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posthumous, 233–43, 251
by Schumann, 236–37, 241, 242
by Wagner, 238–39, 252, 261

culture and, 32, 50
death of, xiv, 25, 47
as Düsseldorf musical director, 18–19, 20,

25, 234
early compositions, 11, 13, 43, 189, 207–15
early music and, 55, 61–62
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118, 149, 210
family, 12
Fanny’s influence on, 45, 46, 48
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German influence on, 104
health of, 24
ideological, 233
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influence on Wagner, 62, 261, 262, 265
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39, 248, 249–50
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libretti written for, 208–09, 216–17, 219–24,
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Lutheran identity of, 35
Lutheran music of, 169
marriage, xii, 22, 48, 141, 170
as modern composer, 55
monumental music and, 257, 258

Moses and, 273
Mozart and, 206
musical concerns of, 67, 117
musical culture and, 12
musical historicism of, 55, 60–65, 66–68,

155, 236, 242–43, 246, 254, 267
musical memory, 14–15
musical style, 32, 63, 71–72, 76, 92, 96,

97–98, 104–05, 155, 159, 227, 242–43,
259–60

on musicians as public figures, 244
music theory and composition studies, 13
name change, 35, 168
neoclassical and, 252–53, 254, 267
as “Neuchrist,” 31, 171, 188
opera and, 19, 207, 210
“oppression” of Fanny by, 3, 49, 51, 52
organ performance, 149, 165
originality of, 202, 256
performance of works of, 261
piano performance, 14, 149, 165, 166, 235
piano repertories, 165
piano studies, 13
piano style, 145, 154
posthumously published work, 238
progressiveness of, 71–88
Protestant music, 35–36, 171–72
publication of Fanny’s music and, 49, 50, 51
publication of memoirs and letters, 243,

245
publication of works of, 50–51, 238, 243
public performances, 131–32
relationship with Fanny, 42, 43–45, 46,

47–48, 52
religious beliefs, 2, 168–70, 176, 179–80,

258–59
religious conversion, 28, 29
religious expression through music, 267
religious identity, 29, 167–69, 170, 176, 235
religious music, 65–68, 167–88
reputation of, 3–4, 26, 91, 228–29, 233, 238,

253
revision by, 116
revisionist work on, 6
Romantic music and, 110–11, 236, 242,

246–47, 249, 256
scholarly studies on, 245, 248–50
secondary studies on, 243
on Songs without Words, 151–52
St. Matthew Passion and, 172–73
stereotyping of, 26
“student compositions” for piano, 149
subjectivity in works of, 256–58, 260, 264,

267
Sunday musicales, 114, 115, 116
tribute to Beethoven, 160, 164
understanding of history by, 63, 64
unpublished works, 50
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virtuosity and, 113, 132, 259
Wagner and, 251–52, 267
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Weber’s influence on, 117–18
on words in songs, 189–92
works as visual experience, 258
works evoking nature, 62
works in amateur repertoire, 253
works in profession repertoire, 253, 254
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chamber music

fugues (twelve), string quartet, 131
Octet, strings, in Eb major, op. 20, 14, 75,

120, 130, 134–37, 196, 254, 278
Quartets, piano, 132–33: D minor, 131,

No. 1 in C minor, op. 1, 131, 132, 133,
No. 2 in F minor, op. 2, 73, 74, 72–75,
131, 132, 133, No. 3 in B minor, op. 3,
130, 131, 132–33, 134

Quartets, strings, 137–40: No. 1 in Eb
major, op. 12, 81–84, 137, 138, 139,
No. 2 in A minor, op. 13, 62, 81,
82–83, 84, 137, 140, 138–40, Nos. 3–5,
op. 44, 130, 141–44, No. 4 in E minor,
op. 44, no. 2, 143, No. 6 in F minor,
op. 80, 5, 147–48, op. 81, 147

Quintets, strings, 137: No. 1 in A major,
op. 18, 77, 79, 76–80, 81, 82, 85, 137,
No. 2 in Bb major, op. 87, 147

Sextet, piano, in D major, op. 110, 120,
133–34

Sonatas, cello: No. 1 in Bb major, op. 45,
141, 145–47, No. 2 in D major, op. 58,
145, 147, 180

