
Journey to the West allows the author(s) to narrow down on the question of desire
while expanding and exploring new aspects of Sun Wukong’s character, providing
him with opportunities to experience the cycle of life and death, albeit in a dream.
As both Li and Hegel highlight, the problem of desire not only dominates the
novel’s Buddhist allegorical reading, but it is also the novel’s raison d’être. In
this sense, Further Adventures joins a number of other late imperial works that
explore notions of spiritual attainment and draw heavily on Buddhist themes and
modes of representation, a subgroup which Li aptly terms “fictions of enlighten-
ment” (Qiancheng Li, Fictions of Enlightenment: “Journey to the West,” “Tower
of Myriad Mirrors,” and “Dream of the Red Chamber” (Honolulu, 2004)). In
Further Adventures, Li and Hegel’s erudite notes provide context and analysis
that situate this work within the cultural landscape of late Ming, particularly in
regards to the discourses of self-cultivation and the so-called “cult of qing”.
Additionally, a very useful feature of this translation is that it clearly marks the
numerous homophones for desire (qing) throughout the main text, signposting alle-
gorical references that would have otherwise been lost in translation.

Further Adventures offers a delightful and illuminating experience for all readers
– scholars, students, and the general public alike. It is a particularly useful resource
for teaching premodern Chinese literature in undergraduate and graduate courses of
all levels. The inclusion of the paratextual materials that accompanied the novel in
its late-Ming edition is commendable and would hopefully inspire future translations
of premodern Chinese works to follow its example.

Noga Ganany
University of Cambridge

ROBERT FORD CAMPANY:
The Chinese Dreamscape, 300 BCE–800 CE.
Cambridge, MA and London: Harvard University Asia Center, 2020, 260
pp. ISBN 978 0 674 24780 2.
doi:10.1017/S0041977X21000562

The field of oneirology is experiencing something of a renaissance, both in general
and in the sinological context, as attested by the publications, conference panels,
specialist workshops, and doctoral dissertations produced on the topic in the last
several years. Campany’s The Chinese Dreamscape is at the forefront of such schol-
arship. In addition to its many other virtues, which will be discussed below, this
book is also noteworthy for its position in the author’s intellectual trajectory. For
example, the discussion of the cultural logics of dream interpretation and dream tell-
ing are a natural extension of the nuanced analysis of medieval Chinese cosmog-
raphy he proposed in Strange Writing (Albany, NY: SUNY Press, 1996). Such
intertextual connections, which are filigreed throughout the book’s robust and copi-
ous footnotes, highlight its status as a product of mature scholarship.

The Chinese Dreamscape’s overall approach to the topic can be summarized as fol-
lows. The first chapter provides a helpful introduction to both the subject matter and
Campany’s approach to it. In particular, and in addition to the utility of the robust the-
oretical toolkit outlined therein, this introductory section is notable for its recognition of
the author’s historical and cultural situatedness. For example, rather than assuming that
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any contemporary Western dream theory can be applied non-problematically to the clas-
sical/medieval Chinese context, it instead offers a useful heuristic typology of dream
paradigms drawn from historical Chinese textual sources. The second chapter outlines
traditional Chinese dream etiologies, as well as some typological schemes that were
employed to categorize oneiric phenomena. In so doing, it highlights a significant dis-
junction between “psychologized” approaches to dreaming and the majority of trad-
itional Chinese understandings: specifically, in a cultural context where many dreams
were seen as readable omens, and others as encounters with beings (whether beneficent
or malevolent), it was comparatively rare to view dreams as personal, interior phenom-
ena; they were instead often understood in “relational and intersubjective” terms (p. 65).

Next, chapter 3 presents a detailed overview of traditional Chinese dream interpret-
ation, drawing primarily on philosophical and mantic texts. While this topic has been
covered before (by Ong, Strassberg, Drège, and Drettas, among others), Campany’s
analysis of this material stands out due to his encyclopaedic command of the primary
sources and the secondary scholarship on them, his judicious citations of relevant
cross-cultural examples, and his sophisticated exploration of the epistemological and
hermeneutical assumptions implicit in the notion of “readable” dreams. The fourth
chapter, building on the previous, elucidates and complicates this issue by exploring
the types of stories that were told about dream interpretation and those who performed
it, making use of the notion of “discourse communities” that Campany has so product-
ively employed in his recent scholarship. The final body chapter considers dreams as
loci of intersubjective interaction. In outlining the visitation paradigm, he provides
various examples of oneiric encounters with animals, humans (both alive and dead),
and extrahuman beings; such examples allow for a fruitful discussion of the
affordances of intersubjective dreaming, and – thus – the cultural work being done
by such accounts (pp. 145–6).

