
I also found Sherlock’s treatment of the Great Thanksgiving based on the ancient
liturgical material called the Apostolic Tradition (issued by the Liturgical
Commission in 2009), disappointing. He does not grapple with the claim by the
Liturgical Commission that this Thanksgiving precedes the eucharistic controver-
sies of the ninth, sixteenth and recent centuries, and so fails to deal adequately with
the concept of ‘offering’ in the Eucharist. The original text of the Thanksgiving
attributed to Hippolytus had said ‘we offer you the bread and cup’, but Sherlock
declares that though this was ‘doctrinally innocent in ancient times’ it ‘is not avail-
able to Australian Anglicans given later controversies’. This judgement is a clear
denial of the earlier claim that the Thanksgiving precedes the eucharistic controver-
sies. It may have been better to discuss some of the alternatives to the ‘offer’ words,
suggested but rejected at the General Synod of 1995 that approved APBA. These
included words like: ‘we set before this bread and cup’ or ‘we take this bread
and cup’, which provided a modern way of saying what the Apostolic Tradition
may have intended. I also found it annoying that there is no discussion of the sud-
den use of the future tense in the institution narrative where Jesus is credited with
saying: ‘This is my body which will be given for you’.

Despite these quibbles it must be recognised that this large book is an excellent
resource for the ACA. It provides detailed theological reflection and very practical
liturgical advice, distilled from the mind and practice of an experienced performer.
Its scope and the depth of material is outstanding and provides a wealth of material
not only for scholars but also for parish clergy and lay people who want to under-
stand how Anglicans worship as they perform APBA. Charles Sherlock has pro-
duced a useful and scholarly book which will become the pre-eminent source of
information on APBA and he and the book are warmly commended.

Brian Douglas
Research Fellow, Centre for Public and Contextual Theology,

Charles Sturt University, Canberra, Australia

Robert Covolo, Fashion Theology (Waco, TX: Baylor University Press, 2020),
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Robert Covolo is a new voice in an emerging set of cultural theologians who set their
frame of reference broadly within the Reformed tradition, with particular emphasis
on theologians like Abraham Kuyper, Herman Bavinck, Karl Barth, and Herman
Dooyeweerd (among others). Covolo’s book is a unique and vital contribution to
the field of cultural theology as well as to the broader Reformed tradition.
Cultural theology is a call to Christians everywhere to proclaim the good news
of the kingdom in every sphere of life, through connecting matters of faith to
matters of cultural and social development.
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In Fashion Theology Robert Covolo guides the reader through a landscape rich with
history, theory, and the every-day in an exploration of the relationship between theology
and fashion. Like a well-prepared expedition leader, he maps five specific intersections,
covers the ground of each in detail, and suggests the possibility of journeying beyond
them. Covolo’s aim is first to demonstrate that theology and fashion have had a rela-
tionship for centuries, with theologians as far back as Tertullian engaging with sartorial
issues, and then to nurture that relationship into the beginning of a vibrant conversa-
tion. This is not a mere comparative exercise and neither does Covolo pursue the lowest
common denominator between the two; the author is clear in his commitment to keep-
ing fashion and theology distinct from each other. Instead, this is a rich story of the
interplay between two characters who at times are in conflict, and at times share aspi-
rations. This is what the book sets out to do, and it is what the book achieves.

Covolo’s first two chapters are predominantly historical, beginning with fashion as
perceived by the early church fathers. With the spotlight on Tertullian and Augustine,
Covolo explains the birth of a theological engagement with fashion in which
Augustine’s more culturally sensitive approach laid a foundation for Thomas
Aquinas’s medieval virtues of temperance, prudence, and truthfulness along with an
Aristotelian idea of distributive justice. As the scene shifts in Chapter 2 to the late
Middle Ages and the Reformers, the reader is surprised to find that John Calvin took
fashion seriously. Covolo demonstrates how Calvin’s commitment to liberty of con-
science finds an outworking in the Dutch Reformed theology of Abraham Kuyper,
along with a call to diversity and the suggestion of a distinctly Reformed style of dress.
Karl Barth completes the historical overview with his connection between dark powers,
the zeitgeist, and fashion. The first two chapters place the book squarely in the Reformed
theological tradition, although this is never explicitly stated.

