
Sometimes, those visions reach deep into the past (p. 133), sometimes the centralised city and its
concomitant imagery inform us about urban spaces (p. 134). The book’s very title reminds us of
the city’s multivalence.

Like hip-hop, Calvino’s invisible cities are just that – invisible. And it is this very invisibility
that forces the reader (or listener) to rely on other senses – thus making urban history a multi-
sensory experience (p. 149), or one centered in the mind (p. 161). Hip-hop music is also famously
informal. Not surprisingly, Venice’s spaces are decentralised. This is another way in which the city
becomes a perfect hip-hop city.

If Le Corbusier designed a programme for (as Psarra notes) ‘one of the most sensitive contexts
of our time’ (p. 177), we need to wonder how one of the most formal architects of the twentieth
century did this. Havewe been going about studying Le Corbusier in thewrong way? His proposed
(but unbuilt) hospital for Venice was designed to change over time. This meant that process rather
than aesthetic formalism was paramount. As the author shows, the building also imitated, or was in
dialogue with the city, with rooms and hallways mimicking calli and piazze. As we know, hip-hop
is controlled by forces present within the culture in which it occurs and the same is true of Le
Corbusier’s hospital.

Like a good album, the book is well designed and appealing. The cover is terrific and the pages
are filled with compelling illustrations –many in colour – and many useful maps, charts, and plans
by the author.

After reading the book, the lasting questions are several. How might we practice architectural
history differently? Are there new or different questions we should be asking? Could we, as histor-
ians, learn from Venice and be more cooperative and less competitive? Can we riff on other forms
of history? Could we avoid formal determinants? Could the historian focus on process rather than
authorship or individual buildings? Could the historian study change over time rather than original
intent or appearance? Venice was renowned for its minority and immigrant communities. Because
of that, we have to wonder if there are lessons in this for other cities. Similarly, Venice encourages
writing the senses back into architectural history. The city can be smelly, loud, and tactile. Does
architectural history in Venice allow us to explore other cities differently? The book shows us
the value of doing diachronic history. We see how useful it is to learn about twentieth-century
architecture along with Renaissance spaces. Similarly, we see the value in a truly multi-
disciplinary history in which Calvino and Le Corbusier are on equal footing. In all of this, we
must wonder how history can be more creative and provocative. As Psarra shows, there is a lot
we can learn from Venice.

D. Medina Lasansky
Cornell University

medina.lasansky@gmail.com
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La letteratura tedesca in Italia. Un’introduzione (1900–1920), by ANNA BALDINI, DARIA

BIAGI, STEFANIA DE LUCIA, IRENE FANTAPPIÈ, and MICHELE SISTO, Macerata, Quodlibet,
2018, 316 pp. €18.70 (paperback), ISBN 978-88-229-0169-9

La letteratura tedesca in Italia. Un’introduzione (1900–1920) is a valuable source for anyone
interested in European literature and translation studies, whether scholars, students or interested
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readers. The authors discuss the routes through which literary works by selected twentieth-century
German writers were translated and introduced to an Italian readership, thanks to the brave choices
of a group of Italian intellectuals who worked for the major Italian literary reviews of the early
twentieth century, such as Leonardo, La Voce, and Lacerba.

The volume is organised in three sections. The first opens with a concise and cohesively-
written introduction. The content of this chapter is signposted by clear subheadings which help
place this work within the context of the larger research project whence it stems, and highlights
the key features of the volume. The authors explain the relevance of the overview and analysis
that they present. Their original desire to understand which German authors were read in Italy
in the twentieth century uncovered the need to investigate the perceived value attributed to the
works and authors translated into Italian, and the complex ecosystem which determined such
value. The authors’ search for these answers reveals the fundamental role of the social and cultural
capital of key intellectuals operating in Italy at the time, such as Giovanni Papini, Giuseppe
Prezzolini, Scipio Slataper, Giuseppe Antonio Borgese, and Ardengo Soffici, to name a few.
After explaining the programmatic research lines and the theoretical apparatus upon which the
volume is built, the authors introduce keywords (sistema e repertorio; autonomia e eteronomia;
manipolazione) which help readers to navigate the discussion, analysis, selection of authors,
mediators and texts presented in the volume. The introduction includes a short paragraph on further
available sources connected to the larger project of which this volume is part. One of these is a rich
digital database, LTit – Letteratura tradotta in Italia (www.ltit.it). The authors conclude the
introduction by making a concise yet convincing case for the necessity to overcome the traditional
separation in ‘national literatures’ by incorporating into the canon those texts which effectively
became part of the corpus of the literature produced in Italy as texts in translation.