Sonatas, violin: F major, 141, 145, op. 4 in
F minor, 115, 131, 145

Trios, piano: No. 1 in D-minor, op. 49, 5,
130, 141, 144–45, 236–37, No. 2 in
C minor, op. 66, 85, 130, 131, 144,
146, 180, 293

choral music, 167–88, 252, 294
Cantique pour l’Eglise wallonne, 170
chorale cantatas, 172, 292
“Christ lag in Todesbanden,” 164
Christus (fragment), op. 97, 176, 177, 179
Elijah (Elias), op. 70, 25, 37, 176, 175–77,

225, 253, 254, 258, 266
Erste Walpurgisnacht, Die, op. 60, 6, 108
Festgesang (“Gutenberg”), 181
Festgesang “Möge das Siegeszeichen”, 295
Hear My Prayer, 169
Hora est, 169
Lauda Sion, op. 73, 169, 186, 187, 185–88
Lobgesang. See symphonies, no. 2
Motets: Drei Motetten, op. 69, 170, No. 1,

Nunc dimittis, 169, No. 2, Jubilate Deo,
169, No. 3, Magnificat, 169

Three Motets op. 39, 169
Psalms, 181–82: Drei Psalmen, op. 78, 23,

171; No. 2, Psalm 43, 183, 184, No. 3,
Psalm 22, 183

Psalms: “Lord hear the voice of my
complaint” (Psalm 5), 145, Psalm 24,
170, 171, Psalm 42 op. 42, 183, 184,
Psalm 84, 170, Psalm 98 op. 91, 23,
171, 183, 184, Psalm 100, 170, 171,
Psalm 114 op. 51, 167, 257, Psalm 115
op. 31, 169, 174

Responsorium et Hymnus, op. 121, 185, 185
St. Paul (Paulus), op. 36, 37–39, 44, 61, 62,

66, 67, 68–69, 173–75, 181, 224–28,
236, 253, 254, 255, 258, 266, 296

Te Deum, 63
Tu es Petrus, 63, 169

dramatic music, 206–24, 229
Beiden Neffen, Die, 209
Beiden Pädagogen, Die, 208, 209, 211
Heimkehr aus der Fremde, Die, (Son and

Stranger), op. 89, 210–11, 215, 269:
“Lisbeth’s song” (no. 12), 211

Hochzeit des Camacho, Die, op. 10, 4,
209–10, 211, 214, 215, 219, 223, 235,
292

Ich J. Mendelssohn - Ich A. Mendelssohn,
207

incidental music, 224–28: Antigone, op. 55,
22, 225–26, 227, 255, Athalie, op. 74,
180, 228; “War March of the Priests,”
228; Midsummer Night’s Dream, A,
incidental music, op. 61, 5, 22, 151,
196, 227–28, 254, wedding march, 227,
228, Oedipus at Colonus, 227, 255

Lorelei, Die, op. 98, 206, 223, 221–24,
228–29

Onkel aus Boston, Der, 209, 214
Pervonte (sketches), 220
“Quel bonheur pour mon coeur”

(dramatic scene), 207
Soldatenliebschaft, Die, 208, 211
Wandernden Komödianten, Die, 209,

211–14
Lieder and Gesänge, 189–205

“Altdeutsches Frühlingslied” (“Old
German Spring Song”), op. 86, no. 6,
204, 202–5

“Andres Maienlied” (“Another May
Song”) op. 8, no. 8, 189, 191, 198–99

“Auf Flügeln des Gesänges” (“On Wings of
Song”), op. 34, no. 2, 192–95, 196

Der erste Frühlingstag (The First Day of
Spring) op. 48, nos. 1–3, 202

Drei Volkslieder (Three Folk Songs) op. 41,
nos. 2–4, 202

“Erntelied” (“Harvest Song”), op. 8, no. 4,
199–201, 201
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no. 3, 202
Gesänge, Zwölf, op. 8, 51
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“Neue Liebe” (“New Love”), op. 19a,
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op. 27, 6, 7, 20, 85, 99–100, 106, 120,
262, 263, 264, 266
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B minor, op. 22, 113, 117, 118, 122

Concerto, piano, in A minor, 112,
114, 115

Concerto, piano, no. 1 in G minor, op. 25,
85, 87, 88, 113, 116, 117, 118–20, 121,
122, 254

