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violence of 1920-3. Referencing Israeli ‘new historian’, Benny Morris, Clark argues
‘that intimidation was used deliberately in Munster, as allegedly it was in Palestine, to
clear out a target group’. Controversially, Clark argues that her comparison of Irish
Protestant experiences with 760,000 dispossessed Palestinians is justified ‘by the
compensation evidence I have examined’. Published in ZH.S. in 2013, David
Fitzpatrick’s article, ‘Protestant depopulation and the Irish Revolution’, drawing on
annual Methodist church records concluded that the revolutionary triennium played no
exaggerated part in the Protestants’ demographic decline. Pointedly, after 1920,
Fitzpatrick reports no accelerated decline. Instead, he argues, Protestant depopulation
was ‘self-inflicted” by chronic decreasing levels of nuptiality and fertility.

Concluding, Clark restates that her aim was never to recount ‘the plight of
Protestants’, but she adds ‘the unavoidable trend that emerges is one of minority
persecution’. If the best evidence identifies neither forced nor accelerated migration in
1920-3, how accurate is the picture depicted by Clark’s analysis of the compensation
applications? Her reading of the applications is premised by an understanding,
first promoted by Hart, that a vicious ethnic conflict was waged in Munster.
Unavailable to Clark, Fitzpatrick’s bold revision challenges that premise and the work
accommodating it.
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THE BEST ARE LEAVING: EMIGRATION AND POST-WAR IRISH CULTURE. By Clair Wills.
Pp 220. Cambridge: Cambridge University Press. 2015. €25 paperback.

As increasing numbers of people left Ireland in the years after the Second World
War — the departures reached their peak in 1957 — laments and worries followed them.
‘The best are leaving’, went the cry. Clair Wills takes this cliché as her starting point,
interrogating its many possible meanings, from fears of national decline to pride in the
achievements of the Irish abroad. Tensions between these interpretations and their
contexts act as the central organising principle of the book. They shaped migrants’
expectations and experiences and they mediate our access to the past.

Despite the diversity of the migrant flow to Britain and the many considerations and
emotions surrounding it, its characterisations have remained remarkably constant.
Drawing on a range of literary and autobiographical texts, films, and artwork, Wills
analyses representations of post-war migration. The book is divided into two main
parts — the first dealing with emigration from Ireland and the second with immigration
into Britain — because each has its associated discourses. The chapters read like a series
of vignettes focusing in detail on selected cultural artefacts, which are contextualised so
that someone unfamiliar with them could still follow the narrative. All fit well into the
overarching argument that writers, artists, and intellectuals deployed stereotypes,
whether positive or negative, in varying ways in response to the pressures of historical
circumstance.

While Mary E. Daly, Enda Delaney, J. J. Lee, and others have previously examined
government and church attitudes towards Irish emigration, Wills’s take on them is
refreshing. She focuses on the ideological underpinnings, questioning how and why
certain discourses prevailed. For example, she points to the influence of Social
Darwinism, which gave rise to the classification of emigrants into ‘types’ and alarmist
views of the population crisis as ‘race suicide’ (p. 35). The idea that ‘the best are leaving’
could thus relate to the loss of the most ‘respectable’ people (based on social class) or of
the ‘pure Gaelic stock’ (based on racial theories) that cultural nationalists idealised.
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Gender complicates the picture, as women’s emigration was debated with particular
vehemence. If constructions of ideal womanhood bolstered images of nation and family
in independent Ireland, then by emigrating they were seen as abandoning their duties to
chase commercial comforts, for ‘their love of “things” in general stretched to desirable
objects such as ovens and sinks, not to mention electricity and running water’ (p. 70).
Though couched in terms of the dangers of Anglicisation and consumerism, fears
expressed about migration were intimately linked to anxieties about modernisation and
Irish society itself.

The second part of the book comprises three chapters dealing with the Irish in Britain
and depictions of them from both inside and outside the group. In Chapter 3 Wills
argues that texts such as those by Donall Mac Ambhlaigh and Richard Power can
be treated as works of ethnography as well as of memoir. However, while she quotes
Irish-language writing in both its original and translated forms in earlier chapters, these
writers are not afforded the same courtesy. This is problematic because Mac Amhlaigh
expressed dissatisfaction with Valentin Iremonger’s translation of Dialann deorai
(An Irish navvy) and its tone is sometimes at variance with the original. Irish writers, as
well as British observers, dipped into the reservoir of cultural stereotypes, which Wills
examines in Chapter 4. She demonstrates that in the post-war era these representations
were not merely repeated, but reconfigured, particularly in the context of the welfare
state. The final chapter addresses depictions of manual labour in non-textual artefacts:
Phillip Donnellan’s film The Irishmen (1965) and Frank Auerbach’s paintings of
building sites, one of which features in colour on the cover of the book. While Wills
might have made more of the film’s soundtrack, her inclusion of images and emphasis
on the visual is exemplary.

Literary scholars such as Wills have much to contribute to historical research and
this book demonstrates the value of a true interdisciplinary approach. It challenges us
to think consciously about representations and discourses, to look at ‘traditional’
sources in new ways and to look to ‘non-traditional’ visual and literary sources as well.
While historians may find the bibliography a bit thin, the strength of this text lies in its
ability to position close textual analysis within broader ideological and historical
frameworks. For that reason, it makes a valuable contribution to Irish migration
scholarship.
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IRELAND, THE UNITED NATIONS AND THE CONGO. By Michael Kennedy and Art
Magennis. Pp 288. Dublin: Four Courts Press. 2014. €40.50.

Between 1960 and 1964 almost six and a half thousand Irish soldiers cut their
teeth as United Nations peacekeepers under the specially established Organisation
des Nations Unies au Congo (O.N.U.C.). This detailed diplomatic and military
history of Ireland’s involvement in the Congo crisis is a fusion of archival evidence
and personal recollection. The archival slog has been carried out by Michael
Kennedy (executive editor of the Royal Irish Academy’s Documents on Irish
Foreign Policy Series), with the narrative complemented by private papers,
memoirs and interviews gathered by Magennis (Commandant of the Irish 35th
battalion during the conflict).

Scrupulously wedded to context, the text does not concern itself with the ghosts of a
famous earlier Irish intervention in the region. As detailed in Roger Casement’s 1904
report, Belgian colonial rule in the Congo was marked by murder and mutilations:
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