
asserts the importance of scientific discourse in Vasconcelos’s “philosophy of aesthetic
monism, which subordinates human knowledge to an overriding aesthetic imperative”
(27). Chapter 2 provides a close reading of some of the state-sponsored murals by the
world-renowned artist Diego Rivera and his contemporary Jose ́ Orozco Clemente.
Acknowledging that both artists have been studied exhaustively, the author’s analysis
illustrates that “the two men communicated contradictory racial discourses as they
disagreed about the proper place of the nation’s European and indigenous heritage
within the official ideology” (28).

Chapter 3 identifies the ways Emilio “El Indio” Fernańdez’s films Rió Escondido, Mariá
Candelaria, Enamorada, and The Torch endeavor to “modernize indigenous peasants by
exposing their bodies to modern medicine” (28). Finally, Chapter 4 examines the
campy films of El Santo and Carlos Olvera’s 1968 novel Mejicanos en el espacio to
“show how the political discourses of [the 1960s and 1970s] were grounded in the
country’s contradictory, racially charged history.

Like other scholars, Dalton demonstrates how an examination of literary and cultural
products brings to the surface the complex historical and cultural development of racial
identity. The author’s research furthers our understanding of the legacy and enduring
success of mestizaje as sponsored and promoted by the state by melding indigenous
bodies with technology. Dalton also effectively shows how technologies of power
served as an organizing principle that moved indigenous bodies into modernity. This
monograph will engage any reader who is interested in examining the
postrevolutionary period in Mexico, and mestizaje in particular.

MARIA LUISA RUIZSaint Mary’s College of California
Moraga, California
mlruiz@stmarys-ca.edu

MEXICO 1968
1968 Mexico: Constellations of Freedom and Democracy. By Susana Draper. Durham: Duke

University Press, 2018. Pp. xvi, 251. Notes. Index. $99.95 cloth; $25.95 paper.
doi:10.1017/tam.2019.124

The starting point for comparative literature scholar Susana Draper’s book, despite its
title, is not Mexico in 1968, but the neoliberal present. This slim volume grapples with
big questions: What is freedom? What is democracy? How are they achieved? Over
four chapters she interrogates the way in which events are remembered—history—not
to offer a new narrative that comes to different conclusions or promote alternate
protagonists but rather to explore 1968 as a “gesture that not only destabilizes politics
and bodies but also institutes different forms of critical language” (xi). The year 1968
was critical, globally and in the history of modern Mexico. Therefore, historical
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assessments of 1968 might end or even begin by wondering why the new, more
democratic world that student protestors imagined did not come to pass, or situating
this moment in a longer chronology of political movements, such as the Mexican
Revolution or second-wave feminism. Draper sets aside questions of success or failure
to probe how the student-led protests in Mexico generated a radical shift in the politics
of the everyday.

Draper locates the impact of 1968 and of radical revolutionary movements more generally
(including the Zapatistas and OccupyWall Street, with which Draper was involved) in the
way that they transform lived experience, opening even if briefly a window onto radical
freedom from both the state and traditional politics. She begins her theoretical
reassessment by examining the political philosophy and literary production of Jose ́
Revueltas (1914–76), who allied himself with the student protestors and was
imprisoned. Influenced by late Althusser among others, Revueltas theorized the
student movement of ‘68 through a “dialectic of encounter,” that is, as a series of
moments in which participants broke with the present to creatively transform the
politics of the everyday. Importantly for Draper, Revueltas conceptualized this
transformation as taking place outside the teleological logic of liberal developmental
thinking or traditional Marxist thought.

The subsequent chapters of the book look closely at practices that allow Draper to
elaborate these concepts: the production of clandestine Super 8 cinema in Lecumberri
Prison and filmed communiques of radical union organizing, the philosophical thought
of Fernanda Navarro, and memoirs produced by female participants in the protests that
focus on the experiences of female political prisoners and the lives of the common
prisoners they shared space with. She draws on examples from outside more
mainstream cultural production about 1968, which has hewn more toward films about
the dramatic events at Tlatelolco or accounts written from the perspective of male
participants. Using this counter-archive, complemented by the visual archive she and
collaborators created (Mention: Mexico’s 68: Model for Assembly; Archive of Memories from
the Margins), Draper traces how activism expanded the political possibilities of cinema
or nurtured a feminist critique of the justice system. In this way, Draper draws our
attention not merely to those left out of the narrative but to examples of the way that
activism generated “moments of collective emancipation” outside of the language of
politics sanctioned by the state (195).

Readers unfamiliar with the chronology and key players involved in the student uprising
that was punctuated by themassacre at Tlatelolco onOctober 2, 1968, and the subsequent
imprisonment of political activists, may need to orient themselves by consulting
additional sources, but I do not think this is a flaw. Draper does not set out to be a
historian, but rather to theorize the political from and through history. The lessons she
draws about the power of the micropolitical, shifts in individual consciousness and
lived experience vis-a-̀vis the other (or ethics), and the perception of new temporalities
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outside those of history—liberal or otherwise—speak not to one event or even one
moment in history, but rather to our understanding of what the struggle for new
worlds meant, means, and could mean in the future.

LAURA ISABEL SERNAUniversity of Southern California
Los Angeles, California
lserna@cinema.usc.edu

PAN-AMERICAN HIGHWAY

The Longest Line on the Map: The United States, the Pan-American Highway, and the Quest
to Link the Americas. By Eric Rutkow. New York: Scribner, 2019. Pp. 448. $30.00
cloth.
doi:10.1017/tam.2019.125

Eric Rutkow has written an engaging, well-researched, and timely book that follows on
the critically acclaimed American Canopy: Trees, Forests, and the Making of a Nation
(2012). It represents the most comprehensive history of the nearly 100-year project to
build a land route, first rail and then paved highway, to link the hemisphere. As in
Rutkow’s first book, accessible prose and a penchant for sweeping narrative make the
present work a refreshing and informative read for the academic historian and the
interested general reader. It is particularly important as a historical counterpoint to
attempts by the current US administration to build a physical wall to disrupt existing
linkages.

Read alongside Greg Grandin’s recent The End of the Myth, Rutkow offers a less damning
and critical interpretation of US policy in Latin America from the end of the US Civil War
to the present. As the author intended, it is an empirically driven case study and not an
overarching argument driven by theoretical paradigms. Rutkow provides plentiful and
optimistic quotations from US politicians and administrators and some of their Latin
American counterparts, both before and after the advent of the Good Neighbor Policy,
that pose hemispheric relations in idealistic terms of cooperation and mutual respect.
Taken alone, these would portray an unrealistic account of the more realpolitik
intentions behind much of the attempts to construct the highway. Rutkow tempers
these public statements with a few of the belittling and racist accounts of Latin
Americans that historians would expect in statements not meant for public
consumption. In doing so, he succeeds in portraying complexity, ambiguity, and
contingency.

As an international and institutional history, the book is most effective when
contextualizing the linkages—often conflictual—between US domestic and
international infrastructure policy during the period dominated by the construction of
the Panama Canal. The book also gives compelling accounts of how geopolitical and
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