
The second volume (Tables and Indexes) is comprised almost entirely of full-page maps of Rome
and plans of buildings, that are intended to be used in conjunction with the text of Volume I. Tables
I–XVIII accompany the seven introductory chapters and two appendices; tables 1–258 accompany
the discussion of the fourteen regions and the appendix on St Peter’s; tables 259–68 show
‘monuments that cannot be identied or cannot be placed’, including a selection of residences or
tabernae depicted on fragments of the Severan Forma Urbis and possible monuments or statues
shown on coins. Tables 269–84 then return to particular buildings of the different regions, but as
double-page spreads. This is a confusing decision; for example, it is unclear why table 274, which
shows a plan of the Colosseum, was not included in the section on Region III next to other
images of the Colosseum on tables 113 and 114; consequently, readers need to look in multiple
places for the same building. The nal ‘additional tables’ — numbered ‘a.t.’ 1–37 — show a plan
of the city as a whole, depicting the ancient ruins with the modern street plan superimposed.

There is a wealth of information in each of the tables, arguably too much. Images of coins, reliefs
and statues relevant to particular buildings are often placed alongside plans of the structures. While
this introduces readers to the different types of evidence available for interpreting the appearance of
certain monuments, the small size of some images negates their usefulness. The maps of different
areas of the city are also quite difcult to take in at rst glance, due to the large number of
densely packed references covering them and the intense system of colour coding. While the
introduction to the AAR explains how the present work goes beyond Rodolfo Lanciani’s Forma
Urbis Romae of 1901 (18–27), the aesthetically pleasing simplicity of its predecessor’s plan is
missed. That said, the AAR is not aimed solely at a scholarly audience, and on showing the
volume to a friend outside the eld, their enthusiastic response was to browse with interest the
wide variety of images on each page. As noted in other reviews, the approach of the AAR would
seem particularly suited to a digital resource, where layers can be added and removed, hyperlinks
to related text embedded in the map, and new discoveries incorporated as they arise (B. Frischer,
Antiquity 91 (2017), 1662). A digital version — The Virtual Atlas of Ancient Rome — does
already exist, and stated plans to make it accessible online would be very welcome (29–30).

The AAR is a signicant achievement which brings together a vast amount of information. It is an
important resource for those working on Roman topography or interested in the history of the city.
The work presents a particular view of the development of ancient Rome (particularly problematic is
the acceptance of Rome’s foundation and kingship narrative), and it is not made clear how
controversial the interpretations of some monuments are (for example, the house of Augustus); for
discussion of these and other examples, see J. Packer, JRA 26 (2013), 553–61; T. P. Wiseman,
JRS 103 (2013), 233–68; B. Frischer, Antiquity 91 (2017), 1659–62; C. Machado, CR 67 (2018),
1–4. The AAR does not supersede the various topographical dictionaries, the Lexicon
Topographicum Urbis Romae or the Forma Urbis Romae, but is to be used alongside them.
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Since the 1980s, research on the monumental centre of ancient Rome has experienced an increase
comparable in intensity of heuristic potential to the research done at the end of the nineteenth and
in the early twentieth century, which brought to light the main features of the ancient city. As a
consequence, our idea of Rome has completely changed: recent work both questions the moment
when Rome can be dened as a city, and restores data that allow us to get a proper idea of the
historical development of the city (and not only in the Augustan or imperial periods).
Nevertheless, works systemising this new data in a framework of synthesis have previously been
lacking, a gap now lled by the Atlas of Ancient Rome (ed. A. Carandini, English edn, 2017),
which can be situated in the line of topographical studies, and this volume, which is based on a
framework of historical studies.
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In the foreword Grandazzi points out that this volume aims to ll a triple gap regarding the city of
Rome: to bring the attention of Roman historical studies back to their origin, namely the city of
Rome; to allow non-specialists to explore these new discoveries by extracting them from the
myriad of topographical specialist studies; and to restore the actual function of ancient Rome in
contemporary society. The history of the city is developed in three parts, with a prologue and a
conclusion. In the prologue, G. outlines the geology of Rome, a rather unexpected and welcome
topic for an historical work. In the rst part (1. ‘Regnum: The Regal City’) he then moves on to
write about the population of the hills surrounding the river Tiber from prehistory through the
rst sedentary occupations, to the formation of an urban settlement and its consolidation. The
second part (2. ‘Civitas: The Free City (509–202 BC)’) begins with an account of the republican
period and outlines the afrmation of the city as a new power in the Mediterranean, while the
third part (3. ‘The Metropolis’) presents a relentless itinerary of Rome down to the dominion of
the Mediterranean and the transformation of its physiognomy and population in a process which
ended with the death of Augustus. In the conclusion G. pictures the layout of Rome in 14 C.E.,
when it was already an urban reality and the epicentre of a civilisation that had become universal,
which explains why G. ends its story with Augustus.

The novelty of this volume is already underlined in the title: this is the history of a place (the city).
The last two decades have seen the rediscovery of place and space by historians (the ‘spatial turn’),
but ancient history does not seem to have participated fully in this rediscovery. The idea that
space could be a productive force, which shapes social processes, actions and identities, derives
from twentieth-century historical-philosophical thought, particularly the work of H. Lefebvre and
M. Foucault. G. deals with this issue to the extent that his history is not primarily about the
topography or architecture of Rome, but is rather the history of the long metamorphosis from a
village to a metropolis analysed through the monuments of Rome. The history of Rome is seen in
the light of this spatial approach. Its monuments are seen as pins of the general symbolic device of
a society of the spectacle, as Roman society is understood to have been: in G.’s approach, events
become monuments and the monuments are many events. The message transmitted by the
monuments is decoded using archaeological and literary sources. De facto, not every monument is
involved to tell this story. The enormous amount of data sets limits, not only chronological (the
story ends with Augustus), but also topographical and thematic: the monuments involved are
inside the urban walls, but private buildings are excluded.

G. is particularly successful in bringing us inside this story, and describing this long
metamorphosis of Rome, in the rst part, where the archaeological data are the main thread and
the development of space is focused around single monuments. Subsequently, when the main
monuments and the literary sources come to play a predominant role in the story, the narrative
suffers, not least because of the overwhelming amount of data; G.’s account is here less uent, and
the overall metamorphosis falls into the background of description of particular monuments and
events. Moreover, these later sections are largely the story of the public city: a public collective
scene is outlined, but everyday life is missed.

However, this book represents an important step forward in the revitalisation of historical studies,
rstly because of its spatial approach. The narrative style is also new. G. outlines no digital virtual
reality: rather he brings the reader into Rome and reproduces its metamorphosis as it would have
unfolded before his eyes, familiar and alive. On the one hand he provides a vivid sensorial
description of the environment (the fronds stirred by the wind, the ow of streams, the smoke
from the huts: 53); on the other, he refers constantly to the present-day world, known to the
reader, in order to reveal the extent of certain phenomena. The only limitation of the book,
however intentional, is the lack of an iconographic apparatus. We agree with G. that images
cannot by themselves explain the metamorphosis of Rome, but they do make it more
understandable by allowing us to visualise the changing space of the city. A video-timelapse of
maps of Rome from prehistory to the end of Roman civilisation could help to ignite the desire of
the reader, and to turn the city and its history into a living treasure rather than a grave. This is,
after all, G.’s intent, and it should be the aim of anyone dealing with the ancient world.
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