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creasingly concentrated near respective religious centers. Pink Dandelion outlines a
similarly gradual transition in William Penn’s Philadelphia, where a theologically in-
clusive Quaker utopia was gradually eclipsed by the influx of other religious groups. In
a departure from the incremental changes to religious spaces seen in Istanbul and Phil-
adelphia, William G. Naphy shows that, in Reformation Geneva, change was imme-
diate and dramatic, a result of the political impetus to build a nationalized, Protestant
republic layered over old Catholic practices and spaces.

The consolidation of power by way of the religious landscape runs thematically
throughout Layered Landscapes. With “Sacred Landscapes and Power,” three insightful
studies focus more narrowly on religious space in the service of authority. Eric Nelson
examines Henry IV’s promotion of France’s religion royale and the cult of St. Louis in
the years following his seizure of power. Similarly, Ingrid D. Rowland emphasizes the
role of the basilica of St. John Lateran in supporting the papacy, set against a backdrop
of confessional tensions and war. In the Islamic East, hybrid religious architectural
spaces benefited the Timurid and Safavid empires in Colin Mitchell’s study of early
modern Herat.

Closely interwoven thematically, the studies published in this highly successfully
volume share much in common, as they tackle the complexities of the layering of space
over time. As Andrew Spicer eloquently illustrates in the multi-confessional history un-
derlying London’s Jamme Masjid mosque, sacred landscapes are not static but are rather
products of evolution, competition, and the “accretions of past generations” (229). The
global perspective, through which Layered Landscapes has addressed the many complex-

ities associated with layering, underscores the volume’s significant strengths.

Susan Guinn-Chipman, University of Colorado Boulder

Space, Place, and Motion: Locating Confraternities in the Late Medieval and Early
Modern City. Diana Bullen Presciutti, ed.

Art and Material Culture in Medieval and Renaissance Europe 8. Leiden: Brill, 2017.
xx + 450 pp. $207.

This reviewer, having studied mainly Italian confraternities over many decades, most
enthusiastically welcomes this richly illustrated collection of essays for its geographical
coverage, contributions from many young scholars, and the quality of their research
and writing. The clear and helpful editorial introduction contextualizes the fifteen chap-
ters. Most contributors are developing from their doctoral theses; only the editor and
four others have yet produced monographs. Many essays move outside the Italian scene
that has dominated confraternity studies, with Anu Mind on Tallin, Ellen Decraene

covering Aalst (in Flanders), Arie van Steensel comparing Norwich and Leiden confraternities,
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Laura Dierksmeier on colonial Mexico, Cormac Begadon on Ireland, Caroline Blondeau-
Morizot investigating Counter-Reformation Rouen, and Ellen Dooley considering a lead-
ing Seville Hermandad. Those dealing with the Italian scene elucidate activities in less
well-known places, as processions in Tivoli (Rebekah Perry) and Pavia (Andrew Chen),
processions between stational crosses in Milan (Pamela Stewart), and the artistic competi-
tion between leading oratories in Palermo (Danielle Carrabino). Other authors revisit well-
studied confraternities but from new aspects. Barbara Wisch, the only senior scholar, looks
at the Cappella della Separazione used by Rome’s archconfraternity della SS. Trinitd, and
the paintings concerning saints Peter and Paul. Douglas Dow builds on his monograph
Apostolic Iconography and Florentine Confraternities (2014) in an analysis of the com-
missioning, execution, meaning, and impact of Giovanbattista Mossi’s Flagellation of
Christ for the company of San Giovanni Battista dello Scalzo. Meryl Bailey, in dealing
with Venice’s Scuola di San Fantin, concentrates on a painted wooden crucifix, its im-
portance within the Scuola, but also its use in processions as part of their charitable func-
tions comforting the condemned and escorting them through the city before execution.
Kira Maye Albinsky, writing when still a PhD candidate, takes us into one of my favorite
Roman confraternity buildings, the Oratory of SS. Crocefisso. Considering the frescoes
as “Performance of Devotion,” telling the stories around the true cross’s rediscovery and
miraculous effects, she argues well against some critics that the scenes have emotional ap-
peal beyond the elite, within the new post-Tridentine reform spirit; and notes that this
confraternity unusually includes scenes from its own history, reminding members of their
duties.

