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Librettistik des frühen Ottocento’, Die Musikforschung 36 (1983), 113–27
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Le Siège de Corinthe, L’Avant-scène opéra 81 (Nov 1985)
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Music Drama at the Paris Odéon, 1824–1828 (Berkeley and Los Angeles, 2002)

Fabbri, Paolo, ‘Rossini e Bellini a paragone’, Musica Franca: Essays in Honor of

Frank A. D’Accone, ed. Irene Alm, Alyson McLamore and Colleen Reardon

(Stuyvesant, NY, 1996), 283–95

Girardi, Michele and Pierluigi Petrobelli, eds., Messa per Rossini. La storia, il testo,

la musica (Parma, 1988)

Graziano, John, ed., Italian Opera in English: ‘Cinderella’ (1831) (New York, 1994)

Hensel, Christoph, ‘Tell in Tirol: Zu einer antirevolutionaren

Rossini-Bearbeitung’, Musik befragt, Musik vermittelt. Peter Rummenhöller zum
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