Music Examples

2.1 Fanny Hensel, ‘Der Abendstern’ (Mailath), H-U 70,
bars 1-15 [page 37]

7.1 Maddalena Casulana, ‘Tant’alto s’erge la tua chiara luce’, from Il primo
libro de madrigali a quattro voci (1568/reprinted 1583), canto and
tenor, bars 14-17  [124]

9.1 Maria Theresia Paradis, ‘Morgenlied eines armen Mannes’,
bars 1-10 [174]

10.1 Fanny Hensel, ‘Die Sommerrosen blithen’, H-U 57, bars 1-13  [195]

10.2 Fanny Hensel, ‘Die Sommerrosen blithen’, H-U 57, bars 13-23  [197]

11.1 Cécile Chaminade, Piano Sonata in C minor, Op. 21, first movement,
bars 29-52  [211]

11.2  Amy Beach, Cadenza for Beethoven, Piano Concerto no. 3 in C minor,
first movement, bars 52-68 [218]

Xiv
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2002) and The Idea of Music in Victorian Fiction (with Nicky Losseff,
2004) as well as editing, with Jenny Doctor, Music, Life, and Changing
Times: Selected Correspondence between British Composers Elizabeth
Maconchy and Grace Williams, 1927-77 (2020). She currently works
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London. She has written extensively on post-1945 female composers
and their compositional methods: her doctoral work, at Creative
Research into Sound Arts Practice (CRiSAP), focused on an indicative
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journalism has also appeared in numerous publications, including
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‘Beyond the Audible: Eliane Radigue’s OCCAM Works an Inter/
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early music from a feminist critical perspective. Her most cited article,
‘Women in Music, Feminist Criticism, and Guerrilla Musicology’
(1993), figures on syllabuses internationally. She has held professor-
ships at four universities wherein she also created the first courses on
women and gender in music: Duke University; University of Notre
Dame; Nottingham University; and the University of Vienna, the last
as Kithe-Leichter Visiting Professor of Women’s and Gender Studies.
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University, Wolfson College, Oxford, the Graduate Center at the City
University of New York (CUNY), and Royal Holloway, University of
London, in addition to awards from the National Endowment for the
Humanities (NEH), the American Council of Learned Societies
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Affaires Etrangéres, and the American Musicological Society (AMS)
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Publication Fund for gender and early music.

NICOLA LEFANU has composed around 100 works for a variety of
mediums. Her music is published by Edition Peters and Novello and is
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which have been staged in the UK, Ireland, and the USA. In April 2017
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saxophone orchestra, and solo works for horn, clavichord, and piano. She
was born in England in 1947 to Irish parents; her mother was the
composer Elizabeth Maconchy. LeFanu studied at University of Oxford,
the Royal College of Music, and Harvard University. She is active in many
aspects of the musical profession and was Professor of Music at the
University of York, 1994-2008. http://nicolalefanu.com
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Players and composer-in-residence with VOCESS8. Her works are pub-
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Signum, Warner Classics, Chandos, and EMI Classics. www.roxanna-
panufnik.com
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Sixteenth-Century Ferrara (Cambridge University Press, 2018) received the
Otto Kinkeldey Award, also from the American Musicological Society. She
was elected a Corresponding Member of the American Musicological
Society in 2020.
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award-winning composer, visionary artist, and cultural activist, has
attracted new audiences worldwide with her groundbreaking works,
transforming contemporary classical music. She is highly versatile,
producing many works for orchestra, the operatic stage, the instru-
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film, theatre, choir, and the solo voice. Her music has been described
as ‘superbe’ (Le Figaro), and ‘powerful and striking’ (BBC Radio 3).
She is thought to be the first woman in Europe within the last forty
years to compose and conduct a symphony. The work, New Nation
Rising: A 21st Century London Symphony, an epic musical story,
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