As Presciutti puts it, “this book describes the dialectic between bodies and spaces”
(4). The spaces could be chapels or the streets; the bodies a select social group, or a
broad range of parochial society. The purpose of the interactions varies. Both medieval
and post-Trent confraternities had to balance concerns for piety or devotion and char-
ity. Those originally concentrating on flagellant devotion, as in Pavia, came to pay more
attention to charity. Charity might be mostly for brothers, sisters, and family (as in Nor-
wich), for the wider community (as in hospitals, notably in Tivoli), or for burying the
neglected or executed (with San Fantin). The essays bring out the blurred definitions of
confraternity, and the interconnections with other lay institutions such as guilds and
companies. Carrabino notes the evolution in Palermo from confraternities of compagnie,
which met more frequently, were better organized, had more decorum, and dedicated
to a particular example of piety (344); in Tallin, religious confraternities and trade or-
ganizations were gilded. In Tivoli, clearly distinguished guilds and confraternities coop-
erated over the notable processions, but the latter also concentrated on hospital charity.
Social composition varied. In Aalst, women played more prominent roles, numerically
as givers and receivers. The Mexican confraternities acted as social intermediaries, car-
ing for marginal groups and outsiders. In contrast, the Palermo compagnie were largely
for elites. They played dominant, competitive roles in public processions, and they
competed in decorating their chapels lavishly, employing foreign artists like Van Dyck.
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We receive many insights into diverse uses of theatrical processions. Those in Pavia and
Tivoli encompass the whole city by using different routes. Tivoli’s “Inchinata” proces-
sion linked the numerous hospitals (many to help pilgrims), and, as Perry interestingly
argues, provided an “allegorical journey in which the Savior triptych took on the didac-
tic narrative role of pious wandering stranger or pilgrim” (145). San Fantin turned some
Venetian executions into theatrical events. The Milan Santa Croce processions round
the stations of the cross, where members came to worship, provided a via crucis with
staged events and sculpture providing “Another Jerusalem” (239-42). Visual propa-
ganda is found within major oratories and chapels, shown in the well-illustrated chapters
on Rome’s SS. Crocefisso, Palermo’s oratories, and Rouen’s Brotherhood of the Tré-
passés where, like SS. Crocefisso, the confraternity incorporated its own history within

biblical exposition, in stained-glass storytelling.

Christopher F. Black, University of Glasgow

The Religious Concordance: Nicholas of Cusa and Christian-Muslim Dialogue.
Joshua Hollmann.

Studies in the History of Christian Traditions 185. Leiden: Brill, 2017. viii + 246 pp.
$171.

Joshua Hollmann has given us an ambitious and intriguing study of Nicholas of Cusa’s
De pace fidei (1453). This dialogue, written after the fall of Constantinople, recounts a
“vision” of a heavenly council, where wise men of the world’s nations and faiths seek
peace, guided by Cusanus’s formula, “one religion in a variety of rites” (6). Because
Christians, Jews, Muslims, and others share a common religion, their different rites
should not lead to bloody conflict. As the council “focuses on the inner relationship
between Christianity and Islam” (62), Christology becomes the core dividing issue
(152). Yert for Nicholas, the Gospels and Quran “affirm Jesus as the Word of God”
(190)—a shared affirmation that grounds Cusanus’s search for peace.

Whereas scholars often view De pace fidei as a rough-hewn, occasional piece, Holl-
mann sees it as “a creative synthesis of Cusanus’s cosmology, political theory, mystical
theology, and Christocentric approach to Islam” (225). Chapter 2 links the dialogue’s
topics of discussion to Thomas Aquinas’s Summa theologiae, moving from the one God,
to the Trinity, creation, the Incarnation, the economy of salvation, and the Church—
all via the divine Word. Chapter 3 parallels Bonaventure and Pseudo-Dionysius’s hier-
archical schemes with De pace fidei’s sequence of speakers: the divine Word, saints Peter
and Paul, philosophers, and the representatives of the world’s religions (88). Hierarchy
yields gradations among faith traditions. Christians and Muslims’ “common adherence”
to the Word unites them in one religion, while “the practices or rites of Christianity are
nearer the One or God . . . than the rites of Islam” (135-36).
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