
In this chapter on Christopher Isherwood, Chalk argues that individuals eventually became
inured to passport regulations and the fixed identities they demanded. Using Isherwood’s
Berlin Stories and his memoir, Christopher and his Kind, the analysis demonstrates how individ-
uals developed strategies to elide national constraints, especially in Germany, where categories
such as “gay” or “Jew” carried life-threatening consequences. Consistent with the rest of the
book, this final chapter links specific life experiences and historical moments to the writer’s nar-
rative experimentation; Chalk contends that the layers of fictionality that mark Isherwood’s
characters are consonant with the strata of identity necessary for a gay man in Germany in
the 1930s.

Despite its terrific strengths, the book has minor flaws. At times, as in her discussion of Jean
Rhys, Chalk retreats from her large claims into lengthy close readings that can, at times, seem
to extend beyond the range of the arguments. Further, while some of the chapters demonstrate
direct correlations between the logistics of the passport, lived experience, and narrative tech-
nique, others, such as the chapters on Stein and Rhys, provide less direct correspondences.
However, the slightly more tenuous connections seem to have more to do with how writers
documented their lives and less to do with Chalk’s research and writing. When a writer left
a thick vein of diaries and correspondences, she exploits it. When a writer did not, she
makes viable arguments from what is available. My final quibble is that the conclusion reads
less as a conclusion and more like an embryonic sixth chapter on W. H. Auden. I would
have appreciated a conclusion that coalesced the intriguing claims made in each of the five
chapters.

These shortcomings, however, do not detract significantly from this timely work. Whereas
many studies that bridge the realms of literary analysis, biography, and historical context create
an awkward and slightly off-balance amalgamation, this examination is an unusually deft
balance of historical background, thorough research, and insightful close reading. In Modern-
ism andMobility, Bridget Chalk creates a nuanced and deep reading of the connections between
twentieth-century regulations of the body and the texts of those who were most impacted by
increased physical monitoring. It is a complex and compelling book.

Julie Vandivere, Bloomsburg University

KIM DUFF. Contemporary British Literature and Urban Space: After Thatcher. London: Palgrave
Macmillan, 2014. Pp. 208. $90.00 (cloth).
doi: 10.1017/jbr.2015.188

Edward Soja’s notion of the “spatial turn” has, understandably, been interpreted in a multitude
of ways across the humanities. In Contemporary British Literature and Urban Space: After
Thatcher, Kim Duff employs the term to analyze both Thatcherite policies of social reform
and the “affective geographies” of British city space in late-twentieth and early twenty-first
fiction. Drawing on a diverse assemblage of contemporary authors ranging from J. G. Ballard
to Alan Hollinghurst, Duff asserts that authors are using urban spatial theory to deconstruct
cultural identities under and after Thatcher.

The book is organized into four chapters, each examining a related facet of the dialectics of
urban space. The first chapter engages in a broad discussion of English heritage and nostalgia
in Julian Barnes’ England, England (1998) and Iain Sinclair’s Lights Out for the Territory
(1997). Echoing Thatcherite privatization of territory and services, Duff suggests that the
two texts envision a marketization of British history in which spaces and identities are manu-
factured for profit. Her reading of England, England critically interrogates Barnes’ dystopic
vision of a commercialized theme park to offer an analogy of how history is rewritten in the
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novel to disregard the spatialities and identities of localized place. However, the texts are sug-
gested to also provide a counter to Thatcherite intervention, generating a sense of nostalgia for
both historical pasts and counter-factual futures that could have emerged if not for neoliberal
policy.

In the second chapter Duff focuses more specifically on the issue of spatialized identities,
exploring the ways by which urban locales reflect the abjection of the working classes following
Thatcherite rule. Linking the dystopic representations of class warfare in J. G. Ballard’s High
Rise (1975) to Irvine Welsh’s Trainspotting (1993), Duff explores how class and cultural dis-
content has spatio-historical significance stretching from the late 1970s to the millennial
turn. Focusing on the abject urban spaces of council estates and tower blocks in the two
novels, the chapter brings together a discussion of neoliberal social policy that details the alien-
ation less affluent communities felt during the period. Ballard’s text, by interrogating the dia-
lectic between identity and urban architecture, is suggested to indicate the ways by which
neoliberal ideology and practices “create a new kind of citizen and, in turn, a new kind of com-
munity” (85). Duff ’s take on Welsh’s Trainspotting furthers this theory, suggesting that due to
processes of deindustrialisation (and the subsequent fracturing of the working classes), main
character Mark Renton and his associates are forced to re-imagine their socio-political role
and cultural identity in Edinburgh.