Concerto, piano, no. 2, in D minor, op. 40,
113, 122, 124–25

Concerto, two pianos, in Ab major,
115–17, 120, 270

Concerto, two pianos, in E major, 115–16,
119, 121

Concerto, violin, in D minor, 115
Concerto, violin, in E minor, op. 64, 5, 88,

112, 113, 122, 126–28, 246, 254, 264,
265, 282

Concerto, violin and piano, in D minor,
115

Hebrides, The, Overture, op. 26, 7, 75,
101–02, 103, 262, 278

Konzerstücke, clarinet, basset-horn, and
piano, opp. 113 and 114, 281

Lobgesang. See symphonies, no. 2
Midsummer Night’s Dream, A, Overture,

op. 21, 6, 98–99, 128, 219, 234, 235,
246, 254, 264, 265, 270

Rondo brilliant, piano and orchestra, op.
29, 113, 122

Ruy Blas Overture, 107–08, 225
Schöne Melusine, Die, Overture, op. 32, 44,

106–07, 262, 264
Serenade und Allegro giojoso, piano and

orchestra, op. 43, 113, 120, 122,
125–26

sinfonias, strings, 62: No. 1 in C major, 92,
No. 2 in D major, 2, 92, No. 3 in E
minor, 92, No. 4 in C minor, 92, 93,
95, No. 5 in Bb major, 93, 95, No. 6 in
Eb major, 92, 95, 96, No. 8 in D major,
92, 96, No. 9 in C major, 92, 95, 95,
No. 10 in B minor, 92, No. 11 in F
major, 92, 96, No. 12 in G minor, 93,
No. 13 in C minor, 96

symphonies, 91: No. 1 in C minor, op. 11,
97, 96–98, 110, 279, No. 2 in Bb major,
op. 52 (“Lobgesang”), 95, 108, 182,
180–82, 183, 256, 257, 266, No. 3 in A
minor, op. 56 (“Scottish”), 5, 7, 85,
107, 108, 109–10, 111, 254, 257, 266,
278, 280, 281, No. 4 in A major, op. 90
(“Italian”), 7, 44, 50, 95, 101, 102–04,
138–40, 184–85, 254, 262, 264, 265,
266–67, 278; “Saltarello”, 139; No. 5 in
D major, op. 107 (“Reformation”), 7,
50, 85, 86, 95, 104–06, 111, 179, 270,
271, 280

work for piano and strings in D minor,
281

organ music, 149
Fugue in E minor, 85
Sonatas, op. 65, 159, 180: No. 1 in F

minor/major, 159, No. 3 in A major,
159, No. 4 in Bb major, 159, No. 6 in D
minor/major, 159

Three Preludes and Fugues, op. 37, 155, 158
piano solo, 149

Capriccio in F-Sharp minor, op. 5, 150
Etude in Bb minor, op. 104b, no. 1, 124
Fantasia in F# minor (“Scottish Sonata”)

op. 28, 284
“Fantasy on ‘The Last Rose of Summer’”

op. 15, 151
Kinderstücke, op. 72, 155
Lieder ohne Worte (Songs without Words),

5, 48, 114, 139, 151–53, 155, 190–92,
236: Vol. 1, op. 19b, no. 4, 153, Vol. 1,
op. 19b, no. 6 (Venetianisches
Gondellied), 152, Vol. 2, op. 30, no. 3,
153, Vol. 2, op. 30, no. 5, 153, Vol. 2,
op. 30, no. 6 (Venetianisches
Gondellied), 152, Vol. 3, op. 38, no. 4,
153, 154, Vol. 3, op. 38, no. 6 (Duetto),
153, Vol. 4, op. 53, no. 5, 152, 154,
Vol. 4, op. 53, no. 6 (Volkslied), 152,
154, Vol. 5, op. 62, no. 4, 153, 155,
154–55,
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Vol. 5, op. 62, no. 5 (Venetianisches
Gondellied), 152, Vol. 5, op. 62, no. 6
(Frühlingslied), 152, Vol. 6, op. 67,
no. 4 (Spinnerlied), 153, Vol. 6, op. 67,
no. 5, 153, Vol. 7, op. 85, no. 5, 153

piano composition in C minor, 145
Perpetuum mobile in C major, op. 119, 117
Sieben Charakterstücken (Seven

Characteristic Pieces), op. 7, 61, 150,
155, 156, 157

Six Preludes and Fugues op. 35, 61, 124,
155–56, 158: No. 1 in E minor, 124,
158, 180, 180, 293, No. 2 in D major,
158, No. 5 in F minor, 156, 157, No. 3
in B minor, 156

sonatas: op. 6 in E major, 62, 138, 150,
op. 106 in Bb major, 120, 138, 150

Three Fantasies or Caprices, op. 16, 151
Variations in Eb op. 82, 164, 286
Variations sérieuses, op. 54, 5, 156, 161,

