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Abstract

This paper examines two tenth-century woodblock prints from Dunhuang
acquired by Sir Aurel Stein. They are registered under the numbers
Ch.00151 and Ch.00152 at the British Museum. The first, Ch.00151, is
dedicated to Avalokitesvara and the second, Ch.00152, to Amitabha,
both with magical formulas written in Siddham characters in square or cir-
cular fashion around the central image of the respective deity. Editions,
translations and identifications of the texts are presented along with a
study of the Chinese inscriptions on the side of the xylographs. It is
shown that these two objects were apparently produced to serve as
amulets.

Keywords: Mantra, Dharani, Spell, Amulet, Dunhuang, Sir Aurel Stein,
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I. Ch.00151?

Introduction

This is a woodblock print of ink on paper, measuring 13.9 x 17.7 centimetres,
with a central image of a two-armed? Avalokite$vara seated on a lotus within a
circle and square of Sanskrit text written in Siddham characters (see Figure 1). A
smaller piece is missing from the top-right due to damage. Four seed-syllables
(bijaksaras) are depicted on lotuses in the corners between the circular and rect-
angular parts. There are three lines of Chinese characters on the left side of the
xylograph. This object is estimated to originate from the period of the Five
Dynasties (926-975 ck). It was collected by Sir Aurel Stein (1862-1943) in
Cave 17 (“The Library Cave”) of the Mogao Caves (or Caves of Thousand
Buddhas), Dunhuang, during his second expedition to Chinese Turkestan in
1907, and acquired by the British Museum in around 1910.* It has been

1 T am grateful to Dr Michael Willis for calling my attention to these two xylographs and
Dr Gabor Koésa for reading and interpreting the Chinese inscriptions. Many thanks to
Dr Péter-Daniel Szantd, Gerd Mevissen, Professor Gudrun Biihnemann, Professor
Harunaga Isaacson and Rolf W. Giebel for their comments. This research was funded
by a grant from the European Union, co-financed by the European Social Fund (TAMOP
4.2.1/B-09/1/KMR-2010-0003). I thank the Janos Szerb Foundation, Budapest for its
support.

2 Also numbered as 1919,0101,0.248 and B.17.

Perhaps in an unusual dharmacakra-mudra.

4 Wang and Perkins (2008: 10) report that this collection reached England in 1909 and
conservation work began about a year later. Note, however, that one of the British
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reproduced in Binyon (1916), Stein (1921), R. Whitfield (1983), S. Whitfield
(2004) and Tsiang (2010: 224). The text is transcribed, edited and translated
here for the first time.
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Figure 1. Ch. 00151

Sanskrit text

Diplomatic edition®

[siddham]® namo ratnatrayaya | namah aryavalokite§varaya bodhisatvaya |
mahasatvaya | mahakarunikaya | tadyatha om jaye jaye | jayavahini | jayottari | kala
kala | mala mala | cala cala | tara tara | ksini ksini sarvakarmavaranani me | bhagavate
sahasravartte | sarvabuddhavilokite | caksusrotraghranajihvakayamana | pariSodhana |
suru | suru prasuru prasuru | sarvabuddh ++++++ + rmmadhatugarbhe svaha |
abhavasvabhava | sarvadharmma | viSodhanye svaha || o || ye dharma hetuprabhava
hetums tesam tathagato hy avadat tesam ca yo nirodhah evamvadi mahasramanah |
namo bhagavat ++ ++ om ruru sphuru jvala tistha siddhalocane sarvarthasadhane
svaha || om bhara bhara sambhara sambhara indreyavisodhane hiim hiim ruru care
svaha | arapacana

tram +nrm hoh’

Museum numbers reflects a 1919 acquisition date indicating the completion of the sort-
ing of the Stein material as a whole.

The symbol “+” indicates a missing or partly broken off aksara.

The text begins at the top of the innermost circle.

Seed-syllables read from the top-left corner.