Covolo’s third intersection of fashion and theology focuses on public discourse.
This dense chapter covers the ground of late modernity taking in the correlations
between the rise of the male suit, the power of human reason, individualism, market
forces, and the place of faith and fashion in the public square. Whether deliberate or
not, this middle chapter sets up a conceptual space in preparation for the next stage in
the journey, as Covolo begins to equip the reader with contemporary theological tools
for approaching fashion in our own socio-historical context. Considering art as the
fourth point at which fashion and theology meet, Covolo raises theological questions
concerning art’s historical association with the Christian faith, the significance of beauty,
and the problematic mass marketing of fashion as art and art as fashion.
A highlight of this chapter, and perhaps of the book, is Covolo’s description of the
Metropolitan Museum of Art’s 2018 exhibition, Heavenly Bodies: Fashion and the
Catholic Imagination. His analysis demonstrates the ongoing relationship between fash-
ion and theology, as well as the sharp divide in worldviews that dominate both. Here is
the place where a substantive theology of fashion begins to emerge, with Covolo dem-
onstrating from Protestantism that fashion as art can be understood as meaningful
action, and that meaningfulness is theological. Having chartered into deep country, this
expedition moves into its closing stages as Covolo relates fashion and theology to the
idea of the narrative of the everyday. In so doing the author creates a christologically
shaped theology of fashion with humility and transparency required from both partners.

As a comprehensive accumulation of the evidence for a historical relationship
between theology and fashion, and a subsequent premise for the systematization
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of a theology of fashion, Covolo’s book is one of a kind. It is theologically astute,
while at the same time being an exhortation to both theology and fashion to invest
seriously in one another. The book is a generous conversation-starter, providing
successive discoursers with an abundance of talking points to pursue. Fashion
Theology combines historical, theoretical, and philosophical research with an exten-
sive bibliography, detailed footnotes, and a Goldilocks use of illustrations, through
which Covolo successfully initiates any interested reader into this new area of cul-
tural theology. However, inevitably, Fashion Theology is weighted towards theology,
specifically in the Reformed tradition. Readers not immediately familiar with this
tradition may find the first two chapters dense and disorienting in the absence
of any explicit delineation of a theological framework. At the beginning the author
sets out to solve a mystery – the relationship between theology and fashion; yet
because of the book’s theological priority there is a slight disparity between the
information given about the two central characters in this mystery.

In some ways Fashion Theology is a journey that is better appreciated at the point at
which our expedition leader leaves us, rather than at the start, because the Christological
horizon we find in Chapter 5 throws the previous chapters into perspective. It is in
Covolo’s account of the Christian’s call to be clothed with Christ that we understand
why fashion and theology intersect where they do. In particular, the questions prompted
by the book’s tantalizing final chapter pave the way for further specific Anglican study:
for example, questions about the relationship between liturgical vestments, liturgical
practice, and the pattern of Christ lived out in the community and public square.
Fashion Theology challenges all people of faith, especially theologians, to take fashion
seriously, and along with it the work of God in all aspects of creation.

Dr Louise C. Prideaux, Ordinand
Exeter University, Exeter Diocese, UK

Ellen K. Wondra,Questioning Authority: The Theology and Practice of Authority in the
Episcopal Church and Anglican Communion (New York: Peter Lang, 2018), pp. xvi
� 298. ISBN 978-1-4331-5792-9 (hbk).
doi:10.1017/S1740355321000024

It is only stating the obvious to say that, since at least the 1990s, the Anglican
Communion has been increasingly riven by a series of conflicts centring particularly
on the ordination of women and on the full inclusion of LGBTQ� people in the
Church at all levels. It is also only a simple step from there to acknowledging in
turn that the outworking of these conflicts has brought to the fore considerable anx-
iety about how authority is exercised in the Communion, and in its member
churches. To state this in terms of a deliberately simplified polarity: is the
Church a hierarchical institution, in which central offices and bodies can claim
authority enforceable through the exercise of power in a way that can be imposed
even on dissenting groups and that therefore requires simple obedience? Or is it
essentially a society of equals, in which power is dispersed amongst many different
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