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Botstein, Leon. “A Mirror to the Nineteenth Century: Reflections on Liszt.” In Liszt

and His World, edited by Christopher H. Gibbs and Dana Gooley, 517–68.

Princeton University Press, 2006.

“Music, Femininity, and Jewish Identity: The Tradition and Legacy of the Salon.”

In Jewish Women and Their Salons: The Power of Conversation, edited by Emily D.

Bilski and Emily Braun, 159–69. New York: Jewish Museum under the auspices

of the Jewish Theological Seminary of America; New Haven: Yale University

Press, 2005.

“Social History and the Politics of the Aesthetic: Jews and Music in Vienna

1870–1938.” In Vienna: Jews and the City of Music 1870–1938, edited by Leon

Botstein and Werner Hanak, 43–64. Annandale-on-Hudson, NY: Bard College,

2004.

“Whose Gustav Mahler? Reception, Interpretation, and History.” In Mahler and

His World, edited by Karen Painter, 1–54. Princeton University Press, 2002.

“The Aesthetics of Assimilation and Affirmation: Reconstructing the Career of

Felix Mendelssohn.” In Mendelssohn and His World, edited by R. Larry Todd,

5–42. Princeton University Press, 1991.

Judentum und Modernität. Essays zur Rolle der Juden in der deutschen und
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Jütte, Daniel. “His Majesty’s Mahler: Jews, Courts, and Culture in the Nineteenth

Century.” Jahrbuch des Simon-Dubnows-Institut, 11 (2012): 149–62.

“Die Grenzen der Musik: Verbürgerlichung, Antisemitismus und die
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Wagner-Rezeption,” In Integration und Ausgrenzung. Studien zur
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und “Schmuyle.” Jüdisches und Antisemitisches in der russischen Musikkultur.

Berlin: Ernst Kuhn, 2003.

Kun, Josh. Liner notes to The Barry Sisters: Our Way. Stereophonic, 2008. Compact

disc.

Audiotopia: Music, Race, and America. Berkeley and Los Angeles: University of

California Press, 2005.

“The Yiddish are Coming: Mickey Katz, Antic-Semitism, and the Sound of Jewish

Difference.” American Jewish History, 87.4 (1999): 343–74.

Kunz, Erich. “The Refugee in Flight: Kinetic Models and Forms of Displacement.”

International Migration Review, 7.2 (1973): 125–46.

Kushner, David. The Ernest Bloch Companion. Westport, CT: Greenwood Press,

2002.

Lachmann, Robert. Gesänge der Juden auf der Insel Djerba. Yuval Monograph Series

7. Jerusalem: Magnes Press of the Hebrew University, 1978. Originally published

1940.

Lang, Berel. “Is it Possible to Misrepresent the Holocaust?” History and Theory, 34.1

(Feb. 1995): 84–9.

“The Representation of Limits.” In Probing the Limits of Representation: Nazism

and the “Final Solution,” edited by Saul Friedlander, 300–17. Cambridge, MA:

Harvard University Press, 1992.

Act and Idea in the Nazi Genocide. University of Chicago Press, 1990.

Lebensdokumente. Sammlung Steve Reich. Paul Sacher Stiftung, Basel (SSR-PSS).

https://doi.org/10.1017/CCO9781139151214.018 Published online by Cambridge University Press

https://doi.org/10.1017/CCO9781139151214.018


270 Bibliography

Lebrecht, Norman. Why Mahler? How One Man and Ten Symphonies Changed Our

World. New York: Random House, 2011.

Lechleitner, Gerda, ed. The Collection of Abraham Zvi Idelsohn (1911–1913). Vienna:
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