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Achilles as a son of Jupiter, so the near-homonymy of ‘heavenly region’ and ‘thunderbolt’
in Latin might be quite relevant here).

U.’s commentary, despite the above criticism, is a useful and important addition to the
literature on the Achilleid which should be consulted by any specialist. It is to be hoped that
a similarly detailed and up-to-date commentary on the remaining two-thirds of the poem
will soon be published.
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For all the work that is done on Apuleius, Apuleius is always a work in progress. This com-
pact, 250-page volume presents eleven papers given at a symposium on Book 11 in 2009.
Since then, M. Zimmerman’s Oxford edition of the text has appeared (2012); the
Groningen Commentary on Book 11 is scheduled to appear later in 2013. If nothing
else, these essays whet the appetite for that new commentary, which will take its place
alongside that of Griffiths’s The Isis Book (1975; I doubt that it could actually supplant
Griffiths). The present essays suggest that the battle over the interpretation of Book 11
should be fought word by word, but not just over pastophorus, Madaurensem and raso
capillo. We see here in general a movement away from looking for clues to looking at
structures, and in this, though not all the authors would agree, we are witnessing yet
another stage in the decline of the influence of Winkler’s Auctor & Actor (1985). That
devaluation was effectively initiated by Kahane and Laird’s 4 Companion to the
Prologue to Apuleius’ Metamorphoses (2002). There, over two dozen Apuleian scholars,
trained to nuance in language and culture, basically threw up their hands over understand-
ing what Apuleius was doing in the Prologue. The reason, I believe, is simple: for all his
brilliance, Apuleius is not an author in command of every detail of his text. He is oppor-
tunistic, flamboyant, ever straining for effect, not so much a master of ambiguity as indif-
ferent to inconsistency. The essays here agree, from varying angles and to varying degrees,
that Apuleius’ religious language of transcendence is part of his rhetoric of delight, and that
what we know of his philosophy (both from his own writings and from comparison to
Plutarch’s Isis and Osiris) shows that his fiction is not doctrine. So how much of what
was unclear at the beginning is made clear at the end? A gullible fool was turned into
an ass and then turned back again. The story could not have been about how the narrator
should not have believed what happened to him, but can it be about how he tried (or tried
and failed) to be worthy of the miracle that he received? If it is a tale told by a fool, can a
Platonist’s fiction indulge in Socratic irony?

These essays are by seasoned scholars, most of them well known in Apuleian circles,
many of them authors of their own unitary books on the Metamorphoses: L. Graverini,
writing here on prouidentia and prudentia, has just seen Le Metamorphosi di Apuleio
(2007) translated into English (2012); S. Harrison, covering familiar ground on the
clues in Book 11 that encourage an ironic reading of the narrator, in opposition to the
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transcendent depiction of Isiac religion, has recently published Framing the Ass (2013).
Zimmerman herself contributes an essay on the exegetical implications of various readings
either defended or emended in Book 11; E. Finkelpearl, whose excellent student edition of
selections from the Metamorphoses appeared in 2012, is one of the editors, along with
Graverini and B.T. Lee (Graverini’s translator), of Apuleius and Africa (forthcoming in
2014); she writes here on Egyptian religion as depicted in the Metamorphoses and in
Plutarch’s De Iside et Osiride. This volume offer authors whose views diverge a chance
to argue in each other’s company, though there is no attempt to reproduce dialogue or
debate. The editors helpfully summarise the essays in a ten-page introduction, and then
summarise their summary in terms of continuity vs change from the first ten books to
the last, and multiplicity of motives vs unitary/reductionist readings. Most essays find
their way to a happy ending.

Some arguments for continuity come from genre. It is certainly right to align the book
with the romances: so S. Tilg, who sees a ‘promotional value’ in the use of Isis at the cli-
max as a way of distinguishing his romance from others (though the proportions of exotic-
ness and Romanness of Isis may be argued); and as a journey to enlightenment, Isis in
Apuleius’ Metamorphoses can map nicely onto the Sun in Heliodorus’ Aethiopica (so
K. Dowden, using Bakhtinian chronotopes to distinguish between the horizontal journey
to Rome and the vertical journey to Isis). W. Smith sees a parallel to an author of a
romance being its narrator exactly where it should be found (that is, in the Onos — and
the Onos, as a point of contrast in topic and technique, deserved a greater presence in
these essays); and even if you are not persuaded of the value of Smith’s parallel between
the acceptance of Lucius at Rome to the acceptance of Peter and Paul by non-Jewish
Europeans in Acts, the reinterpretation of the homecoming motif in romance as the discov-
ery of a new home in Metamorphoses deserves serious attention.

