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Biaggi, M., ‘Ogni amante è guerrier: Monteverdi and the war of love in early

modern Italy’, Ph.D. diss., Princeton University, 2006

Bianconi, L., trans. D. Bryant, Music in the Seventeenth Century, Cambridge, 1987

and T. Walker, ‘Production, consumption and political function of

seventeenth-century opera’, Early Music History, 4 (1984), 209–96

Blackburn, B. and Lowinsky, E., ‘Luigi Zenobi and his letter on the perfect

musician’, Studi musicali, 20 (1994), 61–107

Blazey, D., ‘A liturgical role for Monteverdi’s Sonata sopra Sancta Maria’, Early

Music, 17 (1989), 175–182

‘The mid-Baroque concertato Litany in northern Italy: inherited problems and

borrowed solutions’, in A. Colzani, A. Luppi and M. Padoan (eds.), Tradizione e

stile, Como, 1989, 125–53

[299]

Cambridge Companions Online © Cambridge University Press, 2011https://doi.org/10.1017/CCOL9780521875257.024 Published online by Cambridge University Press

https://doi.org/10.1017/CCOL9780521875257.024


Bonta, S., ‘The use of instruments in sacred music in Italy 1560–1700’, Early Music,

18 (1990), 519–35

‘Liturgical problems in Monteverdi’s Marian Vespers’, Journal of the American

Musicological Society, 20 (1967), 87–106

Bowers, R., ‘Claudio Monteverdi and sacred music in the Gonzaga ducal household,

1590–1612’, forthcoming

‘An ‘‘aberration’’ reviewed: the reconciliation of inconsistent clef-systems in

Monteverdi’s Mass and Vespers of 1610’, Early Music, 31 (2003), 527–38

‘Proportional notations in Monteverdi’s ‘‘Orfeo’’’, Music and Letters, 76 (1995),

149–67

Boyden, D., ‘Monteverdi’s ‘‘violini piccolo alla francese’’ and ‘‘viole da brazzo’’’,

Annales Musicologiques, 6 (1958–63), 387–401

Brown, H. M., ‘Emulation, competition, and homage: imitation and theories of

imitation in the Renaissance’, Journal of the American Musicological Society,

35 (1982), 1–48

Bryant, D., ‘The ‘‘cori spezzati’’ of St Mark’s: myth and reality’, Early Music

History, 1 (1981), 165–86

Burattelli, C., Spettacoli di corte a Mantova tra Cinque e Seicento, Florence, 1999

Burke, P., Popular Culture in Early Modern Europe, London, 1978

Calcagno, M., ‘Signifying nothing: on the aesthetics of pure voice in early

Venetian opera’, Journal of Musicology, 20 (2003), 461–97

‘‘‘Imitar col canto chi parla’’: Monteverdi and the creation of a language for musical

theatre’, Journal of the American Musicological Society, 55 (2002), 383–431

Carpeggiani, P., Bernardino Facciotto: Progetti cinquecenteschi per Mantova e il

Palazzo ducale, Milan, 1994

Carter, T., ‘The first edition of Monteverdi’s Orfeo’, in Orpheus Orfeo: Studi dedicati

a Claudio Gallico, Florence, forthcoming

Monteverdi’s Musical Theatre, New Haven and London, 2002

‘Two Monteverdi problems, and why they matter’, Journal of Musicology,

19 (2002), 417–33

Monteverdi and his Contemporaries, Aldershot, 2000 [Carter, VARIORUM]

‘Printing the ‘‘New Music’’’, in K. van Orden (ed.), Music and the Cultures of

Print, New York and London, 2000, pp. 3–37

‘Singing Orfeo: on the performers of Monteverdi’s first opera’, Recercare,

11 (1999), 75–118

‘New light on Monteverdi’s Ballo delle ingrate (Mantua, 1608)’, Il Saggiatore

musicale, 6 (1999), 63–90

‘Lamenting Ariadne?’, Early Music, 27 (1999), 395–405

‘‘‘Sfogava con le stelle’’ reconsidered: some thoughts on the analysis of Monteverdi’s

