
Het Narrenschip in de Lage Landen. Deel 1: Josse Badde: “Der zotten ende der
narren scip”—tekst en hertaling; Deel 2: “Het schip ingaan”—inleiding en aante-
keningen. Theo Janssen and Ann Marynissen, eds.
2 vols. KANTL: Studies op het gebied van de cultuur in de Nederlanden 8. Leuven:
Leuven University Press, 2018. xviii + 496 pp.; xii + 724 pp. €149.

In the fifteenth and sixteenth centuries, with the emergence of bourgeois and merchant
society, a new morality had to be found. Carnival and cognate, fools’ texts provided for
such a new morality by showing the world upside-down. Sometimes, the metaphor used
was the fools’ ship. In the Low Countries, there was, for instance, the late medieval
poem “The Blue Barge,” in which all people with inappropriate behavior were welcome.
A similar, highly influential text was Sebastian Brant’s Narrenschiff (1494), which was
spread mainly by the Latin translation made by Jakob Locher in his Stultifera Navis
(1497). Josse Bade reworked its second edition (also 1497) into Dutch as Dit is der zot-
ten ende der narren scip (1500), for which he is said to have used the Locher Latin trans-
lation (which was true) and a French one (which he did not use). Bade also made
another Latin version, Navis Stultifera (1505), reprinted as Navis Stultifere
Collectanea (1507). At the time Brandt died, in 1521, five printings had been issued
by Bergmann, and eight by other printers; Locher’s version was printed three times
by Bergmann and six times by others; four French translations of Locher’s version
were printed and two in English; Bade’s first Stultifera Navis was reworked into
French five times, and the Narrenscip was printed six times, all listed by the editors.
The number of editions, translations, and reworkings show that there must have
been, in this transnational culture, an international market for such texts.

Now the Dutch reworking has been published by Theo Janssen, emeritus professor
of Dutch language at Vrije Universiteit Amsterdam, and Ann Marynissen, professor of
Dutch linguistics at University of Cologne. Volume 1 contains a facsimile of the first
edition, reprinted from the Gallica site, with a parallel (and excellent) translation into
modern Dutch (sometimes it is put in Flemish Dutch, such as “Hij is echt zot, die met
zotten speelt” [“He is really a fool who plays with fools,” 1:140], where in Dutch Dutch
one would use dwaas and dwazen instead of zot and zotten). Volume 2 contains an
extensive, 212-page introduction, in which the editors/translators discuss the genre of
fools’ ships in the Low Countries and the author Josse Bade; compare Narrenschiff,
Stultifera Navis, and Narrenschip; trace the aim of fraternal reproof; discuss the content
of Narrenschip, including the seven deadly sins and their remedies; and discuss the com-
position of the text and the processes of reworking and conversion. They write of the
influence of the Narrenschip on Erasmus’s Praise of Folly—where this reviewer would
rather speak of the possible reception of the text by Erasmus, stressing the active role
of the recipient. The other pages in volume 2 are devoted to annotations to text and
translation. It is beautifully illustrated with color plates throughout the book. Some
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of the annotations are very lengthy and informative, such as in the essay on the wheel of
fortune (376–89).

This is a masterpiece of scholarly editing. Normally, I would suggest a transcription
of the original, rather than a facsimile, which can easily be found on the internet. But in
this case, the facsimile works very well. The editors/translators have used a broad range
of material and literature. Though understandable, my only regret is the choice to pub-
lish this book in Dutch, since it would be very useful also for anglophone and German-
and French-speaking scholars to be able to use it in an English edition.

Jan Bloemendal, Huygens Institute for the History of the Netherlands /
Ruhr-Universität Bochum

doi:10.1017/rqx.2019.351

History of Early Modern Women’s Writing. Patricia Phillippy, ed.
Cambridge: Cambridge University Press, 2018. xx + 442 pp. $135.

A thought-provoking and carefully organized collection, this volume of scholarly essays
reveals the diverse nature of the expressions in writing made by early modern women
over 150 years of English history, from the Reformation through the Restoration. The
women writers examined here communicate through a variety of textual media, includ-
ing funeral monuments, recipe collections, polemical pamphlets, genealogical narra-
tives, and interior domestic landscapes, and, consequently, through other creative
productions in early modern Europe and the Americas. Patricia Phillippy’s introduction
lays out the impetus for the complex but invaluable theoretical structure of the collec-
tion as intending an “integrated literary history” of early modern women’s writing,
which would set this volume apart from those of the four preceding decades (6).

To achieve this, Phillippy creates temporal and thematic order, intertwining twenty-
two chapters. Part 1 features four preeminent scholars addressing four critical debates that
have engaged scholars of early modern women’s writing: “Recoveries and
Transmissions,” “Authorial Agency and Identity Politics,” “Subversion, Orthodoxy,
and the Canon,” and “Tradition and Truth in the Archives.” The subsequent eighteen
chapters of parts 2–4 fall within one of three eras of English literary history: “The Tudor
Era,” “The Early Stuart Period,” and “Civil War, Interregnum, and Restoration,” while
engaging six distinct themes: “Reformations,” “Collaborations and Coteries,”
“Transmissions,” “Transnationalities,” “Form and Genre,” and “Material
Textualities.” To guide the reader at any point during the process of studying the essays,
Phillippy presents a visual for her organizational scheme with the table that appears on
page 7—e.g., the first theme, “Reformations,” includes part 2’s chapter 5, “Common and
Competing Faiths,” by Susan M. Felch; part 3’s chapter 11, “Aemilia Lanyer’s Radical
Art: ‘The Passion of Christ,’” by Pamela J. Benson; and part 4’s chapter 17, “Prophecy,
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