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Effenberger, Eduard. Geschichte der österreichischen Post nach amtlichen Quellen.

Vienna: R. Spies, 1913.

Cambridge Companions Online © Cambridge University Press, 2011https://doi.org/10.1017/CCOL9780521833479.020 Published online by Cambridge University Press

https://doi.org/10.1017/CCOL9780521833479.020


296 Bibliography

Eisen, Cliff. “The Mozarts’ Salzburg music library.” In Cliff Eisen (ed.). Mozart

Studies 2. Oxford: Clarendon Press, 1997: 85–138.

Eliot, T. S. “Tradition and the individual talent.” In David Richter (ed.). The Critical

Tradition: Classic Texts and Contemporary Trends, 2nd ed. Boston: Beford Books,

1998: 500.

Ellis, Katharine. Music Criticism in Nineteenth-Century France: La Revue et

Gazette musicale de Paris, 1834–80. Cambridge: Cambridge University Press,

1995.

Empson, William. Some Versions of Pastoral. London: Chatto & Windus, 1935.

Erdman, David U. (ed.). The Poetry and Prose of William Blake. Garden City, NY:

Doubleday, 1965.

Favret, Mary A. Romantic Correspondence: Women, Politics and the Fiction of Letters.

Cambridge: Cambridge University Press, 1993.

Feder, Georg. “Probleme einer Neuordnung der Klaviersonaten Haydns.” Festschrift

Friedrich Blume zum 70. Geburtstag. Anna Amelia Abert (ed.). Kassel:
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Teufel, Le Diable à quatre und die Sinfonie ‘Le Soir.’” In Christoph-Hellmut

Mahling and Sigrid Wiesmann (eds.). Bericht über den Internationalen

Musikwissenschaftlichen Kongress, Bayreuth 1981. Kassel: Bärenreiter, 1984:
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