
discussing whiteness and its meanings in Japan since the seminal work by Hiroshi Wagatsuma,3

which is in part mentioned and quoted in the book, but in my view somehow rather superfluously
incorporated into the analysis. Also, a more in-depth discussion of recent changes in the labor market,
of new social inequalities or of gender issues in Japan would surely have benefited the analysis of the
sampled interview data. In general, the discussion of European migrants’ experiences is well balanced
and addresses bright as well as dark aspects, but “Japan” remains in the study somehow monolithic
and underdeveloped regarding its own diversity and recent dynamic change processes. Finally, one
could also have raised the question of whether and how the inflow of European immigrants and
Japanese people’s exposure to them change mainstream society,4 but the implications of Western
immigration in Japan remain completely unaddressed in the book.

Still, Debnár’s book is surely the best-available study on current Western migration to Japan. It
raises many important issues in migration research about Japan and beyond. As such, it can only
be hoped that it finds a large readership. The reviewer will surely include chapters of it in his future
reading lists in courses on contemporary Japan as a new immigration country.

Japanese Singers of Tales: Ten Centuries of Performed Narrative.
By Alison MacQueen Tokita. Surrey: Ashgate, 2015. Pp. xvi + 294 + CD. ISBN 10: 075465379X;
ISBN 13: 978-0754653790.
Reviewed by Naoko Terauchi, Kobe University
E-mail naokotk@kobe-u.ac.jp
doi:10.1017/S1479591417000328

The musical narrative, or ‘katarimono’ in Japanese, is a form of performing art in which a story is “sung”
or “performed” by a single or several performers. The musical style of katarimono is basically “syllabic,”
where one syllable of text is assigned with one musical pitch and therefore the content of the text is
easily followed by listeners. In contrast, utaimono is ‘melismatic,’ performed with several pitches
(embellishment, or melisma) on each syllable of text. Various genres of narratives were born and
have been enjoyed in a number of different settings and contexts in Japan since medieval times,
and eventually these narratives have come to make up a large portion of what is now known as trad-
itional Japanese musical culture. As the subtitle “Ten Centuries of Performed Narrative” suggests, this
book intends to explore the narrative traditions in Japan diachronically. It follows the narrative genres
from their origins up to contemporary times; kōshiki or shōmyō (Buddhist preaching) (chapter 2),
heike (the musical recitation of the Tale of the Heike with biwa lute accompaniment) (chapter 3),
kōwaka and nō (narratives for dance and masked theatre) (chapter 4), gidayu-bushi narrative for
ningyō-jōruri (puppet theatre) (chapter 5), and jōruri narratives in kabuki (bungo-kei jōruri, nagauta,
ōzatsuma-bushi) (chapters 6 and 7).

Katarimono is primarily a word-based art form, which recites either didactic or dramatic stories.
Therefore, previous studies, in extent, have for the most part focused on the literary rather than
the musical aspect. This is the book’s primary importance; it sheds light on this rather neglected
musical aspect and stresses the significance of the art as “musical performance.”

3 Hiroshi Wagatsuma, “The Social Perception of Skin Color in Japan,” Daedalus 96:2 (1967), pp. 407–44.

4 See, for example, John G. Russell, “Replicating the White Self and Other: Skin Color, Racelessness, Gynoids,
and the Construction of Whiteness in Japan,” Japanese Studies 37:1 (2017), pp. 23–48.
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MacQueen Tokita was raised in Melbourne. She studied Japanese and Japanese music, and taught
at Monash University there for a long time while also actively conducting fieldwork in Japan. Since
2010, she has been affiliated with Japanese universities and currently serves as the director of the
Research Centre for Japanese Traditional Music, Kyoto City University of Arts. Her fluent Japanese
language ability has allowed her to access virtually all of the research on katarimono written in
Japanese as well as in English.

Katarimono, in effect, has branched into many genres and diversified styles, although they all share
the common musical characteristic of “syllabic” music, the relationship between the syllable of text
and musical pitch. The kōshiki, heike are rendered rather simply by one narrator, while the narratives
in kōwaka and nō are recited by several actors who perform gestures and dance on stage. Narratives in
ningyō-jōruri and kabuki, more complicatedly, interact with shamisen (three-stringed lute) accompani-
ment and the puppet or actor’s kinetic movements. These differences in performing format encour-
aged each genre to develop as a unique art form and distinguishes them one from another. The
research on katarimono in Japan, therefore, has been conducted rather within each specific genre sep-
arately. Each genre has “specialists,” for example, Sawada Atsuko for shōmyō, Yokomichi Mario and
Fujita Takanori for nō, Komoda Haruko for heike, Tanaka Yumiko for gidayu, Yamada Chieko for
nagauta, and MacQueen Tokita herself for kiyomoto-bushi (one of bungo-kei jōruri). She published an
in-depth study on kiyomoto-bushi in 1999.1 Based on these individual musicological studies,
MacQueen Tokita makes a comprehensive survey on Japanese katarimono and clarifies the musical
traits of each genre, and in the narrative stream discusses the continuity and newly emerged ele-
ments. The wide scope of her vision is the second advantage of this book. The “continuity” indicates
that the same story motif is carried over from the old genre to the new genre, recycled and rearranged
into a new shape. In addition, some musical patterns and terminology are also brought into the new
genre, showing continuous use but with slightly changed meaning or context. For instance, if a com-
parison is made between Ataka of nō (chapter 4) and Kanjinchō of kabuki (chapter 7), this phenom-
enon will be easily understood.

