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Chronology

year

1885

1886
1887
1888

1889
1890
1891
1892
1893
1894
1895
1896
1897
1898

Berg's tlife

Albano Maria Joannes Berg born
(9 February)

beginis friendship with architect

musicians and others
Helene Nahowski born; 'King
Oliver, Varese and Kern born
Liszt dies

serial killer 'Jack the Ripper'
active in London

Franck dies
Prokofiev born

Hindemith born
Bruckner dies
Brahms dies
Gershwin born

1899

1900

1901
1902

1903

1904

1905

Hermann Watznauer

father dies (30 March); receives
The Golden Book of Music as a gift
from Watznauer
composes first songs
friendship with Paul Hohenberg;
acknowledges paternity of Albine
Scheuchl (born 4 December to
Marie Scheuchl, a member of the
Berg family staff)
friendship with Frida Semler;
attempts suicide (autumn)
begins studies with Schoenberg
(October) while working as an
unpaid civil servant
attends Kraus's private produc-
tion of Wedekind's Die Buchse der
Pandora (29 May); family moves
into inherited accommodation

'Duke* Ellington born; Johann
Strauss II dies; Karl Kraus be-
gins publication of Die Fackel
Copland and Weill born

Verdi dies
Schoenberg: Verklarte Nacht
performed (composed 1899);
Debussy: Pelleas et Melisande
completed (begun 1893)

Wolf dies

Strauss: Salome
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x Chronology

1906 resigns from civil service post
(October)

1907 passionate friendship develops
with Helene Nahowski by Easter;
composes 'Die Nachtigah"
(spring), Fugue for piano quintet
(summer); these and two further
songs performed (7 November)

1908 impressed by Dukas's Ariane et
Barbe-bleue (2 April); composes
Twelve Variations on an original
theme (performed 8 November);
begins work towards a piano
sonata (autumn)

1909 completes Piano Sonata Op. 1 and
composes some of Op. 2 songs

1910 finishes Four Songs Op. 2; com-
poses String Quartet Op. 3; en-
gagement to Helene

1911 Piano Sonata Op. 1 and String
Quartet Op. 3 performed (24
April); marries Helene (3 May);
finishes studies with Schoenberg

1912 composes Altenberg Lieder Op. 4;
sketches fragments of a sym-
phonic movement on Balzac's
Seraphita

1913 the Skandalkonzert (31 March):
first performance of two of the
Altenberg Lieder leads to uproar;
composes Four Clarinet Pieces
Op. 5; receives criticism from
Schoenberg (June); begins work
on Three Orchestral Pieces Op. 6

1914 rift with Schoenberg (March);
sees production of Biichner's
Woyzeck (14 May); sketches parts
of Wozzeck while composing Op. 6

1915 finishes Three Orchestral Pieces
Op. 6; trained for military service;
physical breakdown

1916 intensive work at War Ministry
1917 resumes composition of Wozzeck

Shostakovich born; Mahler:
Symphony No. 6; Schoenberg:
Chamber Symphony No. 1;
Hauptmann: Und Pippa tanzt!
Mahler resigns his post at the
Vienna Hofoper and leaves for
New York

Messiaen and Carter born;
Strauss: Elektra; Schoenberg:
String Quartet No. 2; Mathilde
Schoenberg's tragic affair with
the painter Richard Gerstl

Schoenberg: Erwartung

Stravinsky: The Firebird

Mahler dies; Schoenberg's Har-
monielehre; Schoenberg leaves
Vienna to work in Berlin

Cage born; Strindberg dies;
Schreker: Derferne Klang;
Schoenberg: Pierrot lunaire;
Mahler's Symphony No. 9 per-
formed (composed 1908-9)
Britten and Lutoslawski born;
first performance of Stravin-
sky's The Rite of Spring leads to
uproar in Paris (29 May)

Austria declares war on Serbia
(28 July) after assassination of
Archduke Franz Ferdinand,
leading to First World War
sinking of the Lusitania

Emperor Franz Josef dies
Bolshevik revolution in Russia
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xi Chronology

1918 working with Schoenberg again,
in the Society for Private Musical
Performances

1919 first performance of Four Clarinet
Pieces Op. 5 (17 October)

1920 assumes editorship of'Anbruch';
later resigns through ill-health

1921 finishes composition of Wozzeck
(October); begins orchestration

1922 finishes score of Wozzeck (April)
1923 performances of String Quartet

Op. 3 (2 August) and Op. 6 Nos.
1—2 (5 June) bring Berg to public
notice; begins to compose Cham-
ber Concerto

1924 Three Fragments from'Wozzecky

premiered (15 June)
1925 finishes Chamber Concerto (9

February); amorous exchanges
with Hanna Fuchs-Robettin
(from 20 May); composes twelve-
note setting of'Schliesse mir die
Augen beide'; begins Lyric Suite;
first production of Wozzeck
(Berlin, 14 December)

1926 finishes composition of Lyric
Suite (September); Berg's mother
dies (19 December)

1927 first performances of Lyric Suite
(8 January) and Chamber Con-
certo (20 March); signs exclusive
publication contract with Univer-
sal Edition; Wozzeck produced in
Leningrad [St Petersburg]; begins
work towards opera on Haupt-
mann's Und Pippa tanzt!

