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Archive: American Opera as History, is forthcoming with Ashgate/Routledge. A
second book project that examines operatic innovation in Canada 1970–2010 is
in progress.

Gillian M. Rodger is a professor of musicology and ethnomusicology at the
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and dance. He is the author of several books and many articles and book chapters.
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is a scholar and teacher of American music, with special interests in jazz and popu-
lar music.
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