My only substantive critique is the author’s decision, informed, no doubt, by the
exigencies of academic publishing in 2020, to divide a cohesive body of research
into two discrete books: the first (The Chinese Dreamscape) focusing primarily
on the meaning(s) of dreams and their interpretation, and the second (the forthcom-
ing Dreaming and Self-Cultivation) focusing on dream-related practices. This div-
ision creates several small issues: first, the second volume will inevitably require
a certain degree of reduplication of material from the admirably detailed and
thoughtful account of Chinese dream paradigms, typologies, and etiologies pre-
sented in the first two chapters of this one. Second, and as implied by the numerous
(at least ten) footnote references to the forthcoming volume scattered throughout The
Chinese Dreamscape, the distinction between these topics is somewhat artificial.
For two simple examples, the practice of dream telling (chapter 4) and the phenom-
enon of dream encounters with extrahuman agents (chapter 5) are often associated
with oneiric practice. While I have no doubt that the forthcoming volume will be a
robust and substantial contribution in its own right, I cannot help but pine for the day
when this entire project could have been released as an organic whole.

This minor quibble notwithstanding, it is my pleasure to offer a full-throated rec-
ommendation of this work. It delivers an admirable synthesis of past and present
oneirological research, in the Chinese context and cross-culturally, while also pre-
senting a compelling new application of the analytical toolkit that Campany has
been honing over his last 25 years of scholarship (such as notions of cosmography,
discourse communities, and the performative and semiotic functions of storytelling).
Moreover, the author’s recognition of dreaming as an embodied process, and of the
complex, recursive interactions between dreams, bodies, and cultures, clearly
informed his decision to cite relevant theories and examples from across the social
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scientific corpus (e.g. anthropology, history, psychology). This resulted in a laud-
ably interdisciplinary study, equally relevant to sinologists and oneirologists.

While its depth and sophistication may render parts of it inaccessible to non-
specialist readers, I would consider assigning chapter 4 to an advanced seminar
of undergraduate or masters students, as it offers a concise, compellingly argued
introduction to narrative analysis as a scholarly method, while also providing
numerous insights into the classical and medieval Chinese dreamscape. Moreover,
while all chapters feature original translations by the author, chapter 4 is particularly
valuable for including various lengthy selections from narrative sources, some of
which had not previously been rendered in English.

In all, this is a landmark publication. Just as the previous generation of research-
ers on the topic could not help but cite Carolyn T. Brown’s edited volume
Psycho-Sinology: The Universe of Dreams in Chinese Culture (Washington,
D.C.: Woodrow Wilson International Center for Scholars, 1988), I predict a similar
future for this slim volume.

Christopher Jon Jensen
Carleton University, Ottawa, Canada
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(Korean Studies of the Henry M. Jackson School of International
Studies.) xiii, 276 pp. Seattle: University of Washington Press, 2020.
ISBN 978 0 295 74782 8.
doi:10.1017/S0041977X21000598

Through writing letters, people at different social levels in Chosŏn Korean were
empowered to communicate about private and political questions. After the promul-
gation of the Korean alphabet in 1443, women and men began to exchange letters.
With the introduction of the vernacular script, élite women could exchange letters
with their male relatives, and with each other, having previously been largely
excluded from written culture.

Cho’s study has many strengths: by focussing on the material qualities of surviv-
ing letters, and by examining the means of transmission in an age before postage, he
reveals a complex social network of messengers, family retainers and slaves, who
delivered letters with difficulty, and usually without envelopes. Cho references
the seventeenth-century Tale of Ch’unhyang in which the heroine hires a messenger
to send a letter to her lover. In the novel, the lover persuades the messenger to open
the letter, without revealing that he is in fact the intended recipient (pp. 26–7).

Six chapters examine examples of letter writing between the fifteenth and nine-
teenth centuries. Chapter 1 introduces the particular features of Korean letter writ-
ing, with reference to linguistic and social features of the Chosŏn. Chapter 2
describes the remarkable variety of forms letter writers used, sometimes combining
text in different orientations on one sheet of paper. “Spiral” letters and their relation-
ship to formally printed and circulated texts are illustrated, with the author speculat-
ing that space-saving, aesthetics, ease of communal reading, or simply fashion,
could have led to Korean letter writers composing their texts in an unusually
wide variety of layouts and orientations. Letters written by women, in the Korean
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