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Académie d’Opéra, Paris, 208, 279
Academy of Music, New York, 32, 314
accompanied recitative, 187–8
acting, 141–2
Adamo, Mark

Little Women, 196
Adams, John

The Death of Klinghoffer, 100, 193
Nixon in China, 197

Peggy Kamuf on, 163
staging by Peter Sellars, 159–60, 163

temporality, 193
Addison, Joseph, 81, 298
Adorno, Theodor W.,

on Berg’s Lulu, 13
‘Bourgeois Opera’, 46, 215
on death of opera, 19
exogamy in opera, 300
on Germanic beards, 167
on kitsch, 320
on opera and film, 316
opera and technology, 12
on recording, 167
Wagnerian phantasmagoria, 166

Aguado, Alexandre, 37
Ahlquist, Karen, 32
Albright, Daniel, 102, 105
Aldeburgh Festival, 59
Algarotti, Francesco, 142, 301, 302
alla turca music, 303, 307, 308
Allen, Mary, 40
Allenbrooke, Wye James, 245
America, United States of, 31, 32, 34–5
Anderson, Benedict, 276
Anderson, Marian, 132
Andersson, Gregor, 42
Apollonian. See Nietzsche, Friedrich: The Birth

of Tragedy from the Spirit of Music
Appia, Adolphe, 150–1

applausi, 132
appoggiatura, 225, 241
Arabian Nights, 310
Arblaster, Anthony, 289
Arcadian movement, 208
Argentina, 31–2, 33
aria di sorbetto, 78
arias, 182–3
arie di baule (suitcase arias), 231
Aristotle, 8, 13, 18

Poetics, 95, 206
Arne, Thomas, 281

Alfred, 281
Artaxerxes, 281, 293
Britannia, 281
L’olimpiade, 281

‘The Arts of the Prima Donna’ (conference), 269
Arup, Ove, 74
Ashbrook, William, 215
Ashley, Robert, 100, 216
Attali, Jacques, 87
Atwood, Margaret

Lady Oracle, 262
Auber, Daniel

Le Cheval de bronze, 220
La Muette de Portici, 101

audience, 76–89
outrage, 107

Austern, Linda Phyllis, 311
Austin, J. L., 283
Austin, William, 5
Australia, 73
autobiographies of singers, 128
azione teatrale, 204

Badiou, Alain, 19
ballad opera, 210
Balzac, Honoré de
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Rouché, Jacques, 39
Rouse, Mikel

Dennis Cleveland, 196
Rousseau, Jean-Jacques, 210

Essai sur l’origine des langues, 282
La Nouvelle Héloı̈se, 315
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