
Music Examples

2.1 Fanny Hensel, ‘Der Abendstern’ (Mailáth), H-U 70,

bars 1–15 [page 37]

7.1 Maddalena Casulana, ‘Tant’alto s’erge la tua chiara luce’, from Il primo

libro de madrigali a quattro voci (1568/reprinted 1583), canto and

tenor, bars 14–17 [124]

9.1 Maria Theresia Paradis, ‘Morgenlied eines armen Mannes’,

bars 1–10 [174]

10.1 Fanny Hensel, ‘Die Sommerrosen blühen’, H-U 57, bars 1–13 [195]

10.2 Fanny Hensel, ‘Die Sommerrosen blühen’, H-U 57, bars 13–23 [197]

11.1 Cécile Chaminade, Piano Sonata in C minor, Op. 21, first movement,

bars 29–52 [211]

11.2 Amy Beach, Cadenza for Beethoven, Piano Concerto no. 3 in C minor,

first movement, bars 52–68 [218]
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