Figures

The author and publishers acknowledge the following sources of copyright
material and are grateful for the permissions granted. While every effort has
been made, it has not always been possible to identify the sources of all material
used, or to trace all copyright holders. If any omissions are brought to our notice,
we will be happy to include the appropriate acknowledgments on reprinting.

3.1 Painting of people by DOZE (early 2000s). [page 37]

3.2 Painting of Ganesha by DOZE (early 2000s). [38]

4.1 The DJ instrument set-up optimized for scratching and beat
juggling (image: K. F. Hansen). [47]

4.2 Tmages showing a short sequence of typical gestures from a DJ
performance. [50]

5.1 Afrika Bambaataa and Charlie Chase at the Kips Bay Boys Club,

Bronx, New York, 1981. Image JC_01131, The Joe Conzo, Jr Archive,
Division of Rare and Manuscript Collections, Cornell University. [58]

5.2 Afrika Bambaataa at Bronx River Projects, February 2, 1982. Photo
by Sylvia Plachy (picture of Afrika Bambaataa courtesy of the
Cornell University Hip-hop Archive). [59]

5.3 Party Flyer, “The Message: Don’t Waste Your Mind on Dust or Any
Drugs That Harm Your Body,” Bronx, New York, 1981. Image
HHC8052EE_0012, “T-Connection, Fri., Feb. 20, 1981.” Breakbeat
Lenny Archive, 1980-2004 (#8052), Cornell: Hip Hop Party and
Event Flyers, Division of Rare and Manuscript Collections, Cornell
University. [60]

9.1 George List, diagram from “The Boundaries of Speech and Song.” [125]

9.2 Graph of articulation and affective states in rap. [125]

9.3 “Playful” articulation: Digable Planets, “It’s Good to Be Here,”

Ladybug Mecca’s verse (1:40-2:00), recorded on Reachin’ (A New
Refutation of Time and Space). Pendulum Records, 1993. 9 61414-2. [127]

9.4 “Angry” articulation: “Wu Tang Clan Ain’t Nuttin’ ta Fuck Wit}”
The RZA’s verse (0:14-0:43), recorded on Enter the Wu-Tang
(36 Chambers). Loud Records, 1993. 07863—66336—4. [128]

9.5 “Relaxed” articulation: Digital Underground, “Nuttin’ Nis Funky,”
Big Money Odis’s verse (1:01-1:24), recorded on This is an EP
Release. Tommy Boy Records, 1991. TBEP 964. [129]
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9.6 “Authoritative” articulation: Ice-T, “You Played Yourself,” last verse
(3:14-4:02), recorded on The Iceberg: Freedom of Speech . . . Just
Watch What You Say. Sire/Warner Bros., 1989. 9 26028-2. [130]

16.1 MC Frontalot. Credit: Phil Palios / Philthy Photography (with
permission from Damien Hess). [224]

21.1 Senegalese woman rapper Toussa Senerap. [276]

22.1 The process of sample chopping in J Dilla’s Donuts. (a) The Escorts,
“I Can’t Stand (To See You Cry)” (full sample at 1:23); (b) sample
chopped into eighth notes, distributed among the pads of an Akai
MPC sampler/drum machine; (¢) MIDI piano roll of the “Baby”
chop as performed on “Don’t Cry.” [284]

22.2 Created by Jay Hodgson, this image depicts the perception of
rhythmic events in a heavily compressed aural mix. [286]

22.3 Beat deconstruction of “The Payback” done in Ableton Live. [287]
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