This valuable introduction is followed by five thematic chapters which discuss and analyse the
dynamics leading to the translation or new translations of specific German literary texts, the impact
which these decisions had for the renewal of the established literary canon, and the pivotal role of trans-
lations, translators andmediators behind such renewal: I. ‘Avanguardia e regole dell’arte a Firenze’, by
Anna Baldini; II. ‘Gli editori e il rinnovamento del repertorio’, byMichele Sisto; III. ‘I mistici tedeschi
tradotti e narrati da Giuseppe Prezzolini’, by Stefania De Lucia; IV. ‘Traduzione come importazione di
posture autoriali. Le riviste letterarie fiorentine d’inizio Novecento’, by Irene Fantappiè; and V. ‘Nel
cantiere del romanzo: il Wilhelm Meister della Voce’, by Daria Biagi.

These chapters have the fundamental merit of helping to dismantle those rigid national bound-
aries often utilised to label specific literary canons. They reveal the interplay and connections
between intellectuals, philosophers, writers and – perhaps most importantly – the continuous jour-
ney of ideas across borders.

The ensuing section, entitled ‘Traiettorie’, focuses on the work of selected mediators. It is sub-
divided into five chapters, each dedicated to a specific mediator: one publisher – Rocco Carabba;
two intellectuals – Giovanni Papini and Giuseppe Prezzolini; and two translators – Rosina
Pisaneschi and Alberto Spaini. This section allows readers to understand the role and impact
which publishers and mediators played in the choice of the works to be translated or in the reinter-
pretation of previously translated works.

The susbequent ‘Antologia’ spans 67 pages and collects a selection of 19 texts, each preceded
by a very short introduction aimed at creating a context for the text. This section is to be read as
complementary to the discussion presented in the initial five thematic chapters, while being
equally connected to the ‘trajectories’ outlined in the preceding section. The selection consists
of a mixture of short essays, extracts from correspondence and translations published in important
literary reviews of the time by some of the key actors who facilitated and promoted the
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dissemination of specific German literary works in Italy. By including this material, the authors
provide clear evidence for the interplay of multiple prominent intellectuals and their desire to
offer alternative routes to those dictated by the dominant literary establishment, be it in the form
of esteemed academic figures or that of commercial publishers accused of primarily responding
to the potential to sell. Anna Baldini reminds us, for instance, how Prezzolini wrote in 1905 in
Leonardo that ‘[i]n questo mondo della cassetta e del successo, … la grandezza è misurata dalla
tiratura di un libro, … ogni editore è un piaggiatore delle perturbazioni sessuali e intellettuali
del pubblico’ ([i]n this world of the box office and success… the greatness of a book is measured
by its circulation … Every publisher is a flatterer of the public’s sexual and intellectual perturba-
tions’). These words prefaced Prezzolini’s appreciation of the German publisher Eugen Diederichs
(whose publishing house was originally established in 1896 in Florence), known as ‘l’editore
romantico della Germania’ (p. 206).

The volume, complemented by a concise glossary, a bibliography and an index, has undoubt-
edly the great merit of combining very rich research and depth of content with flowing prose, pre-
cise terminology and a very accessible format. The authors deserve praise for skilfully unveiling a
complex web of connections joining key figures and key texts across the borders, and outlining the
dynamics through which German texts and writers entered or were re-introduced into the Italian
literary scene, thanks to the work of translators and cultural mediators. The various sections into
which the volume is organised also shed light on the rivalries and alliances between various intel-
lectuals of the time, who were preoccupied with promoting a specific literary agenda to the Italian
public. Most importantly, the volume clearly recounts the crucial work of cultural mediators and
translators, whose contribution to the promotion and development of the renewal and innovation of
the literary canon is often underestimated, if not ignored.

Gregoria Manzin
La Trobe University, Melbourne, Australia

g.manzin@latrobe.edu.au
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Transmissions of Memory: Echoes, Traumas, and Nostalgia in Post-World War II Italian
Culture, edited by PATRIZIA SAMBUCO, Vancouver/Madison, Farleigh Dickinson University
Press, 2018, xviii + 217 pp., $100.00 (hardback), ISBN: 978-1-68393-143-0

Patrizia Sambuco’s Transmissions of Memory: Echoes, Traumas, and Nostalgia in Post-World
War II Italian Culture addresses cultural memory and its transformative influence on contemporary
Italian culture. The collection discusses memory in a much broader sense than the social frame-
work of Maurice Halbwachs’ classic work (i.e. memory as societal remembrance) by conceiving
it as a cultural phenomenon where literature, architecture and films help shape its meanings. It
therefore embraces a broad view on what constitutes memory and considers the interplay between
past and present vital to any revisitation of the past in terms of collective and individual agency. As
a result, its chapters focus on films, poetry, fiction, architecture, autobiographical writing, and
social media as products of cultural transmission. The collection includes chapters centered on
notions of continuity with the past, ideas of fragmentation, and divided memory and nostalgia.

Transmissions of Memory is divided into three sections. The first section is organised around
the theme of memory as cultural transmission, opening with Martin McLaughlin’s analysis of the
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