162, 164, 160–65, 246
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(née Salomon), 12, 13, 61, 207
baptised, 168
conversion of, 28, 30
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religious views, 169
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27, 49–50, 131, 145, 211

Mendelssohn Bartholdy, Rebecka Henriette. See
Dirichlet, Rebecka Henriette

Mendelssohn Bartholdy name, 168
“Mendelssohnian project,” 237
“Mendelssohn problem,” 26, 27, 249
Mendelssohn Problem, The (Das Problem

Mendelssohn) (Dahlhaus), 1, 6, 26, 41
Mendelssohn renaissance, 26
Mercer-Taylor, Peter, vi, 33, 69, 82, 85, 86, 121,

125, 272–73, 281, 288
Meyerbeer, Giacomo, 225, 227, 236, 238

Le Prophète,, 218
Midsummer Night’s Dream (Shakespeare), 22,

225
Milder-Hauptmann, Anna, 168
Mintz, Donald, 21, 24, 248
model productions (“Mustervorstellungen”),
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Modern German Music (Chorley), 3
modernism, 39, 59, 61
Momigliano, Arnaldo, 27
monothematic sonata form, 131
monumentality, 257, 258
Moritz, Carl Philipp, 84
Moscheles, Charlotte, 178
Moscheles, Emily, 45, 116
Moscheles, Ignaz, xi, 21, 24, 25, 42, 113, 114,

122–23, 245, 281
Mosel, Ignaz Franz, 271

Mosse, George Lachmann, 33
motivic development, 144
Mozart, Wolfgang Amadeus, 19, 20, 21, 88, 92,

123, 149, 165, 252, 261
concerto style, 113–14
influence on Mendelssohn, 211, 215
Mendelssohn compared to, 144, 206
Mendelssohn’s repertory of, 165

Mozart, Wolfgang Amadeus, works
Quartets, piano, 132
Quartet, strings, G major (K. 387)
Quartet, strings, A major (K. 464)
Quintets, strings, 137
Symphony no. 41 in C major (K. 551,

“Jupiter”), 182
Müller, Friedrich Max, 52
Munich opera projects, 216
Musica sacra, 171
musical communication

ideal of, 252
role of listeners in, 252, 258, 265, 267
subjectivity and, 257–58

musical design, 76, 81, 85
Musical Gem, The, 235
musical historicism, 55–70. See also historicism

creativity and, 70
criticism of, 68, 242–43
defined, 56
of Mendelssohn, 55, 60–65, 66–68, 155, 236,

246, 254, 267
musical progress vs., 241
musical styles, 59
religious music, 65–68
of Schinkel, 254
views on, 56–57, 68–70

Musical Quarterly, The, 30, 31, 250
musical style

as authentic expression, 58
culture and politics and, 253–54
eclecticism, 60
Einstein’s analysis of, 246–47
historical eras of, 241–43
historicism, 59
stylistic pluralism, 69

Musical Times, The, 42, 46–47
Music & Letters, 6
musicology (Musikwissenschaft), 244

anti-Semitism and, 246–48
Musik in Geschichte and Gegenwart, Die, 248

“Die nächtliche Heerschau” (Zedlitz), 190
narrative music, 104–06, 111, 280
Nathan, Isaac, 178
Nathan der Weise (Lessing), 189
natural selection, 244
nature, music evoking, 62
Naumann, Johann Gottlieb, 21
Nazarenes, 58–60, 64, 66, 67, 68
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Neeb, Heinrich, 221
neoclassicism, 58, 80–81, 252–53, 254, 267
“neo-pre-Classicism,” 92
“Neue Liebe” (“New Love”) (Heine), 195–98
Neues Tempel, 170–71
Neue Zeitschrift für Musik, 4, 5, 116, 124, 126,

160, 166, 241
Nicolai, Otto, 59
Nietzsche, Friedrich, 252
Nochlin, Linda, 52
North German Music Festival, 17
Novalis (Baron Friedrich von Hardenberg),

57
Nun danket alle Gott (chorale), 182

O Jesu Christe, wahres Licht (chorale), 174
O Gott, du frommer Gott (chorale), 176
Oedipus in Colonos (Sophocles), 225,

227
Oettinger, Eduard Maria, 207
opera, 4. See also dramatic music
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European projects, 215–19
Leipzig projects, 21
London projects, 216–18
Mendelssohn’s failure to complete a mature

opera, 207, 210, 224, 228–29, 242
Munich projects, 216
Paris projects, 218
Romanticism and, 207
Wagner and, 294
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originality, 241
Ossian, 101
Otto, Eduard, 190, 289
Overbeck, Johann Friedrich, 58, 276

