
hierarchies, orders, movements and main figures. But this internal perspective is not reverential. It
offers a valuable and far from predictable contextualisation of the analyses that follow in later chap-
ters, uncovering the assortment of factors defining the relationship between cinema and the
Church: faith, morality, pastoral needs, national interest, and individual figures and their idiosyn-
crasies. A quotation towards the end of the first section is brilliantly revealing: Monsignor
Cigognani, papal legate to Washington and a prime mover of the anti-Hollywood crusade in the
1930s, says that he cannot ‘personally’ vouch for the effectiveness of the Hays Code – the
moral guidelines for US film producers established in 1930 – as he has never set foot in a cinema!

The authors’ masterly touch in navigating the Church’s intricate apparatus, and their ability to
relate this story to the wider national and international context, enables the reader to cut through
apparently impenetrable complexity to see the rationale linking events, statements and decisions
that might otherwise seem fragmented or even inconsistent. The chapter on religious movies is
especially interesting. It probes the relationship between making films about St Francis and his
order’s growing size and importance around the world.

In line with and responding to many excellent earlier works, Catholicism and Cinema is a key
addition to the history of the dealings between Catholics and cinema. It underlines the theme’s import-
ance in film studies and, more broadly, in the history of contemporary Italian culture and society.

Mariagrazia Fanchi
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Orizzonti nuovi. Storia del primo femminismo in Italia (1865-1925), by LIVIANA GAZZETTA,
Rome, Viella, 2018, 258pp., €28.00 (paperback), ISBN 978-88-6728-977-6

This volume is part of the series ‘Storia delle donne e di genere’ published by Viella in collaboration
with the ‘Società italiana delle storiche’. It is a reconstruction of the early Italian women’s movement,
from its inception during the Risorgimento period, through its development within Liberal Italy and
the FirstWorldWar, up to the establishment of Fascism. Noting the backdrop of the broader history of
the country, the book highlights the peculiarities of the Italian movement in the context of the con-
temporary diffusion of international women’s organisations and feminist ideas. From this point of
view, Liviana Gazzetta’s work fills a historiographical gap, even if Italian historiography – starting
from the first studies by Franca Pieroni Bortolotti in the 1960s – has produced much research and
many original interpretations on this topic. A noteworthy one is the category of ‘practical feminism’

( femminismo pratico), identified by Annarita Buttafuoco over 30 years ago and widely investigated
by other scholars. However, until recently, there has not been an exhaustive study of the theme.
Gazzetta provides this analysis, outlining the different phases of a quite diverse movement and tracing
its path with respect to civil and political rights, in a country characterised by a deeply hierarchical
Civil Code and by gender cultures anchored to a clear division of roles.

The birth of the movement is identified with women’s participation in the process of Italian
unification, and the intersection between national and female emancipation, supported by a signifi-
cant group of women belonging to Mazzini’s democratic milieu – primarily Annamaria Mozzoni.
According to the author, this primacy of the nation at the origin of thewomen’s movement led to its
nationalistic overtones in the following century. However, from its very first pages, this book
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includes personalities, magazines and associations expressing more moderate visions and linked to
more conventional female models. With this perspective, dwelling on the different feminisms of
the 1890s, Gazzetta analyses the effects of the positivist debate on maternalistic culture, which
is considered another peculiarity of the Italian women’s movement. She highlights the active pres-
ence of women in religious communities as well as the relationship between emancipationist
women and the socialist movement, in the context of the social transformation of the country
through the increasing presence of women in factories and similar jobs.

However, a national movement in Italy emerged only in the first decade of the twentieth cen-
tury, during the premiership of Giovanni Giolitti. During that period, the ‘Consiglio Nazionale
delle Donne Italiane’ (CNDI, National Council of Italian Women), affiliated with the
International Council of Women, was founded and the ‘Comitati Pro Voto’ (Suffrage
Associations) were formed. In addition, the ‘Unione Femminile Nazionale’ (National Women’s
Union) began its activity and became the main component of the previously noted practical fem-
inism, which was rooted in social and reformist actions. In Italy, those years were characterised by
the campaign for the vote, in relation to the electoral reform projects and the debate on suffrage for
all male adults. However, this suffragist movement appears to have been somewhat moderate: the
Italian feminists still placed emphasis on an extension of female activities to the public sphere or on
the commitment to transversal initiatives, such as protection of motherhood.

While in the 1910s convergence between the different visions seemed possible, with the advent
of the new decade all possibilities faded. Liviana Gazzetta identifies the emergence of an irrevers-
ible crisis at this turning point. She detects multiple reasons for this: the divisions between non-
religious and Catholic women, which had already emerged at the 1908 Congress promoted by
the CNDI; the different positions on the war in Libya; the rift with the socialists and the emergence
of nationalistic tendencies; and, last but not least, the rout of the electoral law for male suffrage. The
crisis became even more evident with the prevalence of interventionist positions on the First World
War. In fact, the majority of women’s associations supported the mobilisation of women for war.
In line with Europe in general, the postwar period reopened the issue of voting and also marked
significant achievements, with the law on the abolition of marital authorisation and the access
for women, albeit partial, to public office. But the general Italian political crisis involved thewomen’s
movement too, provoking a further fragmentation and accelerating the adherence of important per-
sonalities to emergent Fascism or the identification by the younger generation to contemporary pol-
itical changes. The debate around the law on the administrative vote and its divisive features – as
opposed to female universal suffrage – is clear evidence of the situation. According to Gazzetta,
Fascism did not mark a watershed for the women’s movement, but rather a change in context and
mentality which led to the prevalence of ideas and personalities increasingly consonant with it.

To conclude, the book fulfils the objective of outlining an overall picture of the early women’s
movement in Italy and the author undoubtedly deserves praise for having met the challenge of such
a difficult task. Her choice to include under the term ‘feminism’ all forms of female public pres-
ence makes the reconstruction very complex and sometimes difficult to follow. Nevertheless, the
synthesis provided by Liviana Gazzetta offers many suggestions for further research and to extend
the debate about controversial issues in the history of Italian women.
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