~N O W
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Critical edition®

[1] namo ratnatrayaya | nama aryavalokite§varaya bodhisattvaya mahasattvaya
mahakarunikaya | tadyatha® | om jaye jaye | jayavahini | jayottari |'© kala kala | mala mala
| cala cala | tara tara |'! ksini ksini'? sarvakarmavaranani me |'3 bhagavati sahasravarte |14
sarvabuddhavilokite |'> caksu/srotraghranajihvakayamana/pari$odhani | suru suru | pra-
suru prasuru |'® sarvabuddhdadhisthite svaha |7 dharmadhatugarbhe'® svaha |
abhavasvabhavasarvadharmavi$odhani'® svaha |

[2] ye dharma hetuprabhava hetum tesam tathagato hy avadat tesam ca yo nir-
odha evamvadi mahasramanah |

[3] namo bhagavatosnisaya |>° om ruru sphuru jvala tistha siddhalocane
sarvarthasadhani svaha !

8 The dandas have been rearranged, geminations after “r”” standardized, and degeminations
in ligature with semivowel given in their more common form. All other changes and con-
jectural additions are shown in italics. Numbering is mine. Note the confusion of a/a and
e/i (for the latter cf. Yuyama 1997: 735). Critical edition here means a corrected and
structured text based on parallel sources and editorial decisions.

9 Note that this dharani is appended after T. 1034, a work containing five spells and
included in a section of ritual texts for Avalokitesvara (Giebel 2011: 32). A diplomatic
transcription of the Siddham characters corresponding to the first spell of the five is as
follows: namo ratnatrayaya namah aryavalokite§varaya bodhisatvaya mahasatvaya
mahakarunikaya tadyatha jaye 2 jayavahini jayotari kara 2 mara 2 cara 2 ksini 2
sarvakarmavaranani me bhagavati sahasravartte sarvabuddhavalokite
caksusrotraganajihvakayamanovisodhani sura 2 prasura prasura sarvabuddhadhisthite
svaha dharmmadhatugarbhe svaha abhavasvabhavasarvadharmmavabodhane svaha.

10 Mahapratisard 14 jaye vijaye, jaye jayavahe jayavati, jayottari jayavati, 35 jayavare, 46
jayabhadre, jayalabdhe, jaye jayavati, jayavidye.

11 Sadhanamala 28 (Halahalasadhana) mala mala kala kala cala cala tala tala.

12 Mahapratisara 14 ksini ksini.

13 Mahapratisara 48 sarvakarmavaranany apanaya svaha, Amoghapasakalpardja 3b
sarvakarmavaranavi$odhakah, Sarvadurgatiparisodhana 19b, 24b sarvakarmavaranavisuddhe.

14 Sarvatathagatatattvasamgraha 1. 220. 328-1. 221. 334 atha vajrapanir mahabodhisattvah
sarvatathagatamahadharanisamayamudracatustayam abhasat | .. vajrfambuja adharani
sarvacakra sahasravarta ca ... Manjusriyamiilakalpa 1 ... viparivarta lokavarta sahasravarta
vivasvavarta sarvabhiitavarta ... | eta$ canya$ canekadharaniSatasahasrakotiparivarita tatraiva
mahaparsanmandale sannipateyuh.

15 Saddharmapundartka 21 buddhavilokite, Mahdpratisara 14 samantavalokite,
nagavilokite, indravyavalokite.

16 Adikarmapradipa 29 om suru 2 prasuru 2.

17  Mahapratisara 1 dharmadesanapratiharyasarvabuddhadhisthanadhisthite.

18 Reading completed after T. 1034. Kudrstinirghatana 26 and Adikarmapradipa 16 om
dharmadhatugarbhe svaha, om sarvatathagatamanis$atadipte jvala 2 dharmadhatugarbhe
svaha, om akasadhatugarbhe svaha, Mahapratisara 20 sarvatathagatadhatugarbha iti
veditavyah, Vajravali 8.2 om mantradhatugarbhaya svaha, om vajradhatugarbhaya
svaha.

