
translation of biblical texts and in the commentaries. This points to a gradual
change in the reading public as it extended beyond the universities to non-schol-
arly circles whose importance would come into its own with the Reformation.
Kraebel’s last chapter is mainly concerned with John Bale. Both Bale and
Tyndale believed that it was possible for the faithful to understand the Bible
without the assistance of commentaries. Tyndale, writes Kraebel, ‘derided scholas-
tic commentaries for their various conflicting interpretations, taking these dis-
agreements to be a sure sign of error’. Nevertheless Tyndale and Bale both
produced commentaries of their own which were heavily indebted to their medi-
eval predecessors. Kraebel examines Bale’s comments on the Apocalypse,
written in the vernacular and based on Tyndale’s vernacular translation, in
which he surveys the patristic exegetes up to the seventh century and then
moves on to list later scholastic interpreters before Luther. How could such an
approach be reconciled with Bale’s dismissal of the medieval exegetical tradition?
According to Kraebel the references to earlier commentators were intended as
little more than a bibliographical indication. ‘The marginal references to these
other commentaries would, then, be citations of a sort, but ones that recommend
further reading rather than seek to lend authority to Bale’s interpretations which
are necessarily correct insofar as he, like Tyndale, “hathe the profession of
baptyme wryten in his harte”.’

This is a highly rewarding book. Kraebel deals with a complex subject with the
utmost clarity and competence. Previously the most authoritative studies of the
matter were by Beryl Smalley. These are fully acknowledged, but Kraebel does
not always agree with them. He has added important insights and conclusions of
his own which enrich our understanding of a field far broader and more interest-
ing than the reformers would admit.

ALASTAIR HAMILTONWARBURG INSTITUTE,
LONDON

Jews and Muslims made visible in Christian Iberia and beyond, th to th centuries.
Another image. Edited by Borja Franco Llopis and Antonio Urquizar-Herrera.
(The Medieval and Early Modern Iberian World, .) Pp. xiv +  incl. 
colour and black-and-white figs. Leiden–Boston: Brill, . €.  
  ;  
JEH () ; doi:./S

This book, edited by two professors in the Department of History of Art at UNED
University of Spain, focuses on the images of Jews and Muslims in artistic objects
and buildings during the last centuries of the Middle Ages and in the early
modern period, both in the Iberian Peninsula and in other Mediterranean
states. Its aim is to grasp diverse political and religious uses of the representation
of otherness in the Christian Mediterranean, as well as the use of some Islamic
objects and aesthetic styles to preserve and create identities both by the crown
and by some noble families from the fourteenth to the eighteenth centuries.

The book is divided into three parts, along with a very thought-provoking intro-
duction by the editors on the goals and methodological approach of the volume.
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The first part is devoted mainly to the Jewish and converso question. Different chap-
ters analyse the image of the Jew in paintings of the fourteenth and fifteenth cen-
turies, a period marked by mass conversions of Jews to Christianity after the 
pogroms. Here, Yonatan Glazer-Eytan’s well-documented paper clearly stands out,
due to the depth and complexity with which he has studied the differences
between the stereotyped representation of the Jew in fourteenth-century
Aragonese paintings of host profanation and the juridical prosecution of Jews
accused of that crime. The papers written by Amadeo Serra and Maria
Portmann focus on the link between the mass conversions of the end of the four-
teenth century and the pictorial representations of Jews. Serra’s study of the altar-
pieces of the sacraments from the Carthusian monastery of Porta Coeli and of the
Holy Cross from the St Dominic monastery of Valencia is truly remarkable, and the
links of the patrons with the attack on Valencia’s Jewish quarter in  are beyond
any doubt. However, the connection between the iconographic programmes of
these works and ‘conflicting attitudes toward Jewish conversion’ (p. ) does
not seem so clearly proved. The same is the case with the assertion that
‘[Vicente] Ferrer’s agreement with the Crown’s rejection of forced conversion
explains why a devotion of particular rootedness among the Franciscans, the
Holy Cross, developed in one of the chapels of the Dominican monastery’
(p. ). Nor can I agree with Portmann’s claim that the forced mass conversions
of the end of the fourteenth century ‘were modelled on what the Franciscans
had been preaching since the thirteenth century on the Silk Road, in India and
in China’ (p. ). The final chapter of this section is devoted to the relationship
between Inquisition and painting, and to the identity of some Spanish painters
of the sixteenth and seventeenth centuries. It includes very interesting pages
about artists prosecuted by the Spanish Inquisition, and others who joined the
Holy Office. Nevertheless, the study of the socio-religious identity of some painters
presents some points which are worth discussing. The converso origin of some six-
teenth- and seventeenth-century Spanish painters cannot be proved by the fact
that they painted scenes from the Old Testament, as suggested by Fernando
Marias (p. –).

