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Arvo Pirt is one of the most influential and widely performed contemporary
composers. Around 1976 he developed an innovative new compositional
technique called ‘tintinnabuli’ (Latin for ‘sounding bells’), with which he has
had an extraordinary degree of success. His music is frequently performed
around the world and has been used in award-winning films, and pieces such
as Fiir Alina and Spiegel im Spiegel have become standard repertoire. This
collection of essays, written by a distinguished international group of scholars
and performers, is the essential guide to Arvo Part, and his music. The book
begins with a general introduction to Pért’s life and works, covering important
biographical details and outlining his most significant compositions. Two
chapters analyze the tintinnabuli style and are complemented by essays which
discuss Pért’s creative process. The book also examines the spiritual aspect of
Pirt’s music, and contextualizes him in the cultural milieu of the twenty-first
century and in the marketplace.
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Editor’s notes

In preparing this collection for publication I have been guided by the fol-
lowing principles:

Language: all translations are by the respective authors unless otherwise
noted. The original language for quotations has been omitted unless the
source is unpublished or the meaning obscure and subject to more than the
usual degree of interpretation.

Because the contributors are an international group of scholars their essays
retain their individual voices; however, grammar, spelling and punctu-
ation conform to Cambridge University Press house style except where an
original differs, in which case it is given precedence. Some titles of Part’s
works had been rendered entirely in lower-case letters as part of Universal
Edition and ECM Records house style. For this volume they have been
normalized with initial capitals where appropriate.

The psalms have two different numbering systems because the fourth-
century translator Jerome used the Greek numbering (Septuaginta) for his
Latin translation of the Bible, called the Vulgate. Traditionally psalms in
Latin follow this numbering. Part generally uses this numbering when he
uses Latin text and the more common Hebrew Bible number for pieces
where the text is in any other language. This text follows Part’s usage in his
scores, and in the works list starting on page 203 offers parenthetical num-
bers for clarification.

[xvii]

Cambridge Companions Online © Cambridge University Press, 2012
https://doi.org/10.1017/CCOL9781107009899.001 Published online by Cambridge University Press


https://doi.org/10.1017/CCOL9781107009899.001

Chronology

1935
1938
1945-53

1950-54
1954

1954-56

1956
1957-63

1958-67
1961
1962

1967-80
1968
1968-76
1976
1976-77

1980
1981-82

1984

1989
1989
1990
1991
1991

1992
1996

1996
1997

1997

[xviii] 1998

Born on 11 September in Paide, Estonia.

Moved to Rakvere, Estonia.

Rakvere Music School, piano studies with Ille Martin; first attempts at
composition.

Rakvere High School.

Tallinn Conservatory (formerly Tallinn Music School), composition
studies with Veljo Tormis.

Military service, playing oboe, percussion and piano in the Military
Band.

Continuation of studies at music college.

Tallinn Conservatory (now Estonian Academy of Music), composition
studies with Heino Eller.

Sound engineer at Estonian Radio.

Became member of the Estonian Soviet Composers’ Union.

Young Composers Forum Moscow, First Prize for Our Garden and the
oratorio Stride of the World.

Freelance composer in Tallinn.

Credo, conclusion of his first creative period.

Period of artistic reorientation.

Fiir Alina, birth of the tintinnabuli technique of composition.
Composed fifteen tintinnabuli works, including Tabula Rasa, Cantus in
Memory of Benjamin Britten, Fratres.

Emigration to Vienna; contract with the publisher Universal Edition.
German Academic Exchange Service fellowship from the Deutschen
Akademischen Austauschdienstes (DAAD), Berlin.

Beginning of the creative collaboration with the CD label ECM; all au-
thorised first recordings of major works with ECM.

Classical Edison Award for Passio (ECM 1370).

Grammy Nomination for Passio, ‘Best Contemporary Composition.
Honorary Doctorate, Music Academy of Tallinn Estonia.

Grammy Nomination for Miserere, ‘Best Contemporary Composition’
Honorary Membership, Royal Swedish Academy for Music, Stock-
holm.

Returned to Estonia.

Honorary Membership, American Academy of Arts and Letters, New
York.

Honorary Doctorate, University of Sydney, Australia.

Grammy Nomination for Kanon Pokajanen, ‘Best Contemporary Com-
position’

Independent Russian Arts Award “Triumph, Moscow.

Second-class Order of the National Coat of Arms, Republic of Estonia.
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