Questions of discontinuity are matters of tone: is Book 11 different? Is it elevated?
L. Nicolini argues for a new seriousness, even if Isis is subordinate to language; she
notes that, in terms of wordplay, Book 11 is on a par with the earlier books, but it differs
in being more monotonous, with fewer variations in tone and, of course, no inserted stor-
ies. E.-G. claims for the narrator a polysemous body, a body serving many personae, and
not reducible by virtue of baldness to a single function or to a single interpretation. For
Graverini, the world view of the opening books is countered by the divine providentia
of Isis in the last; F. Drews sees a similar difference between the workings of fate in the
opening books and the operation of Isis’ providence in the last, and notes the metamor-
phosis of the asinus philosophans into the Isiac devotee.

What of Isis? L. Van der Stockt shows that Apuleius’ Isis ‘has become really too big a
goddess’ (p. 180). Plutarch’s mediating goddess is not in evidence in Apuleius; she gives
way to Osiris for no very good reasons. Plutarch’s Egyptian religion requires hard intellec-
tual work and fine discrimination; Apuleius Isis’ is reached through joy. Finkelpearl stres-
ses the difference between Plutarch’s rational approach and Apuleius’ mystical approach to
Egyptian religion, and the difference between philosophy and inexpressibility. But there is
perhaps more interest in source than in narrative here. To my eye, the essays never give the
Isis procession (11.8—12) the attention that it deserves. Does the story not tell of a man
taken up into Isis’ procession and made one of her own, in a scene that shows, through
its own parodies of the Roman triumph, that she and her followers belong to another
world? Dowden mentions the Isis procession, but only because it presents a caricature
of a philosopher for the reader to interpret (11.8.3) and an image of the ass as Pegasus
that offers a provocative parallel to the movement of the book as a whole (11.8.4). Yet
if Romanness is to be stressed in more modern readings of Book 11 (K.’s reference to
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Lucius’ ‘Romecoming’ is endorsed by Tilg), then the Isis procession as a reflection of, pos-
sibly a parody of, a Roman triumph is certainly relevant.

The volume ends on a very pleasant note, when Smith finds a final, instructive analogue
to Apuleius’ intrusion into his narrative via the notorious Madaurensem (11.27.9, which
Harrison refers to as ‘the bombshell’) in Chaucer’s address to his readers at the end of
the Canterbury Tales: the bumbling narrator of the Tale of Sir Thopas becomes the author
of the whole. The idea that an author would appear at the end of what is certainly a great
book to claim authorship of it is persuasive. No ironic reading of Book 11 can undermine
the greatness of the Metamorphoses itself. Why would Apuleius intrude in his narrative
only to laugh at the reader who took the fiction seriously? After all, if we had read that
Bottom came from Stratford-on-Avon, would our reaction be to kick ourselves for finding
truth and beauty in a tale of a fool’s transformation that is, after all, only fiction?
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This book is the first Italian translation of the poetical work Eucharisticon by Sidonius
Apollinaris. As usual in this kind of text, the editor adds a detailed commentary and an
introduction where the author and the stylistic aspects of the poem are described. In the
preface, J. van Waarden gives an overview of the international research project, based at
the Dutch Centre for Patristic Research — and which S. is working with — devoted to a com-
plete re-evaluation of Sidonius. The present commentary is a preliminary step in decipher-
ing the poet and his elusiveness (p. 11).

In the introduction (pp. 13—64) S. focuses on the text and its context. She starts with a
short analysis of the notion of Christianity for Sidonius and then moves on to a close
description of the literary structure of the poem, which is organised according to a triadic
system quite common to late-antique literature (pp. 19—-20): Sidonius adopted a ring com-
position narrative scheme, with the beginning and end part related, and other central parts,
in this case four. The rich series of biblical quotations all taken from the Old Testament are
a good proof of the religious knowledge of Sidonius, pace the traditional interpretations of
Stevens (1933) and Loyen (1943), who agreed on his ‘naive unorthodoxy’. As S. shows in
detail, Sidonius’ biblical awareness cannot be doubted. The last part of the introduction is
devoted to the stylistic and metrical characteristics of the poem (pp. 50-6).

Then S. moves on to context and she starts with the literary circle to which Sidonius
belonged, with Faustus, Claudianus Mamertus and others. A good example of these
close ties is Epist. 9, which Sidonius wrote to Faustus. One of the most original theological
debates of fifth-century Gaul concerned the nature of the soul. This debate was conducted
and has been consequently transmitted to posterity through the medium of letters, and it is
a good example of how theology and friendship may overlap. But these literary discussions
are also dialogi in absentia, where the atmosphere of the philosophic gymnasium was
recreated. For this reason, it is quite astonishing to read that many members of the
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