19 Note the variant reading in T. 1034: °dharmavabodhane. Sarvatathagatatattvasamgraha
1,62,106 idam tat sarvabuddhanam sarvadharmavi$odhakam / avaivartikacakram tu
bodhimandam iti smrtam.

20 Reading completed after the text in the other amulet print. Note the double sandhi.

21  Marnjusriyamiilakalpa 36, 37 om ruru sphuru jvala tistha siddhalocane sarvarthasadhani
svaha | tathagatalocana-mahavidya/-mantra, Guhyasamaja 14 om ruru sphuru jvala tistha
siddhalocane sarvarthasadhani svaha, Sarvavajrodaya 85 om ruru sphuru jvala tistha
siddhalocane sarvarthasadhane svaha, Mahapratisara 14 jvala 2, tistha 2, 46
sarvarthasadhani.
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[4] om bhara bhara sambhara sambhara indriyavisodhani hiim hiim ruru cale
svaha |2
[5] arapacana |

tram gih%3 nrm hoh

Translation

[1] Veneration to the Three Jewels. Veneration to the noble Avalokite§vara, the
Bodhisattva, the Mahasattva, the Greatly Compassionate One. Namely, om O
Victorious One, O Victorious One! O the One who Brings Victory! O Highest
Victory! Kala kala. Mala mala. Cala cala. Tara tara. Destroy, destroy?* all my
obstructions originating from [bad] actions. O Glorious One, O Sahasravarta!?>
O the One Beheld by all the Buddhas! O Purifier of the Eyes, Ears, Nose,
Tongue, Body and Mind! Suru suru. Prasuru prasuru. O the One Empowered
by all the Buddhas svaha. O Essence of the Dharma-sphere svaha. O Purifier
of all Essentially Non-existent Dharmas svaha.

[2] Those dharmas which arise from a cause, the Tathagata has declared their cause,
and that which is the cessation of them. Thus the great renunciant has taught.?°
[3] Veneration to the glorious Usnisa. om ruru sphuru shine, stand by, O the
One with Accomplished Eyes, O the One who Accomplishes all Aims svaha.
[4] om provide, provide, support, support, O Purifier of the Abilities,?” him hiim
ruru cale svaha.

[5] arapacana.?®

tram gih nrm hoh?®

Contents
1. Obeisance to the Three Jewels and Avalokite§vara. The Sahasravarta-dharani>®

22 Mahapratisara 35 om bhara 2 sambhara indriyabalavi§odhani hiim 2 phat 2 ruru cale
svaha. For variants in Chinese sources see T. 920 and 947.

23 Reading completed after two amulet prints that include the same bijaksaras: the British
Museum (Ch. xliii.004) and Musée Guimet (EO 3639) Mahapratisara xylographs which
most probably come from the same woodblock.

24 Note that ksini is not a standard Sanskrit verb form.

25 The name of the goddess Sahasravarta is listed in Mahavyutpatti 4294 and she appears to
be associated with Avalokite$vara.

26 Translation from Boucher 1991: 6.

27 Note that in the Mahapratisara a longer form, indriya-bala-visodhani, is read.

28 This is perhaps more likely to be MaijusiT's arapacana-mantra than a vocative to the
deity Arapacana, a form of Manjusri, who personifies the arapacana syllabary. On the
arapacana see Brough 1977, Salomon 1990 and 1993, and Skilling 1996. For the inclu-
sion of this word in a ritual icon from Dunhuang (Ch.00151b, Stein Painting 237)
see Copp 2008: 263-4. Cf. also fragment 5 in the Bajaur Collection, see Strauch
2008: 121-3.

29 According to Serensen (1991-92: 296-7) these seed-syllables represent inner offerings:
tram stands for “ornaments”, gih for “song”, nym for “dance” and hoh for “pleasure”. Cf.
Sarvatathagatatattvasamgraha 1640 om padmaratipiije hoh, om padmagitapiije gih, om
padmanrtyapije krt (read: nrm?).

