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Charles I's Killers in America: The Lives and Afterlives of Edward Whalley and
William Goffe. Matthew Jenkinson.
Oxford: Oxford University Press, 2019. xx + 256 pp. $27.95.

Historical memory comes and goes, much like personal memory. Some events seem
vitally important for a short while, but then gradually fade, until what was once crucial
is barely remembered. Such is the case of the American idyll of Edward Whalley and his
son-in-law William Goffe, two of the commissioners who signed the order sentencing
King Charles I of England to death in 1649. For a time, the story of the regicide judges
formed an important part of American memory, but by the mid-twentieth century they
were forgotten. Matthew Jenkinson has written a new book that brings the story of two
of these refugees back into prominence, and explores both their place in building
American national identity and the process by which they were forgotten. Charles I's
Killers in America is a lively and engaging read that traces the stories of Whalley and
Goffe as they were told and retold across several centuries.

The book begins with Whalley and Goffe’s story from the time Charles I went on
trial until their respective deaths in the late seventeenth century. Their sojourn in the
New England colonies occupies two chapters, which describe the continuous cat-and-
mouse game between the regicides, the colonial officials, and the newly restored royal
government. Whalley and Goffe first arrived in Boston in 1660 and were welcomed by
some (though not all) of the colony’s leaders. Just before orders for their arrests arrived
in Boston, Whalley and Goffe fled south to New Haven, where they felt the more rad-
ical Puritan settlers would welcome them. The English officials were hot on their trail,
however, and after a brief stay in a cave outside of New Haven (now a local landmark),
the two men fled to Hadley, MA, where they lived out their lives, supported by sym-
pathetic locals and money sent from supporters in England. All the while, officials in
Massachusetts and Connecticut paid lip service to enforcing royal arrest warrants, while
subtly managing to stymie all attempts at actually taking Whalley and Goffe into cus-
tody. Jenkinson does an excellent job of describing the complex politics and relation-
ships that shaped the story of Whalley and Goffe in America.

The second half of the book deals with what Jenkinson calls the “afterlife” of
Whalley and Goffe’s story. Interest in Whalley and Goffe was rekindled in the years
leading up to the American Revolution, first by loyalist governor Thomas
Hutchinson and later by revolutionary sympathizer and Yale president Ezra Stiles.
In both cases, the story of the regicides became propaganda. Hutchinson portrayed
them as miserable fugitives always looking over their shoulders, even as loyal colonial
officials did their duty in pursuing them. In this depiction, Whalley and Goffe served as
an object lesson in the consequences of defying royal authority. For Stiles, on the other
hand, Whalley and Goffe epitomized courageous resistance to English tyranny, and

their acts foreshadowed the revolution. It was Stiles’s portrayal that lasted.
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Throughout the nineteenth century, historians, artists, and novelists canonized Whalley
and Goffe as patriotic saints. However, by the mid-twentieth century, their fame began
to decline. Jenkinson argues that the events of the 1960s, which began with the assas-
sination of John Kennedy and ended with the murders of Robert Kennedy and Martin
Luther King Jr., made the glorification of regicides unpalatable. As time went on,
Whalley and Goffe were too English and too Puritan to catch the interest of late twen-
tieth-century America.

The book is an entertaining and engaging read, replete with interesting characters
and amusing anecdotes. The illustrations add another important dimension to the
text, demonstrating that historical memory is not limited to the written word.
However, while the story of Whalley and Goffe’s afterlife has some interest, it becomes
repetitive, without much fresh analysis to provide new insights. Similarly, the discussion
of Whalley and Goffe’s disappearance from historical memory seems perfunctory—a
reader is left wanting more explanation. Still, this is a story worth telling, and it is
told well. The book would be very useful as a course reading in cultural history, histor-

ical memory, or early America.

Rebecca Tannenbaum, Yale University
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The Florentine Codex: An Encyclopedia of the Nahua World in Sixteenth-Century
Mexico. Jeanette Favrot Peterson and Kevin Terraciano, eds.
Austin: University of Texas Press, 2019. viii + 242 pp. $55.

Among the most important works of scholarship created in the early modern world was
Bernardino de Sahagin’s Historia general de las cosas de Nueva Espania (1575-77), also
known as the Florentine Codex. In the twelve books of the illustrated manuscript, the
Franciscan friar and his team of indigenous intellectuals from the Colegio de Santa Cruz
de Tlateloloc, Mexico, documented the world of the Nahuas, including the Aztec
Empire, in extraordinary detail. Like other clerics working in the Americas, Sahagtn
envisioned his Historia as a guide for the extirpation of idolatry, though he ordered
his work as both an encyclopedia of native beliefs and practices and a treatise on the
Nahuatl language. And yet, the manuscript that he and his Nahua-Christian partners
produced exceeds that aim and, at times, appears to contradict it. The Florentine Codex
contains the richest extant accounts of the pre-Hispanic religion, art, science, culture,
history, and language of Central Mexico. It is unique in its scope and polyvocality. Most
folios are divided into Spanish and Nahuatl texts, to which the #acuiloque (scribe-pain-
ters) added nearly 2,500 images that draw in innovative ways upon European and

Mesoamerican visual traditions.
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