Duff continues this theme into the following chapter, exploring representations of race and
“otherness” in Monica Ali’s Brick Lane (2003) and Hanif Kureishi’s My Beautiful Laundrette
(1985). Offering a close reading of Brick Lane, Duff argues that the novel interrogates shifting
notions of identity and belonging in postmillennial London, paying attention to the cosmopo-
litanization of urban space. Drawing on the work of Paul Gilroy and Stuart Hall, Duff asserts
that the cultural production of identity in the novel is complicated by ethnicity and racial
grouping. The chapter points toward the limited movements afforded to immigrant commu-
nities in the neoliberal spaces of a post-Thatcherite city, while simultaneously claiming that the
protagonist Nazneen functions as a “diasporic postmodern flaneuse” (111) who is able to
escape the socially restrictive ties to her Bengali community. Duff argues that Nazneen’s strug-
gle to appear “British” involves a rejection of her historical identity in favor of a Thatcherite
accumulation of wealth and loss of identity. Kureishi’s protagonist Omar is suggested to
suffer the same fate; his mediation between Pakistani and British cultural ties result in a
hybrid identity out of place in Thatcher’s Britain. Indeed, Duff sees Omar’s entrepreneurial
verve as a reflection of Thatcherite values, integral to his process of becoming “British.” Ulti-
mately, Omar’s embrace of economic opportunity means rejecting cultural empathy. In con-
trast to Zadie Smith’s White Teeth (2000), which envisions a more optimistic and
cosmopolitan take on millennial London life, these two texts are argued to be more backward
looking in their acknowledgment of both the continuation of historical prejudices and the
maintenance of cultural identities.

In her concluding chapter, Duff remarks that Thatcher’s policies of privatization, social
reform, and immigration continue to “haunt British culture” (150) and adds to this list the
absence of gay rights in a post-Thatcherite landscape. Accordingly, the chapter positions Hol-
linghurst’s The Line of Beauty (2004) as a direct response to the failure of the successive Labour
government to embrace those oppressed and marginalized groups and break away from out-
dated British sociopolitics. Duff interprets Thatcher’s physical features to become cultural sig-
nifiers of neoliberal values in the novel; the protagonist Nick Guest’s appropriation and
synthesis of these features are suggested to coincide with his accumulation of social currency.
To complement this reading, Duff provides a clear—if brief— reading of Will Self ’s Dorian
(2002) that examines the Victorian sensibilities of Thatcherite social policy in strategically den-
igrating HIV-positive gay males as a threat to a fully functioning society. In this way, she reveals
how the novel explores “the dark underbelly of Thatcherite policies” (151) founded on a plat-
form of stigmatism and social isolation.
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Duff ultimately provides an accessible, lucidly written, and wide-ranging analysis of how
Thatcher’s legacy is perceived in contemporary literature. Although concluding statements
are rather brief, she provides clear, individualized readings of each text followed by cross-the-
matic readings to elicit a deeper engagement between Thatcherite policy and literary represen-
tation. More importantly, the work serves as a reminder that, in understanding contemporary
literature, there must be an engagement with the sociopolitical inheritance of the past. In doing
so, Duff ’s analysis reveals the intrinsic relation between literary studies and urban spatial
theory, and is essential reading to literary and political researchers alike.

Kristian Shaw, Keele University

KEVIN QUINLAN. The Secret War Between the Wars: MI5 in the 1920s and 1930s. History of
British Intelligence. Woodbridge: Boydell Press, 2014. Pp. 286. $49.95 (cloth).
doi: 10.1017/jbr.2015.189

Kevin Quinlan’s new book, The Secret War between the Wars, has an impressive pedigree. It is
the latest addition to the History of British Intelligence series edited by Cambridge’s Peter
Martland. Quinlan notes that the work “benefitted substantially” from his involvement with
the University of Cambridge Intelligence Seminar, a select group presided over by MI5’s
past official historian, Christopher Andrew (xi). Andrew himself contributes a brief foreword,
in which he praises Quinlan’s effort as “path-breaking” and “powerful” (ix–x). On the whole,
the book lives up to the promotion.

Quinlan holds a Ph.D. in history from Cambridge and currently lives and works in Wash-
ington, DC, where he is an analyst for the U.S. Department of Energy. In the past, he has
served as a research analyst for the Royal United Services Institute and held positions with
the U.S. Department of Commerce, USAID, and Goldman-Sachs. As he mentions in his ac-
knowledgements, the book is a revised version of his dissertation. Fortunately, it is free of the
excessive cautiousness and pedantic prose that often afflicts such projects. Overall, the style is
straightforward, brisk, and thoroughly readable, if not exactly gripping.

This is a relatively brief volume. Of its total 286 pages, the main text takes up 185, organized
into seven chapters. The remainder is made up of almost fifty pages of notes, plus bibliography,
index, a foreword, a preface and an introduction, as well as three short appendices, notes on
style, and a handy list of abbreviations and acronyms.

One of Quinlan’s key points is that counterintelligence, at least as practiced by interwar
MI5, was not dramatic, but rather a generally tedious, sometimes plodding, and frequently im-
perfect application of “tradecraft.”Quinlan broadly defines the term as “the particular methods
an intelligence officer uses to operate and communicate with sources without being detected
by the opposing intelligence service” (xx). This focus makes sense, as Quinlan is largely focused
on “clandestine methods” involving human sources, or “HUMINT.” MI5’s application (and
occasional misapplication) of tradecraft is the heart of the book, a theme Quinlan explores
through historical cases, including the 1926 General Strike, the 1927 Arcos Raid, Maxwell
Knight’s 1930s infiltration of pro-Axis circles, and the 1940 debriefing of Soviet defector
Walter Krivitsky. As might be expected, the infamous Cambridge Five come up in the discus-
sion, though they are not central to it. They and most of the cases in Secret Wars are more thor-
oughly discussed elsewhere, and anyone familiar with them is unlikely to learn much new
about people and events themselves. Indeed, another work in the series, Victor Madeira’s Bri-
tannia and the Bear: The Anglo-Russian Intelligence Wars, 1917–1929 (2014), covers much the
same ground, albeit from a different angle.
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