30 Listed as the member of various Dharani-samgraha manuscripts included in Tsukamoto
et al. 1989: 131-2. See also T. 1035 and 1036. Giebel (2011: 32-3) remarks that “though
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2. The Pratityasamutpada-gatha®'

3. Obeisance to Usnisa.’? The Tathagatalocana-mahavidya®3
4. The Mahapratisara-upahrdayavidya*

5. The Arapacana-mantra

Chinese text

Transcription

VR BRI B AR TR b A e /
KT ReoR AR > BB N DS - /
R o dRAEE > EAERL -

Translation

This Thousand-turning, sin-destroyer dharani®> of the noble Avalokite$vara
Bodhisattva has the great majestic power to eradicate all sins, to manifest the
six roots and to transform the six manifest roots3¢ into a body of merit. Those
who wear and keep it [will] have their sins destroyed, good fortune will arise
for them and they are to become a Buddha.

II. Ch.001523%7

Introduction

This is a woodblock print of ink on paper, measuring 13.7 x 16.7 centimetres,
with a central image of a two-armed3® Amitabha seated on a lotus within a
square of Sanskrit text written in Siddham characters (see Figure 2). There are
four lines with Chinese characters on the left side of the xylograph. This object
is estimated to originate from the period of the Five Dynasties (926-975 cE). It
was collected by Sir Aurel Stein (1862—-1943) in Cave 17 (“The Library Cave”)
of the Mogao Caves (or Caves of Thousand Buddhas), Dunhuang, during his

the title of no. 1036 would suggest that it too is a version of the Sahasravarta-dharant, it
is of quite different content”. Cf. T. 1034 (partly transcribed earlier in this paper), given
in Nanjio (1883: 84 no. 330) as the “Siitra of five mantras” and included in the Tibetan
canon as ston-hgyur shes-bya-bahi-gzuns (D 710=930, P 216 =555). Cf. also T. 901
and 2176.

31 See, for example, Boucher 1991, Skilling 2008 and Strauch 2009. This formula has an
explicit mantric function in both of these prints as it does in various other texts as well:
e.g. Kudrstinirghdtana 28, Adikarmapradipa 15 and Kriyasamgrahapaiijika 6. In
Vajravalr 8.2 it is called a dharant.

32 While in Indian sources this obeisance does not necessarily precede the dharani, in
Chinese texts they are treated as a single string of words. For Usnisa see various places
in the Masijusriyamillakalpa and Sarvadurgatiparisodhana, for example. On the tantric
Usnisa system see Davidson 2011: 23—4 and on ritual texts for buddha-crowns in the
Chinese canon Giebel 2011: 31-2.

33 The earliest occurrence of this spell is in the Marjusriyamilakalpa.

34 See Hidas 2010: 477; 2012: 66, 152.

35 The Sahasravarta spell.

36 The six sense organs that represent the physical body. Cf. caksuh-$rotra-ghrana-jihva-
kaya-manah in the Sahasravarta-dharant.

37 Also numbered as 1919,0101,0.247 and B.16.

38 Seemingly in an unusual dhyana-mudra.
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Figure 2. Ch. 00152

second expedition to Chinese Turkestan in 1907 and acquired by the British
Museum around 1910.3° It has been reproduced in Binyon (1916), Stein
(1921), Whitfield (1983) and Copp (forthcoming). The text is transcribed, edited
and translated here for the first time.

Sanskrit text

Diplomatic edition

[siddham]*° namo ratnatrayaya namah aryamitabhaya tathagatayarhate samyaksam-
buddhaya tadyatha om amrte amrtodbhave amrtasambhave amrtagarbhe amrta-
siddhe amrtateje amrtavikrante amrtavikrantagamine amrtagaganakirttikare
amrtadundubhesvare sarvarthasadhane sarvakarmaklesaksayamkare svaha | om
amoghavairocanamahamudramanipadmajvala pravarttaya hiim | om bhara bhara
samtara sambhara indriyaviSodhane hiim hiim ruru care svaha | namo
bhagavatosnisaya om ruru sphuru jvala tistha siddhalocani sarvarthasadhane
svaha | ye dharma hetuprabhava hetums tesam tathagato hy avadat tesam ca yo nir-
odhah evamvadi mahasamanah | om vajrakrodhana hiim jah om vajrayose svaha |

Critical edition*!

