture has played

and ought to play in Christian belief. Gordon thus grounds the continuing

authority of the Bible in his previous statements concerning the human sub-

ject’s understanding of God in history (). The final chapter turns to a dis-

cussion of Scripture as part of the Holy Spirit’s work in history (). For

Gordon, the human weakness of the text’s authors does not weaken the

book’s credibility but in fact helps to demonstrate its deeper relationship to

God’s work (). Similarly, Gordon argues that Scripture’s priority and

authority are ultimately relative to Christ’s influence and authority (). It

is this “transcendent commitment” that Gordon criticizes much contempo-

rary Scripture scholarship for refusing to take seriously in favor of historical,

literary, or sociological considerations (). Gordon is thus able to conclude

that “we are always moving beyond the Bible,” given that Scripture’s goal is to

bring the faithful beyond itself to Christ ().

The main critique that would apply to Gordon’s book is that as a system-

atic theology of Scripture, it does not engage as extensively as might be

expected with the text of the Bible itself. Gordon’s reasons for this are very

clear, and ultimately such a discussion of the biblical text would result in a

very different project. This reader would be interested to see Gordon’s herme-

neutical approach applied more closely to the Bible and the stories, issues,

and themes it contains. A follow-up book of this type might also help the

reader to understand better the thrust of Gordon’s argument in this book.
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On the whole, Gordon makes an important contribution in this work to

thinking about questions of revelation as well as to Lonergan studies. As a sys-

tematic theology of the Bible, it is impressive precisely because it makes clear

systematic arguments. Indeed, the work proceeds outward from the Bible to

articulate a theology of God, human beings, and God’s self-communication to

people through revelation. It is ultimately a Christian systematic theology pro-

ceeding from the Bible and its place in the life of the church toward its ulti-

mate purposes as facilitating the union of the faithful with God. It will be of

interest to graduate students and faculty engaging systematic questions

around the Bible and revelation as well as to scholars interested in the

ongoing theological legacy of Bernard Lonergan.

DANIEL A. ROBER

Sacred Heart University
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Periodically over a decade (–), artist and visual social historian

Nicola Green was invited to witness intimate meetings between prominent spir-

itual leaders as well as a range of interfaith conferences. She sketched, took pho-

tographs, and made copious notes. The first fruits of this project were mounted

as a  exhibition called Encounters at St. Martin-in-the-Fields, London. Its

Light Series included twelve life-size images of leaders shehadmet, silk-screened

and painted on transparent plastic (Perspex), somewhat evocative of stained

glass. Her Encounter Series was composed of thirty-one portraits, all missing

their faces. The shape was there, drawn in shades of brown, but the features of

the portraits consisted of dress, hair, and religious symbols—backgrounded by

colorful patterns that aligned with particular cultures or traditions.

The book is not an exhibition catalogue, but rather a thoughtful collection

of essays that explores how art may help us navigate our religiously plural

world. It is punctuated by Green’s work, with a pair of Encounter portraits

separating the essays, and pages littered with sketches, photos, and pieces

of her Perspex figures.

The essay by William J. Danaher Jr. provides rich, imaginative readings of

Green’s photographs that might otherwise seem unremarkable—illuminating

what art can reveal as we meet across religious difference. Chloë Reddaway’s

delightful curation of historical Christian portraits makes them engaging con-

versation partners and helps to imbue the face/less with meaning. Along with
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