1928 prepares Seven Early Songs in
orch. version (performed 6 No-
vember) and with revised piano
accompaniments; abandons Pippa
over contractual difficulties and
begins to compose Lulu (June)

1929 interrupts work on Lulu to com-
pose Der Wein (completed 23
August); string orchestra arrange-
ment of Three Movements from

Austria surrenders (2 Novem-
ber); Wedekind dies; Debussy
dies; Bernstein born
Treaty of Versailles; Peter
Altenberg dies
Stravinsky: Pulcinella

Schoenberg makes known his
ideas for a twelve-note tech-
nique; Mathilde Schoenberg
dies

Puccini dies; Gershwin: Rhap-
sody in Blue
Boulez and Berio born

Sibelius: Tapiola

Bartok: String Quartet No. 3;
Hindemith: Hin und zurtick

Stockhausen born; Schoenberg:
Variations for Orchestra; Weill:
Die Dreigroschenoper

Wall Street crash; Schoenberg:
Von heute aufmorgen
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xii Chronology

the 'Lyric Suite' performed (31
January); gives lecture on Wozzeck
in connection with successful
production in Oldenburg

1930 Three Orchestral Pieces Op. 6
performed complete for the first
time (14 April); elected to mem-
bership of the Prussian Academy
of Arts; buys Ford cabriolet

1931 Wozzeck performed in Philadel-
phia under Stokowski

1932 buys 'Waldhaus' to improve work-
ing conditions away from Vienna

1933 intensive work on Lulu

1934 finishes composition of Lulu
(May); begins orchestration; Lulu
Suite performed (30 November)

1935 composes Violin Concerto to
commission from Louis Krasner
(completed 12 August); health
deteriorates rapidly after insect
sting (mid-August); hears Lulu
Suite in Vienna (11 December);
dies of blood poisoning around
midnight on 23/24 December

Stravinsky: Symphony of Psalms

Bartok: Piano Concerto No. 2

Schoenberg: Moses undAron
(left unfinished in two acts)
Hitler becomes Chancellor of
Germany (30 January)
Birtwistle and Maxwell Davies
born; Elgar dies

Gershwin: Porgy and Bess

Cambridge Companions Online © Cambridge University Press, 2011
https://doi.org/10.1017/CCOL9780521563741.001 Published online by Cambridge University Press

https://doi.org/10.1017/CCOL9780521563741.001


Select list of works

This list is selective in that, of his earliest works (preceding Op. 1), it in-
cludes only those either performed publicly at the time or later published
by Berg himself. Many of the other Jugendlieder, in particular, are of con-
siderable musical interest. Forty-six of these have been published in two
volumes, ed. Christopher Hailey (Vienna: Universal Edition, 1985). The
chapter references are given for convenience but are not exhaustive.

title

c. 85 early songs (Jugendlieder), including
'Im Zimmer' (Seven Early Songs, No. 5)
'Liebesode' (Seven Early Songs, No. 6)
'Die Nachtigair (Seven Early Songs, No. 3)
'Traumgekront' (Seven Early Songs, No. 4)
'Schliesse mir die Augen beide' (first setting)
'Nadu' (Seven Early Songs, No. 1)
'Schilflied' (Seven Early Songs, No. 2)
'Sommertage' (Seven Early Songs, No. 7)

Fugue for piano quintet
Twelve Variations on an original theme
Piano Sonata Op. 1
Four Songs Op. 2
String Quartet Op. 3
AltenbergLieder Op. 4 [Five songs on picture-

postcard texts by Peter Altenberg]
Four Pieces for Clarinet and Piano Op. 5
Three Orchestral Pieces Op. 6
Wozzeck
Three Fragments from 'Wozzeck'
Chamber Concerto
'Schliesse mir die Augen beide' (second setting)
Lyric Suite
Seven Early Songs (see above)
Three Movements from the 'Lyric Suite' (arr. string orch.)
Der Wein
Canon [from Alban Berg to the Frankfurt opera house]
Lulu
Lulu Suite [Symphonic pieces from the opera Lulu]
Violin Concerto

date

1901-8
1905
1906
1907
1907
1907
1908
1908
1908
1907
1908
1908-9
1909-10
1910
1912

1913
1913-15
1914-22
1924
1923-5
1925
1925-6
1928
1928
1929
1930
1928-34*
1934
1935

chapter

4

4

4

4

4

4

5

5

6

7,8,9

8,10,11
9,10,11
8,10, 11
11

11

9,11, 12
11

8,11

* Particell (short score) completed in 1934; orchestration incomplete at Berg's death

xiii
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