Paganini, Nicolò, 172
Palestrina, Johannes Pierluigi von, 19, 62,

65
Paris opera projects, 218
Pelto, William, 108
perpetuum mobile, 136–37, 139
Pforr, Franz, 58
Philharmonic Society
Planché, James Robinson, 216–17, 221
Pleyel, Ignaz Josef, 137
“poetic” instrumental writing, 140
“poetic meaning,” 138
poetic unity, in string quartets, 142
Poissl, Baron von, 216
pôle harmonique, 78
Polko, Elise, 47
Porter, Cecelia Hopkins, 17
“post-Classic” sinfonias, 92
postmodernism, 27, 39–40

Prechtler, Otto, 220
Braut von Venedig, Die, 221

Problem Mendelssohn, Das (Dahlhaus), 1, 6, 26,
41

programmatic music, 7, 139–40
Catholic Church and, 270
Mendelssohn’s views on, 107

progress. See also historical processes
criticism of Mendelssohn and, 241, 243
evolution and, 244
in music, historicism and, 241

progressivism, 6
Prölz, Adolf, 181
Protestant Cathedral, Berlin, 182
Protestant music

Mendelssohn’s interest in, 35–36,
171–72

programmatic, 270
Proust, Marcel, 255
Prussia. See also Germany

cultural vitality of, 12, 22
salon culture, 13

Prussian Agende, 171
publishing

of Fanny’s music and, 49, 50, 51
gender role restrictions, 46
of Mendelssohn’s music, 46, 49, 50–51

“purple passage,” 77

Racine, Jean Baptiste, 225, 228
recapitulation, 76
“recapitulation problem”, 72
Recollections of Mendelssohn (Devrient), 206
redundancy, 118
Reformwille, 6
Reger, Max, 254
Reich, Nancy B., 45, 46
Reichel, Adolf, 221
Reichwald, Siegwart, 108
religious tolerance, 168–70
Rellstab, Ludwig, 189
Rietz, Eduard, xii, 115, 134, 137
Rietz, Julius, 221, 243
Rifkin, Joshua, 270
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Rizzio, David, 109
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“Robert Schumann with Reference to
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Rode, Pierre, 115
Romani Gypsies, 239
Romantic fantasy, 193
Romantic Generation, The (Rosen), 5
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climax in, 72
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creative theory, 83
Einstein’s analysis of, 246–47
experience represented in, 263
harmony, 114
Mendelssohn and, 91, 100–04, 110–11, 236,

242, 246–47, 249, 262
musical form, 71–72
narrative, 104–06, 111, 280
opera and, 207
poetic language of, 194
sonata form in, 71–72
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rondo form, 117
Rösel, Gottlob Samuel, 13
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180
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sacred music, 65–68, 167–88
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168–70
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salon culture, 13
Santini, Fortunato, 19
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Schönberg, Arnold, 71

Schubert, Franz Peter, xi, 12, 109, 165, 205, 246
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“Gruppe aus dem Tartarus” (D396), 199
“Gute Ruh’, gute Ruh” (“Des Baches
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Schöne Müllerin, Die (D795), 109
“Schwestergruss” (D762), 196
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Schubring, Julius, 172
Schüller, Bernhard

Gnomen und Elfen, 144
Schumann, Clara née Wieck, 21, 24, 45, 47, 152
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116, 154, 155, 238, 246, 252, 285
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71, 80, 124–25, 144, 152, 156, 158,
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Scott, Sir Walter, 189
Scribe, Eugène, 217, 218, 220
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Seaton, Douglass, vii, 7
Selden, Camille, 167
shadow cycle, 202
Shakespeare, William, 19, 217, 225
Shaw, George Bernard, 4
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models, 92
musical style, 96
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“post-Classic,” 92
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Smart, George, 271
Smart, Henry, 221
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lyricism in, 72, 75–76
Mendelssohn’s use of, 71, 83, 142
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thematic expression in, 72
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Sophocles, 225, 227
Souchay, Marc André, 190
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Tannhäuser, 259
Tristan und Isolde, 261

“walking bass,” 103
Warte, Jacob von der, 199
Was mein Gott will (chorale), 159
Watt, Ian, 256
Weber, Carl Maria von, xi, 12, 16, 18, 19, 21, 94,

97, 114, 121, 149, 262, 271
influence on Mendelssohn, 117–18, 215

Weber, Carl Maria von, works
Der Freischütz, 12, 214
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