[1] namo ratnatrayaya | nama aryamitabhaya tathagatayarhate samyaksambuddhdaya |
tadyatha | om amrte*? amrtodbhave amrtasambhave*® amrtagarbhe amrtasiddhe

39 See the corresponding footnote to the other xylograph.

40 The text begins in the top-left corner.

41 The dandas have been rearranged and geminations after “r”” standardized. Open sandhis
have been left untouched. All other changes have been given in italics. Numbering is
mine. Note the confusion of a/a, i/e and u/o.

42 Mahapratisara 35 om amrtavare, om amrtavilokini, amrte.

43 Sadhanamala 150 (Parnasavaritaradharani) tadyatha amrte amrte amrtodbhave
amrtasambhave.
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amrtateje amrtavikrante amrtavikrantagamini** amrtagaganakirtikari*> amrtadun-
dubhisvare sarvarthasadhani*® sarvakarmakle$aksayamkari svaha [*7

[2] om amoghavairocanamahamudramanipadmajvala*® pravartaya him*® |30
[3] om bhara bhara sambhara sambhara indriyavi§odhani him htm ruru cale
svaha !

[4] namo bhagavatosnisaya®? | om ruru sphuru jvala tistha siddhalocane
sarvarthasadhani svaha |3

[5] ye dharma hetuprabhava hetum tesam tathagato hy avadat tes@m ca yo nir-
odha evamvadi mahasramanah |

[6] om vajrakrodhana htim jah |

[7] om vajrayuse svaha |>*

Translation

[1] Veneration to the Three Jewels. Veneration to the noble Amitabha, the Tathagata,
the Arhat, the Perfectly Awakened One. Namely, om O Immortality,>> O the One
Arisen from Immortality, O Immortality-born, O Immortality-child, O
Immortality-perfect, O Immortality-power, O Immortality-valour, O the One Acting
by Immortality-valour, O Immortality-sky-fame-maker, O Immortality-kettledrum-
sound, O the One who Accomplishes all Aims, O Destroyer of all Defilements origin-
ating from [bad] Actions svaha.

[2] om O Light of the Jewel-lotus that is the Great Seal of the Unfailing
Vairocana advance hiim.>°

44 Amoghapdsahrdaya 321 namo vikrantagamine tathagataya, Siksd@samuccaya 8 namo
vikrantagamine.

45 Usnisavijaya 15 gaganasvabhavaviSsuddhe, Mahapratisara 14 gaganavisodhane,
gaganavicarini, 46 gaganatale, Bodhimandalamkara gaganatale.

46 Mahapratisara 46, Mahamayiri 8, 24 sarvarthasadhani.

47 Sarvadurgatiparisodhana  42b  om amrte ‘mrte  ‘mrtodbhave  ‘mrtasambhave
‘mrtavikrantagamini sarvaklesaksayamkari svaha, Sadhanamala 211 (Usnisavijayasadhana)
om amite amitodbhave amitacakrante amitagatre amitagamini amitdyurdade gaganakirttikari
sarvvaklesaksayamkariye svaha — iti malamantrah.

48 Sarvatathagatatattvasamgraha 1629 om padmajvale.

49 Acaryakriyasamuccaya 26, Adikarmapradipa 9, Sarvadurgatiparisodhana 13a, Krivasamgraha
6.2.2.3, Sarvatathagatatattvasamgraha 1,122,216, Vajravali 3 sarvatathagatavajradharma pra-
vartaya mam.

