
culinary culture (especially the work of Montanari, Helstosky, Dickie, and Cinotto), the book
brings a breadth of scholarly analysis into one convenient, concise, and compelling manuscript.
While the expansive scope of the project prevents detailed accounts of any particular era, or any
particular aspect of culinary culture or consumption, its generality makes it excellent for
introductory courses in Italian history, culture, or cuisine. The book’s primary contribution
is the author’s expertise in and attention to material culture, and her sensory-rich reconstructions
of historical meals skilfully work to bring the reader right up to the table in a pedagogically
effective way. Rich in both qualitative and quantitative evidence, and abundant (if somewhat
shallow) in relevant insights from leading social theorists, the book expertly reveals how the
food and foodways of a given time and place are a comprehensive social and economic
microcosm complete with universal elements and thoroughly local characteristics. It will certainly
appeal to food studies scholars, culinary and cultural historians, and aficionados of Italian
fare alike.

Bradley M. Jones
Washington University in St. Louis
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Challenging the Mafia Mystique: Cosa Nostra from Legitimisation to Denunciation, by Rino
Coluccello, Basingstoke, Palgrave Macmillan, 2016, vii + 260 pp., £68.00 (hardback), ISBN
978-1-137-28049-7

The provocative thesis and substantive variety of writings examined make Rino Coluccello’s
Challenging the Mafia Mystique a welcome contribution to the relatively few books that specifi-
cally analyse representations of the Mafia in Sicily, as crafted in an extensive body of literature.
The overarching argument elaborated in the study maintains that in the very first material signs of
the Mafia, traced back to the brigands in the eighteenth century as proto-mafiosi, such features as
honour, loyalty, and omertà are made manifest in various writings, both fabricating and legit-
imising the Mafia mystique until the 1950s, when works by Danilo Dolci and then Leonardo
Sciascia mark a turning point toward denunciation of the Mafia as the dominant trend among
intellectuals and the general public alike. This thesis structures the chronological organisation of
the nine chapters and determines the choice of source texts analysed, which are selected to
illustrate what Coluccello considers the main tendencies of the historical period. Conceiving
of literature in its broadest sense, the author discusses a range of representations of the Mafia in
Sicily, produced in travel writings, plays, novels, and parliamentary inquiries, as well as works
in cultural anthropology and sociology. A substantive bibliography and index provide useful
information for readers.

Among the strengths of Coluccello’s study is the way he traces both the historical,
changing elements constituting the Mafia and its relations with the ruling elite, and the cul-
tural discourses that make up its idealised image as an honourable society whose beliefs,
codes, and practices ostensibly bear Sicilian values. The opening chapter creates a detailed
picture of the social and economic conditions in Sicily during feudalism, highlighting the
collaboration between the criminal bands, the nobility, and elements of the state, which is
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documented in A Tour through Sicily (1733) by the Scottish traveller Patrick Brydone.
Arguing that this letter-diary in the travel-writing genre is fundamental for understanding the
roots of the Sicilian Mafia, the author analyses Brydone’s assessment of class relations and,
moreover, his critique of the ‘honourable brotherhood’ whose members kill, but with honour,
are loyal and trusted by the nobility, and worthy of fear and respect, elements that become
core features of the Mafia mystique. The socio-historical framings for the analyses of Gaspare
Mosca and Giuseppe Rizzotto’s famous play I Mafiusi della Vicaria (1861) and Giuseppe
Pitrè’s Usi e costumi, credenze e pregiudizi del popolo siciliano (1889) inform the author’s
critical distinctions between forms of brigandage in Sicily and in other areas, and the
fratellanze as forefathers of the Mafia, commenting upon writings such as police reports and
socio-cultural studies that explicitly denounce the Mafia as a criminal organisation. None-
theless, as demonstrated by the author’s pithy analysis of the works by Mosca and Rizzotto,
and Pitrè, the myth of the Mafiosi as the avengers of wrongs suffered by the oppressed has
the strongest purchase on the popular imagination. Moreover, as Coluccello argues, the
anthropological theories developed by Pitrè in his depictions of the character, values, and
behaviour of the Mafia exert a long-lasting influence on the Sicilian political, economic,
social, and cultural elite, and are deployed in support of Sicilianism and the denial of the
Mafia as a crime organisation. Coluccello examines how this line of thought and repre-
sentation is then articulated in such immensely popular works as Luigi Natoli’s I Beati Paoli
(1909–10) as well as lesser known texts. Among these are Salvatore Morasca and Gian
Battista Avellone’s Mafia (1911) and Cesare Mori’s two books, Tra le zagare, oltre la foschia
(1923) and Con la mafia ai ferri corti (1932), the latter of which are intriguing for their
incorporation of both Sicilianist theories and key components of Fascist ideology, such as
virility and honour.

