
believe, some realm of the imagination in which guidance, predictions of the
future, or religious experiences may legitimately occur.

Her final substantive chapter deals with the fate of psychoanalytic dream
theory in Egypt, which has not been particularly successful. But her greater
interest is in the personalities of the people involved, and the realms of the
barzakh and al-ghayb. The barzakh is the in-between, where the dead dwell
until Judgment Day, but in Sufi thought it is also the place where one encoun-
ters the Prophet. Al-ghayb is the unseen and unknowable divine mystery that
may be glimpsed in either dreams or waking visions. Mittermaier, the good
anthropologist, does not judge, but rather seeks to convey, and she is attentive
to the realities and evocative details of the ethnographic encounter. She samples
the many, conflicting ways in which contemporary Cairenes use and under-
stand non-ordinary experiences and their meanings.

———Robert A. Paul, Institute of Liberal Arts, Emory University

Jeremy Ravi Mumford, Vertical Empire: The General Resettlement of Indians
in the Colonial Andes. Durham: Duke University Press, 2012.

doi:10.1017/S0010417514000346

Don Francisco de Toledo is one of the most famous viceroys in the history of
the Spanish Empire in the Americas, and his 1569 decision to resettle the indi-
genous peoples of the Andes remains his most striking endeavor. Vertical
Empire takes on the general resettlement of the Indians, which has been
often mentioned but rarely studied, to show “how and why it happened as it
did” (p. 2).

Mumford uses orders and instructions for the resettlement, chroniclers’
and inspectors’ reports, financial accounts, and lawsuits to reconstruct the
debates and ideas that preceded Toledo’s measures, as well as those triggered
by the implementation of his grand plan. Mumford’s protagonists are the colo-
nial officials involved in the campaign and their views and observations, and
his focus is on the main administrative centers of Audiencias of Lima and
Charcas. The book is divided into three parts. Part I sets the stage, with chapters
on the elements of the Spanish ethnographic vision of the Andes, as the author
calls cities, mountains, grids, and indigenous lords. This part compares Spanish
and Inca concepts of municipality, and analyzes early colonizers’ ideas about
verticality, the first resettlement campaigns, and deals made between the
Spanish king and the indigenous lords. The overarching argument is that
both sides carried out ethnographies of each other, for similar reasons.
Mumford thus adds substance to his otherwise generic idea of ethnography,
mentioned in the Introduction in the “literal sense” of “writing about
peoples” (3).
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Themeat of the book comes in Part II, which builds onmore extensive archi-
val research. The four chapters cover the 1568 Junta Magna, who was appointed
to assess colonial government; Toledo’s resettlement plan; his fascinationwith the
Inca model to rule the Andes; and the actual implementation of the resettlement.
What emerges is a resettlement driven by Toledo and the inspectors on the ground
rather than the Spanish monarchy. Local authorities adapted royal instructions
through decisions designed to diffuse both Spanish and indigenous resistance,
so a campaign too often thought of as directed by the center was in fact charac-
terized by variation. Mumford sees Toledo torn between conceiving of the Incas
as tyrants to justify their expulsion by the Spanish, and recognizing that aspects of
their rule were essential to authority in the Andes. He tells us how the viceroy and
his officials were inspired by indigenous mechanisms of social control, equaliza-
tion and atomization of subjects, public works, and social engineering through
population movements. In chapter 8, the author aptly illustrates this in a fascinat-
ing study of resettlement cases, often drawing on existing literature.

Finally, Part III uses two chapters to examine the afterlife of the resettle-
ment communities. The story moves from reflections on corruption and flight,
mainly viewed through the seventeenth-century eyes of Felipe Guaman Poma
de Ayala, to a broad overview of the consequences of independence and the
upheavals in demography and politics of the last century and the current one.

Ultimately, Mumford contributes what he calls “a new synthesis” to the
recent scholarship on Toledo’s ambivalence toward the Incas, and argues that
the general resettlement was a mix of reorganization and preservation of indi-
genous elements that were key to the functioning of Andean society. To this he
adds his concept of ethnography, and also an analogy between Toledo’s
program and twentieth-century examples of resettlement (borrowed from
James Scott’s Seeing Like a State), referencing the “modern state” and
“modern colonialism.” Vertical Empire offers stimulating insights and compari-
sons, and don Francisco de Toledo has yet to exhaust our curiosity.

———Caterina Pizzigoni, Columbia University

William Marotti, Money, Trains, and Guillotines: Art and Revolution in 1960s
Japan. Durham: Duke University Press, 2013, xxi, 417 pp.

doi:10.1017/S0010417514000358

Money, Trains, and Guillotines examines a constellation of politically engaged
Japanese artists who participated in the controversial Yomiuri Indépendant
exhibitions and organized pivotal arts groups such as Neo Dada and Hi Red
Center in the late 1950s and 1960s. Their work was formed out of the detritus
of Japan’s rapidly growing consumer society—it was messy, confrontational,
and at times even violent. In a characteristically avant-garde move, these
artists challenged established arts institutions, and as Marotti argues, they

C S S H N O T E S 805

https://doi.org/10.1017/S0010417514000346 Published online by Cambridge University Press

https://doi.org/10.1017/S0010417514000346