Mantuan madrigals’, in P. Besutti, T. M. Gialdroni and R. Baroncini (eds.),

Claudio Monteverdi: studi e prospettive; atti del convegno, Mantova, 21–24 ottobre

1993, ‘Accademia Nazionale Virgiliana di Scienze, Lettere e Arti: Miscellanea’, 5,

Florence, 1998, pp. 147–70; repr. in Carter, VARIORUM, VII

‘Re-reading Poppea: some thoughts on music and meaning in Monteverdi’s last

opera’, Journal of the Royal Musical Association, 122 (1997), 173–204; repr. in

Carter, VARIORUM, XII

300 Bibliography

Cambridge Companions Online © Cambridge University Press, 2011https://doi.org/10.1017/CCOL9780521875257.024 Published online by Cambridge University Press

https://doi.org/10.1017/CCOL9780521875257.024


‘Intriguing Laments: Sigismondo d’India, Claudio Monteverdi, and Dido alla

parmigiana (1628)’, Journal of the American Musicological Society, 49 (1996),

32–69; repr. in Carter, VARIORUM, X

‘‘‘An air new and grateful to the ear’’: the concept of aria in late Renaissance

and early Baroque Italy’, Music Analysis, 12 (1993), 127–45; repr. in Carter,

VARIORUM, V

‘‘‘In love’s harmonious consort’’: Penelope and the interpretation of Il ritorno

d’Ulisse in patria’, Cambridge Opera Journal, 5 (1993), 1–16; repr. in Carter,

VARIORUM, XI

‘Possente spirito: on taming the power of music’, Early Music, 21(1993), 517–23;

repr. in Carter, VARIORUM, VIII

Music in Late Renaissance and Early Baroque Italy, London, 1992

‘Artusi, Monteverdi, and the poetics of modern music’, in N. Kovale¤ Baker

and B. Russano Hanning (eds.), Musical Humanism and its Legacy: Essays in Honor of

Claude V. Palisca, Stuyvesant, NY, 1992, pp. 171–94; repr. in Carter, VARIORUM, VI

Cattin, G., Musica e liturgia a San Marco: testi e melodie per la liturgia delle ore

dal XII al XVII secolo, 3 vols., Venice, 1990

Chafe, E., Monteverdi’s Tonal Language, New York, 1992

Chew, G., ‘The Platonic agenda of Monteverdi’s second practice: a case study’,

Music Analysis, 12 (1993), 147–68

‘The perfections of modern music: consecutive fifths and tonal coherence in

Monteverdi’, Music Analysis, 8 (1989), 247–74

Chiarelli, A., ‘L’incoronazione di Poppea o Il Nerone: problemi di filologia

testuale’, Rivista italiana di musicologia, 9 (1974), 117–51

Coryate, T., Coryat’s Crudities Hastily Gobled up in Five Moneths Travells in France,

Savoy, Italy, Rhetia, London, 1611

Curtis, A., ‘La Poppea impasticciata or, Who wrote the music to L’incoronazione

(1643)?’, Journal of the American Musicological Society, 42 (1989), 23–54

Cusick, S. G., ‘‘‘There was not one lady Who failed to shed a tear’’: Arianna’s lament

and the construction of modern womanhood’, Early Music, 22 (1994), 21–41

‘Gendering modern music: thoughts on the Monteverdi–Artusi controversy’,

Journal of the American Musicological Society, 45 (1993), 1–25

Dahlhaus, C., trans. Gjerdingen, R., Studies on the Origins of Harmonic Tonality,

Princeton, 1990

‘Ecco mormorar l’onde: Versuch ein Monteverdi-Madrigal zu interpretieren’,

in H. Poos (ed.), Chormusik und Analyse, Mainz, 1983, pp. 139–54

Delfino, A. and M. Rosa-Barezzani (eds.), Marc’Antonio Ingegneri e la musica a

Cremona nel secondo Cinquecento, Lucca, 1995

Dell’Antonio, A., ‘‘‘Il divino Claudio’’: Monteverdi and lyric nostalgia in fascist

Italy’, Cambridge Opera Journal, 8 (1996), 271–84

De’ Paoli, D., Monteverdi, Milan, 1979
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