In the course of Coluccello’s discussion of counter-examples that critique the Mafia in Sicily
as a crime organisation, the analysis of Don Luigi Sturzo’s play La mafia (staged in 1900) and
Danilo Dolci’s Banditi a Partinico (1955), Inchiesta a Palermo (1956), and Spreco (1960) are
particularly significant, providing extensive textual examples and the commentary these relatively
overlooked works warrant. Aspiring to the ideal of creating a ‘theatre for the people’ (p. 82),
Sturzo’s play makes visible the Mafia’s violence and power, which are protected by sectors of the
political class. Dolci’s works are examined as paradigms of a new genre of writing in literary
works on the Mafia highlighting sociological concerns and civil aims, which ‘contributed to a
change in the idea of the Mafia in popular imagination in Italy and elsewhere’ (p. 177). The
mapping of fictional discourses that denounce the Sicilian Mafia concludes with writings by
Leonardo Sciascia, devoting the analysis almost exclusively to Il giorno della civetta (1961),
credited with constituting ‘a real “turning point” towards a new image of the Mafia’ (p. 178).
Significantly, Coluccello comments upon the ways Sciascia’s fiction also serves the Sicilianst
myth of the Mafia.

In addition to summing up the main arguments presented in the study, the Conclusion provides
a profile of the structure and strategies of Cosa Nostra from the 1970s to the early 1990s,
employing textual support from the work of anti-mafia prosecutor Giovanni Falcone and the
testimonies of the pentito Tommaso Buscetta. Coluccello’s final comments create a highly opti-
mistic note, as he tells readers the Mafia is ‘widely challenged’ today, the Mafiosi are on the run
and seen ‘by most as criminals’ (p. 224). Such claims seem better suited to the mid-1990s than to
current times when, as most experts agree, the strategy of invisibility and silent collaboration with
the state and big business deployed by Cosa Nostra since the 1992 Capaci and Via D’Amelio
massacres has made it more dangerous than ever, allowing its traumatic acts of violence to fade
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from memory. Nonetheless, Coluccello’s cogent study constructs important critical perspectives
that enable readers to better understand both the intimate historical links between the Mafia in
Sicily and the political powers aligned with them, as well as discourses that legitimised or
denounced them.

Robin Pickering-Iazzi
University of Wisconsin-Milwaukee

rpi2@uwm.edu
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Stillness in Motion: Italy, Photography, and the Meanings of Modernity, edited by Sarah
Patricia Hill and Giuliana Minghelli, Toronto, Buffalo and London, University of Toronto Press,
2014, 372 pp, $80.00 (hardback), ISBN 978-1-4426-4933-0

In Dino Risi’s Il sorpasso (1962) there is a throwaway moment involving a snapshot taken on a
beach. Bruno (Vittoria Gassman) is seen showing off by performing a handstand in front of a
group of enthusiastic admirers. The film offers a close-up of Bruno’s face, upside down, as it
would appear to an observer on the scene. This shot is followed by a point of view shot from
Bruno’s perspective – thus, also upside down – of a dark-haired young woman snapping his
photograph. Intrigued, Bruno quits his monkeying around and chases after her, only to discover
that the photographer in question is his semi-estranged daughter Lily (Catherine Spaak) in a wig.
Unfazed – or at least pretending to be so – Bruno offers to take Lily’s photograph, but when he
takes hold of the camera his gaze is distracted by a woman passing in a bikini. Lily can only
respond in half-contemptuous bemusement.

In this cinematic sequence, photography – as a material practice and as a narrative
object – operates via a concatenation and proliferation of gazes – at the bodies of Italians
and at the landscape of Italy. It uncovers uncomfortable erotic attachments and offers itself
as a means of throwing into relief and placing under critique Bruno’s (and perhaps more
widely, the Italian male’s) insistent, stridently comic masculinity. But, on a less allegorical
level, photography’s appearance also matter-of-factly indexes the commodity culture of a
nation that had only recently acquired the habits and luxuries of American-style capitalism.
The appearance of the photographic act in this scene speaks to the most general concerns and
claims of photography (and cinema), but also occasions a reflection on a peculiar photographic
italianità.

Stillness in Motion: Italy, Photography, and the Meanings of Modernity, a wonderful new
collection of essays edited by Sarah Patricia Hill and Giuliana Minghelli, offers abundant
resources for taking a moment like the one described above and unfolding it in all of its
complexity. One of Il sorpasso’s chief thematic preoccupations is Italy’s awkward relation to
modernity, and this relation, broadly speaking, preoccupies Stillness in Motion. As the editors’
generous and illuminating introduction frames it, ‘To raise the question of photography in Italy…
is to raise the…problematic and unsettled question of how Italy relates to modernity’ (p. 3). Hill
and Minghelli go on to ask: ‘[H]ow does the encounter between a country belatedly entering into
the modern industrial age yet endowed with a sophisticated visual culture foreshadow issues that
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