The second part of the book is dedicated to the links between artistic patronage
and identity in medieval and early modern Iberia. The political use of Roman and
Visigothic materials (spolia) in Christian and Muslim buildings of the twelfth to
fourteenth centuries is interpreted by Juan Carlos Ruiz Sousa as a part of a political
and ideological programme. In a similar way, Elena Paulino also studies the polit-
ical and ideological use of Al-Andalus artistic elements in palaces built by some
Castilian noble families in the fourteenth century. At the same time, she underlines
that the appropriation of Al-Andalus artistic elements could in some cases lack reli-
gious or political connotations and respond only to the consumers’ artistic taste. In
fact, as Antonio Urquízar-Herrera points out in his very interesting paper, the use
and preservation of Islamic objects by the Spanish nobility of the early modern age
could have different meanings. On the one hand, in the cases of the marquises of
Comares and the counts of Tendilla, Islamic objects such as the trousseau and the
ring of King Boabdil of Granada were used to remember the glorious deeds of
these families in the last part of the Reconquista. On the other hand, the Islamic
objects owned by the Venegas family recalled its illustrious origin, since it
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descended from King Yusuf IV. This section also includes a remarkable and well-
documented chapter authored by Nicola Jennings on the artistic patronage of
some fifteenth-century converso families of Jewish origin. This inspiring paper
studies artistic patronage as an element in the political, social and religious promo-
tion of some powerful conversos.

The last part of the book focuses on the visual representation of Islam – iden-
tified with Ottoman Turkey – in the Iberian Peninsula and in some Italian states
during the early modern period. Several chapters consider the image of the
Turk in ephemeral art, sculpture and painting and architecture. Logically,
Charles V’s victory in Tunis in  and the Battle of Lepanto provided the
main motifs for representing defeated Turks, although the political meanings of
these images could change due to different circumstances and times, as studied
in their respective papers by Borja Franco and Francisco Garcia, Cristelle
Baskins and Giuseppe Capriotti. Finally, Laura Stagno’s chapter is truly remark-
able, because of its chronological width and its emphasis on the plurality and com-
plexity of interpretations of the image of the Turk in Genoa.

To sum up, religious, political and racial overlapping and changing identities are
analysed through a range of artistic elements, from ephemeral art to engravings,
from stucco decoration to paintings, in this diverse and suggestive book.

ANA ISABEL LÓPEZ-SALAZARUNIVERSIDAD COMPLUTENSE DE MADRID

Luther at Leipzig. Martin Luther, the Leipzig debate, and the sixteenth-century Reformations.
Edited by Mickey L. Mattox, Richard J. Serina Jr and Jonathan Mumme.
(Studies in Medieval and Reformation Traditions, .) Pp. xiv +  incl. 
colour ills. Leiden–Boston: Brill, . €.     ;  
JEH () ; doi:./S

The formal academic disputation held  in Leipzig brought together the
German theologians, John Eck, Martin Luther and Andreas Bodenstein von
Karlstadt. Unlike Luther’s  Ninety-Five Theses, which had been published
and widely disseminated but not formally debated, in  Eck debated the
Wittenbergers face-to-face, challenging theological positions taught at the univer-
sity in Wittenberg. This collection asserts the importance of the debate and its
implications for the Reformation both then and now.

The editors’ introduction traces treatment of these debates from the nine-
teenth-century view that the disputation was critically important (p. ) to a later
view that the debate was ‘little more than a crystallization of ideas rather than a
sea change’ (p. ). The editors argue that more scholarship is needed, seeking
with this collection ‘to fill that gap in English scholarship’ (p. ).

Part I has six essays focused on the context and content of the debate. Volker
Leppin and Mickey Mattox argue that the debate is a dramatic turning point for
the Reformation. A key question was whether the pope ruled in the Church as a
matter of divine law. This called into question the authority of Scripture (p. ).
Medieval papal and conciliar disputes provided context for the different theo-
logical positions of all three theologians (pp. –), but the debates themselves
highlighted differences that led ‘to the formation of the Scripture principle’
(p. ). The second chapter (Alyssa Lehr Evans) focuses on the role of Karlstadt
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