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Index of Songs

‘America’, 105, 107, 122, 129, 142, 164, 173,
194

as assimilation narrative, 141, 143
changes for 1961 film, 174, 175
choreography, 241, 246
German adaptation, 258
musical analysis, 121, 122
orchestration, 108
prejudice in, 175, 183
Spanish adaptation, 272
unification, 112, 113, 114
vocal styles, 219
in ‘West Side Story Suite’, 242

‘Balcony Scene’, 112, 113, 221
musical analysis, 120
orchestration, 108
unification, 112, 113
vocal styles, 218, 226

‘Ballet Sequence’, 113, 114, 127,129
musical analysis, 126-127
orchestration, 109
unification, 113
vocal styles, 222

‘Blues’, 118
orchestration, 108
unification, 111

‘La Borinquena’, 228

‘A Boy Like That’, 106

‘A Boy Like That/I Have a Love’, 106, 127,

143-147, 148, 173
musical analysis, 127, 128
on Glee, 181
orchestration, 109
vocal styles, 223
‘A Boy Like That/Un Hombre Asf’, 227

‘Cha-Cha’, 112,118, 123, 126
orchestration, 108
unification, 111

‘Cool’, 36, 105, 112, 127, 138, 206
choreography, 123, 237, 238, 246
fugue, 206

musical analysis, 123
orchestration, 108
Spanish adaptation, 272
unification, 111, 113, 114
vocal styles, 219, 220

‘Dance at the Gym’, 119, 204
choreography, 235, 246
and exoticism, 255
musical analysis, 118-119
orchestration, 108
unification, 114

‘Finale’, 129
musical analysis, 129
vocal styles, 223

‘Gee, Officer Krupke’, 10, 86, 105, 138, 172, 207,
208
choreography, 238
German adaptation, 257
musical analysis, 127
orchestration, 109
Spanish adaptation, 272
unification, 111
vocal styles, 222

—

Feel Pretty’, 140, 176
German adaptation, 259, 260
musical analysis, 125-126
orchestration, 109
unification, 113, 114

vocal styles, 221

‘T Have a Love’, 128, 146, 215
unification, 113

‘Jet Song’, 112, 115, 116, 117, 118,
200
German adaptation, 257
musical analysis, 115, 116-117
orchestration, 108
unification, 113, 114
vocal styles, 215
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‘Mambo’, 118, 129
orchestration, 108

‘Maria’, xvii, 86, 103, 112, 118, 119, 120, 121,

140
Finnish production, 278
orchestration, 108
unification, 111, 114
vocal styles, 216, 217
‘Maria’ motive, 112, 119, 119, 121, 123, 123,
126
‘Meeting Scene’, 119
orchestration, 108

‘One Hand, One Heart’, 105, 120, 123, 124,
216
musical analysis, 123
orchestration, 108
vocal styles, 220

‘Procession and Nightmare’, 127
‘Prologue’, 45, 105, 112, 116, 138, 162
choreography, 234, 239, 245
musical analysis, 116
orchestration, 108
unification, 111, 113, 114
‘Promenade’, 118, 119
choreography, 236

‘Rumble, The’, 105, 107, 112, 124, 127, 138
choreography, 239
musical analysis, 125
orchestration, 109
unification, 111, 114

‘Something’s Coming’, 106, 112, 118, 215
German adaptation, 260
musical analysis, 117-118
orchestration, 108
unification, 111, 112, 113

Index of Songs

vocal style, 216
in “‘West Side Story Suite’, 242

‘Somewhere’, xvii, 103, 105, 113, 114, 120, 121,

123,126, 127, 129, 135, 136, 145, 146, 164,
210
2009 revival, 227
ballet, 237, 241
in the ‘Ballet Sequence’, 222
colourblindness, 146
in ‘Finale’, 129
as ‘I want’ song, 173
musical analysis, 118
orchestration, 109
reprise, 142
as sung by Anybodys, 135, 149, 150
as sung by Valentina, 150, 247
unification, 111, 113
in ‘West Side Story Suite’, 242

‘Taunting Scene’

musical analysis, 129
orchestration, 109
unification, 113

“Tonight’, xvii, 103, 105, 112, 120, 125, 163, 216,

219, 221
German adaptation, 257
orchestration, 108
unification, 112

“Tonight’ (Quintet), 12, 106, 120, 124, 124, 127,

215, 225, 246, 262
musical analysis, 124
orchestration, 108
unification, 112
vocal styles, 221

“Transition to Scherzo’, 114

‘West Side Story Suite’, 241-243, 245

Jerome Robbins’ Broadway version, 243
New York City Ballet version, 243
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