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  Arvo P ä rt is one of the most infl uential and widely performed contemporary 
composers. Around 1976 he developed an innovative new compositional 
technique called ‘tintinnabuli’ (Latin for ‘sounding bells’), with which he has 
had an extraordinary degree of success. His music is frequently performed 
around the world and has been used in award-winning fi lms, and pieces such 
as  F   ü   r Alina  and  Spiegel im Spiegel  have become standard repertoire. Th is 
collection of essays, written by a distinguished international group of scholars 
and performers, is the essential guide to Arvo P ä rt, and his music. Th e book 
begins with a general introduction to P ä rt’s life and works, covering important 
biographical details and outlining his most signifi cant compositions. Two 
chapters analyze the tintinnabuli style and are complemented by essays which 
discuss P ä rt’s creative process. Th e book also examines the spiritual aspect of 
P ä rt’s music, and contextualizes him in the cultural milieu of the twenty-fi rst 
century and in the marketplace. 
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  Editor’s notes   

  In preparing this collection for publication I have been guided by the fol-
lowing principles:

  Language: all translations are by the respective authors unless otherwise 
noted. Th e original language for quotations has been omitted unless the 
source is unpublished or the meaning obscure and subject to more than the 
usual degree of interpretation.  

 Because the contributors are an international group of scholars their essays 
retain their individual voices; however, grammar, spelling and punctu-
ation conform to Cambridge University Press house style except where an 
original diff ers, in which case it is given precedence. Some titles of P ä rt’s 
works had been rendered entirely in lower-case letters as part of Universal 
Edition and ECM Records house style. For this volume they have been 
normalized with initial capitals where appropriate. 
 Th e psalms have two diff erent numbering systems because the fourth-
century translator Jerome used the Greek numbering (Septuaginta) for his 
Latin translation of the Bible, called the Vulgate. Traditionally psalms in 
Latin follow this numbering. Pärt generally uses this numbering when he 
uses Latin text and the more common Hebrew Bible number for pieces 
where the text is in any other language. Th is text follows Pärt’s usage in his 
scores, and in the works list starting on page 203 off ers parenthetical num-
bers for clarifi cation.     
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  1992      Returned to Estonia.   
  1996      Honorary Membership, American Academy of Arts and Letters, New 

York.   
  1996      Honorary Doctorate, University of Sydney, Australia.   
  1997      Grammy   Nomination for  Kanon Pokajanen     , ‘Best Contemporary Com-

position.’   
  1997      Independent Russian Arts Award ‘Triumph,’ Moscow  .   
  1998      Second-class Order of the National Coat of Arms, Republic of Estonia.   
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  1998      Culture Award of the Estonian Republic.   
  1998      Honorary Doctorate, University of Tartu, Estonia.   
  2000      Herder Award, Germany.   
  2000      Nominated as 14th International Composer for the year 2000 by the 

Royal Academy of Music in London.   
  2001      Commandeur de l’Ordre des Arts et des Lettres de la R é publique Fran -

ç aise.   
  2001      Honorary Membership, Royal Academy of Arts (Acad é mie Royale des 

sciences, des lettres et des beaux-arts), Belgium.   
  2003      Honorary Doctorate, University of Durham, UK (announced 2002).   
  2003      Borderland Award, Sejny, Poland.   
  2003      Grammy   Nomination for  Orient & Occident     , ‘Best Contemporary 

Composition.’   
  2003      Grammy   Nomination for  Orient Occident     , ‘Best Classical Album’ (ECM 

1795).   
  2003      Honorary Doctorate, Universidad Nacional de General San Martin Es-

cuela de Humanidades, Argentina.   
  2003      Honorary Membership, Th e Royal School of Church Music, UK.   
  2003      Classic BRIT Award   for  Orient & Occident     , ‘Contemporary Music 

Award,’ London.   
  2003      Composition Trophy C. A. Seghizzi for his choral work, Gorizia, Italy.   
  2004      Borderland Award, Sejny, Poland.   
  2004      Honorary Membership, Accademia Nazionale di Santa Cecilia, Rome.   
  2005      Musical America’s Award ‘Composer of the Year.’   
  2005      European Church Music Prize, Germany.   
  2006      First class Order of the National Coat of Arms, Republic of Estonia.   
  2007      Grammy   Award for  Da Pacem , ‘Best Choral Recording’ (Harmonia 

Mundi   097401).   
  2007      Honorary Doctorate, University of Freiburg Faculty of Th eology  , Ger-

many.   
  2007      International ‘Br ü ckepreis,’ city of G ö rlitz  , Zgorzelec.   
  2007      Baltic Star Award, St. Petersburg, Russia.   
  2008      Austrian Medal of Honour First Class for Science and Arts.   
  2008      Sonning   Music Prize, Denmark.   
  2009      Lifelong Achievement Award of the Republic of Estonia.   
  2009      Honorary Doctorate, Universit é  de Li è ge, Belgium.   
  2010      Baltic Image Enhancement Award, USA.   
  2010      Grammy   Nomination for  In Principio     , ‘Best Classical Contemporary 

Composition’ (ECM New Series).   
  2010      Lifetime achievement prize at the Istanbul   Music Festival.   
  2010      Honorary Doctorate, University of St. Andrews, UK (announced 

2009).   
  2011      Grammy   Nomination for  Symphony No. 4     , ‘Best Classical Contempo-

rary Composition.’   
  2011      Classic BRIT Award for ‘Composer of the Year,’ London.   
  2011      Ordre nationale de la L é gion d’honneur.        
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