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if he were back at the Bauhaus, and his support for the innovative landscape
architecture programme under Hideo Sasaki. Also noteworthy was his uptake
of new ideas on bringing flexibility and indeterminism into planning instead
of offering definitive solutions, which were being pioneered by groups like
Team 10 and the Metabolists in Japan. But although Sert clearly struggled to
incorporate these ideas, doing so in strange and inconclusive ways (Giedion as
history teacher?), the authors in this volume remain too eager to mark him out
as a pioneer of the key values of the post-CIAM era. The assertion that Sert’s
work points to ‘unacknowledged continuities’ with current initiatives like New
Urbanism, for example, is simply untenable (p. 145). Current understanding of
community planning, architectural symbolism and tradition, the vernacular and
genius loci, were pioneered not from within CIAM but by those on the fringes.
These too appear in this book but only in glimpses, such as a pre-Death and Life
Jane Jacobs at the urban design conference of 1956, remarking on the ‘folly of
creating a physical structure at the price of destroying the intimate social structure
of a community’s life’ (p. 136).

Nonetheless the book remains important and valuable, especially for the
documentary material dredged out of the GSD archives. Numberless wide-ranging
essay collections are being dedicated to exploring this period, arguing in general
terms that the generational shift is less clear-cut than previously believed. By
focusing so intensely on Sert, this book is able to make a much more compelling
case. Ultimately, it builds into a fascinating and comprehensive portrait of an
influential man who, having helped fashion the dominant orthodoxy of twentieth-
century architecture and planning, found himself needing to reinvent it – or at least
needing to be seen to try.
Simon Richards
University of Leicester
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From Paris to Barcelona, Manchester to Frankfurt and Bradford to Lille, implanting
a cultural policy now lies at the heart of achieving a successful urban renaissance.
The most discernible socio-economic change in the late twentieth and early
twentieth centuries was the replacement of manufacturing and production by
a cultural and consumption-based approach. Indeed, local, regional and national
policy-makers now view cultural urban policy as the panacea for urban ills, a tool
to stimulate economic development and eradicate social exclusion whilst at the
same time providing the basis for an attractive and marketable urban lifestyle. The
contraction of the manufacturing sector led to a focus on finding and marketing
urban distinctiveness and on what the city can become on the European stage.
The city is now the product that is sold and consumed. This distinctiveness can
be defined in numerous and varied ways such as performing arts, sport, heritage,
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gastronomy, architecture or art. This Reader makes a contribution to the diverse
ways in which culture and creativity have both been defined and used to regenerate
the city, through an exploration primarily of music, sport and leisure as tools to
create a distinctive city with the aim of securing an urban renaissance.

Cultural and creative regeneration has attracted interest from urban history,
geography, political science and sociology to name just a few. The book further blurs
the disciplinary boundaries as MA students from architecture, media studies, urban
planning and engineering analyse the role of culture and creativity in securing
urban regeneration in a number of Western European cities. This cross-disciplinary
nature is the book’s main strength, as it allows the reader an insight into the different
ways in which culture, creativity and regeneration can be both conceptualized and
worked in practice in cities from Sheffield to New York to Essen to Chemnitz.

The book’s logical structure works well by exploring conceptual issues, then
grounding them in case-study examples and finally by proposing student sugges-
tions to re-energize Sheffield city centre, thus providing a balance of theory and
practice that is grounded in both real and imagined case studies. The first section
outlines the theoretical musings which surround these buzz-words and explores
them under the guise of democracy, liberalism, post-modernism and globalization
as well as current pressing urban issues such as multiculturalism and security,
crime and control. The attempt at such an ambitious theoretical sweep of concepts
enlightens us and provides us with an insight into the different issues, but we are
also left frustrated as each concept could be explored in far more depth than the
eight to ten pages that are afforded each in this book. However, in exposing some of
the more immediate urban issues, such as trans/multi/intraculturality, heightened
by current intra-European migration flows, the book moves away from the tradi-
tional analysis of culture and creativity as purely a tool for economic development.

The reader is taken on an historical and geographical tour of world cities and
shown the various top-down and bottom-up methods that have been used to re-
make place and re-create place identities. For example, Disneyland in America
and creative quarters in Eastern Germany are contrasted with Chicago’s jazz scene
and Manchester’s ‘Madchester’ phase. One of the book’s major strengths is this
broad scope, geographically, in terms of various means employed (music, sport
and leisure), and also with the themes that cut through the book. Manipulation
of both urban space and minds is in evidence throughout the chapters, the most
obvious cases being the promotion of major sporting events and the construction
of museums with the aim of projecting a certain urban image. Disneyland, where
people pay to be deceived, is a more overt example of this mental manipulation
employed in cultural regeneration. The book also travels through the impact of the
built environment, iconography, institutional control and people in influencing
the cultural agenda. What is particularly striking about the content of the book
is that, while it acknowledges the use of cultural and creative industries as a
tool for economic development, it also explores the ways in which culture and
creativity can stimulate social regeneration. The last section of the book concludes
the past and present and future dimensions of the chapters by showcasing a
series of hypothetical projects in which the students have proposed a number
of ideas to energize Sheffield city centre. Through this wide-ranging mix of places,
themes and concepts, the reader is left with an idea of some of the processes of
cultural-led urban regeneration across Europe and America in both a historical
and contemporary framework.
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This book will be useful for undergraduates, some postgraduates and interested
readers of cultural issues as it provides a handy reference point for the main
texts that have been produced and numerous case-study examples from across the
Western world, and it offers an insight into some of the main ways in which culture
and creativity has been, is being and will be used to stimulate urban regeneration.
However, the book’s referencing practice is questionable: most references are to are
online sources, and wikipedia is heavily relied on. And although the main authors
in the field (Charles Landry, Richard Florida and Sharon Zukin) are mentioned,
they are repeatedly, perhaps excessively, cited. The book could have benefited
from having a single synthesis chapter which would update the reader on the
main literature, which would in turn have allowed the authors to devote more
time to empirical studies.
Rebecca Madgin
University of Glasgow
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