50 Note that this dharani is appended after T. 1002, a ritual commentary on the
Amoghapasakalpardja included in a section of ritual texts for sitras, see Giebel 2011:
32. A diplomatic transcription of the Siddham characters is as follows: om
amoghavairocanamaha[mu]dramanipadmajvala pravartaya him. For an -eighteenth-
century Japanese painting with this mantra written in Siddham characters see Jap.
Ptg.3520/1881,1210,0.44 kept at the British Museum.

51 For parallel texts see the corresponding footnote to the other xylograph.

52 Note the double sandhi.

53 For parallel texts see the corresponding footnote to the other xylograph.

54 Kriyasamgraha 6.7.7.1, Samvarodaya 142, Sarvatathagatatattvasamgraha 1,467,1144,
Bodhimandalalamkara om vajrayuse svaha.

55 Note that amrta is a common reference to nirvana.

56 Unno (2011: 863), following East Asian traditions, translates: “Praise be to the flawless,
all-pervasive illumination of the great mudra (the seal of the Buddha). Turn over and set
in motion the jewel, lotus and radiant light”.
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[3] om provide, provide, support, support, O Purifier of the Abilities,>” hitm hiim
ruru cale svaha.

[4] Veneration to the glorious Usnisa. om ruru sphuru shine, stand by, O the
One with Accomplished Eyes, O the One who Accomplishes all Aims svaha.

[5] Those dharmas which arise from a cause, the Tathagata has declared their
cause, and that which is the cessation of them. Thus the great renunciant has
taught.>®

[6] om O Vajrakrodhana® ham jah.

[7] om svaha to Vajrayus.

Contents

1. Obeisance to the Three Jewels and Amitabha.®® The Sarvatathagatayurvajrahrdaya-
dharani®!

. The Prabhasa-mantra®?

. The Mahapratisara-upahrdayavidya®?

. Obeisance to Usnisa. The Tathagatalocana-mahavidya®*

. The Pratityasamutpada-gatha®s

. The Ucchusma-mantra®®

. The Ayurvardhani-vidya®’

NN W

57 See the corresponding footnote to the other xylograph.

58 Translation from Boucher 1991: 6.

59 Apparently a variant name for Vajrakrodha who usually refers to Ucchusma or
Mahabala, a deity “well-established in the early Buddhist Mantranaya as a wrathful sub-
duer of demons”, (Sanderson 2007: 197). For details on Ucchusma see Sanderson 2007:
196200 and Bisschop and Griffiths 2007. For aspects of the Chinese context see
Strickmann 2002: 156-70.

60 While in Indian sources this obeisance does not necessarily precede the dharani, in
Chinese texts they are treated as a single string of words.

61 The Sarvadurgatiparisodhana says that this is the Sarvatathagatayurvajrahrdayadharan.
Vajravarman’s commentary adds that this is Amitabha’s spell (Skorupski 1983: 44).

62 In his work on the East Asian aspects of the Mantra of Light (Chin. Guangming zhenyan,
Jap. Komyo Shingon) Unno (2004: 25-6) writes (cf. also a concise and revised version in
Unno 2011) that no related Sanskrit text appears to be extant and the Chinese translations
seem to have been based on one or two primary sources, which were redacted into sev-
eral versions. Unno points to T. 1002, the Bukong juansuo piluzhena fo da guanding
guang zhenyan, translated by Amoghavajra (705-774) and given in Sanskrit as
Amoghapasa-hrdaya, probably the most central scripture in the Chinese Tripitaka includ-
ing this mantra. Nanjio (1883: 220, no. 1002) lists the (reconstructed) Sanskrit title of
this text as Amoghapdasa-vairocana-buddha-mahabhisikta-prabhasa-mantra-sitra (no
Tibetan version appears to exist). Note that Lokesh Chandra and Sharada Rani (1978)
enumerate the “Prabhasa-mantra, Mudra of five-coloured light” under 4.43 in their
book. Unno gives further texts related to this tradition, among them T. 1092, the trans-
lation of the Amoghapdsa-kalpardja by Bodhiruci (?-727), with the earliest record of
this mantra. Cf. also Payne 2010.