The author, furthermore, tries to situate Japanese musical narratives in a global context. In chapter 1,
referring to the Parry-Lord model for the analysis of oral tradition in the Balkan area, she treats the
issues of orality, literacy, and textualization of narratives.2 She claims that even after the oral tradition
has been written down, narratives keep some “residual orality” of formulaic expression (pp. 10–13).
She also makes cross-cultural comparisons of the performed narratives of Japan and other cultural
areas, introducing three structural models for analysis; strophic, stichic, and prosimetric. According to
her, Japanese goze-uta (narrative performed by blind female itinerant singers) is stichic, while heike-
jōruri would be included in prosimetric, if the term is broadly defined, as they alternate sections of
spoken and musicalized delivery (pp. 16–17). Although the information gained from this kind of
broad comparison is somewhat general and vague, it certainly allows readers, through classification
and analogy, to grasp an image of the narrative of new cultures that are as yet unfamiliar.

As already mentioned in chapters 2 to 7, the author explores the characteristics of the individual
genre of narratives. Each chapter commences with an historical overview and introduces generic fea-
tures of the genre. One or more piece(s) are then analyzed and verbal explanations (including an
English translation of Japanese texts), tables to show the formulaic structure of the piece, and
music transcriptions in Western notation are provided. In addition, a compact disc is included
with the book, so readers can examine the results of analysis and at the same time listen to musical
examples. Recently, academic books on music often come with a music compact disc or URL of an

1 Alison MacQueen Tokita, Kiyomoto-bushi: Narrative Music of the Kabuki Theatre (Kassel: Bärenreiter, 1999).

2 Albert B. Lord, The Singers of Tales (Cambridge, MA: Harvard University Press, 1960 [2000]).
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internet site that delivers music for free. Having examples of the music, along with the explanation
(words, tables, notations), greatly helps readers to comprehend the significance of the book.

Finally, this reviewer suggests that the book uses many vernacular terms without detailed explan-
ation and this limits the readership to some extent. Regarding this, the book may be aimed at readers
who are already acquainted with a certain amount of knowledge of Japanese language, culture, and
music. But on the other hand, the book also seems likely to appeal to young scholars of ethnomusic-
ology who are specialists of music but not yet familiar with Japanese music; if so, it would be better if
a glossary of vernacular terms had been provided.

Nevertheless, the book’s diachronic character in structure and comprehensive and comparative per-
spective that covers not only Japanese narratives but also those preserved in other cultures would be
appropriate for neophytes of Japanese music. Those interested in studying genres of Japanese narra-
tives would also certainly find this book of inestimable value. This book won the Tanabe Hisao Prize
in 2016, which is given to an outstanding achievement of ethnomusicology. Also, for her contribu-
tion to the promotion of Japanese music study over many years, she was awarded the Koizumi
Fumio Prize in 2017, which is given to an eminent scholar of ethnomusicology.

Yeolsaui Tansaeng hangugminjung-undong-eseoui han-ui yeoghag열사의탄생한국민중운동에서의

한의 역학 (The Birth of Martyrs: Dynamics of Han in Korean People’s Movement).
By Manabe Yuko 眞鍋 祐子, trans. Kim Jinnam 金景南. Seoul: Minsokwon, 2015. Pp. 342.
ISBN 13: 9788928507771.
Reviewed by Myung-Hee Kim, Konkuk University
E-mail kcckmh@daum.net
doi:10.1017/S147959141700033X

Korean Contemporary History Communicating through Death

This book is a revised and edited version of the author Manabe Yuko’s 1995 Ph.D. dissertation. The
methodologies adopted by this book pioneer a perspective that merges cultural anthropology and
sociology – more precisely, an integrative perspective that maximizes sociological implications
based on anthropological thinking on how “martyrs” are socially constructed in the Korean people’s
movement. As the subtitle Dynamics of Han in Korean People’s Movement shows, the book addresses ser-
ious questions and answers regarding the deep dynamics and prospects of Korea’s democratization,
which was triggered by a historical event involving the death of a worker. This book does not
stop merely at chronologically recording the history of deaths or at analyzing them as one-off events.
Rather, through the keywords of “martyr” and “dynamics of han 恨”, it seeks to investigate the
mechanisms behind the social transposition of deaths and the socio-political dynamics that underlie
the history of the Korean people’s movement. How was this dynamic process constructed?

Social Construction of “Martyrs” and the Root Paradigm

The book has two parts. The major theme of Part 1 is “The Birth of ‘Martyrs’ and the Process of Their
Creation”, while Part 2 analyzes the process of how “Bereaved Families of ‘Martyrs’” become involved
in social movements. Firstly, Part 1 reconstructs the competing interpretations of the social implica-
tions surrounding the 1970 self-immolation of Jeon Tae-Il, a tailor working in Seoul’s Dongdaemun
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