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sound studies, and hip hop. She has previously worked as a translator in the inter-
disciplinary field of Latin American studies.

Amy Coddington is an assistant professor of music at Amherst College, where she
teaches classes on American popular music. She is working on a book titled How
Hip Hop Became Hit Pop: Rap, Race, and Commercial Radio, which explores how
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gramming on commercial radio stations.
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University ofWashington. Her dissertation draws on film, race, and gender theories
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composer’s US reception for Leonard Bernstein in Context (Cambridge University
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Germany.
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ject of his dissertation is Carl Orff’s relationship to the Third Reich and themes of
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with choruses, keyboard performance, and composition.
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recent book is Music for the Kingdom of Shadows: Cinema Accompaniment in the
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Age of Spiritualism, which is published as an open access book at https://spiritfilms.
hcommons.org/.
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volumes. She has presented at several national and international conferences,
including at meetings of the AMS, SAM, and IASPM.

Andrea Moore is assistant professor of music at Smith College. She focuses on new
music and concert culture since 1989, with research interests in musical labor and
aesthetics under neoliberalism, ensembles and institutions, and musical memorials.
She is working on a book titled New Music and the Politics of Commemoration.
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Previously she taught at Denison University in the departments of Music and
Communication, as well as the Queer Studies Program. Her work appears in
Popular Music, The Journal of the Society for American Music, The New Grove
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Her research focuses on trans-Pacific musical encounters during the twentieth cen-
tury. Park earned her PhD from the Ohio State University (2019). She has presented
her research at conferences such as the American Musicological Society and the
Society for Ethnomusicology as well as at the American Musicological Society–
Library of Congress Lecture Series.
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