63 See the corresponding footnote to the other xylograph.

64 See the corresponding footnote to the other xylograph.

65 See, for example, Boucher 1991, Skilling 2008 and Strauch 2009.

66 Cf. the Chinese inscription.

67 In the Sarvadurgatiparisodhana the mantra om vajrayusi hum ah is given as the
Ayurvardhani vidya (the formula which increases long life) related to the Lord
Vajrayuh, (Skorupski 1983: 48, 194). Note that the mantra om vajrayuse svaha is related
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Chinese text
Ti ranscription

U fi e 5 R BL R o BESROOITREA AL o PRI BERE /

B tE o BETEDGAEIREER - W2 (=3 ER A E L /
S HE R o A AmA - WLZ% LAt o %/
BVU Ry &t > NBAR S IR D R

Comment

Ucchusma was transcribed into Chinese in different ways. The first character is
almost invariably /5, while the second one can be either %4, %9 or #i. The third
character is either ¥, 5t or i, whlle the fourth character is £. In this particular
case, however, £ is replaced by Wi, and %} appears in a variant form [%£].

Translation®8

This Great Vow [spell] of the Infinite Life [Buddha]®® is enormous and extensive.
The Wish-fulfilling [spell]”° is [like] whatever your heart wishes, it will necessar-
ily follow. The Buddha Eye Mother [spell]”! is extraordinarily auspicious. The
Consecrated Light [spell]”? can destroy the bad paths [of rebirth].”3 The dragon-
spirits” [will] protect the place where the Ucchusma-mantra is put. As for the
Verse of the Dharma-body,”> those who wear it at the waist will be equal to the
Buddhas. The four assemblies’® are universally encouraged’’ to keep and wear
this [amulet] to create a karmic basis [for a good future] and it is also avowed
that they [will] ascend together to the true and eternal wonderful fruit.”®

Concluding analysis

These two xylographs were apparently produced to serve as amulets.”” While
the Sanskrit texts contain only spells, in the Chinese inscriptions, titles of the

to the ritual use of Diirva grass (Panicum Dactylon) in the Kriyasamgraha, Samvarodaya
and the Sarvatathagatatattvasamgraha.

68 A part of this Chinese inscription is translated in Copp (forthcoming).

69 Compared with the Chinese inscription in the other xylograph, this is more likely to be a
reference to Amitayus/Amitabha (on the variations between these two names cf. Payne
2007: 283-5) than to the Sarvatathagatayurvajrahrdaya-dharani or the Ayurvardhani-
vidya.

70 The Mahapratisara-dharani. Cf. Tsiang 2010: 223.

71 The Tathagatalocana-mahavidya.

72 This title appears to follow that of T. 1002: Amoghapdsa-vairocana-buddha-
mahabhisikta-prabhasa-mantra-siitra.

73 Cf. Copp 2008: 259.

74 The nagas.

75 The Pratityasamutpada-gatha.

76 Monks, nuns, laymen and laywomen.

77 While it seems that, like the other print, these sentences contain general statements, it
may also be the case that the agent here is Amitabha: cf. Copp 2008: 264.

78 l.e. Nirvana.

79 For amulet sheets in Central and East Asia see Copp 2008, who reminds us that such
xylographic talismans of later periods served mass production and were not personalized
for an individual donor.
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spells are given along with descriptions of benefits and instructions for use and
these sometimes reverberate with what is expressed in the magical formulas.®°
As for the sequence of the incantations, after the prime dharani dedicated to
the depicted deity, further formulas are included most probably to enhance the
efficacy of the amulet.®! The designers of these talismans are likely to have
been monastic people with knowledge of Sanskrit and an understanding of
the spells used. These objects were probably meant for a Chinese-speaking
lay clientele in exchange for donations®? and must have been folded, wrapped
and worn on the body.
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