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Fabrizio Fenghi’s book provides a well-researched and evenhanded analytical survey 
of several figures and schools of Russian radical nationalist writing, art, and activ-
ism in the 1990s and 2000s. Fenghi closely examines writer Eduard Limonov (1943–
2020) and his National Bolshevik Party, whose members were known as natsboly 
or limonovtsy, and philosopher Aleksandr Dugin (b. 1962), along with the Eurasian 
Movement he heads. Also discussed are the works of several creative personalities 
linked to the NBP and/or Eurasianism peripherally: most prominently, musician 
Sergei Kurekhin (1954–1996), and artists Timur Novikov (1958–2002) and Aleksei 
Beliaev–Gintovt (b. 1965). In addition to these main figures, Fenghi’s study touches 
upon their numerous collaborators, acolytes, and followers. While the book’s protag-
onists make for an aesthetically disparate group, they still share a number of common 
features, namely, their widely recognized talent and influence on their respective cre-
ative fields, personal charisma, remarkable organizing and publicity skills, and most 
importantly, their central or episodic role in the radically nationalist and categorically 
illiberal segment of Russia’s political right. Branded as rabble-rousers and extremists 
at the dawn of their political careers, the book’s subjects (that is, those who lived into 
the 2010s) wound up enthusiastically supporting Vladimir Putin’s government in the 
course of its annexation of Crimea and conflict with Ukraine and the west.

Beginning his study with Limonov, Fenghi traces how this brilliant writer, inter-
national adventurer, and ideologically eclectic but uniformly radical political orga-
nizer developed elements of his scandalous literary persona into a minor political 
party that held considerable appeal for the disaffected youth of the economically 
ruinous 1990s. Limonov published dozens of books—some dazzling, some forget-
table—largely “about himself,” and he also became the hero of the 2011 international 
bestseller, Emmanuel Carrère’s “biographical novel” Limonov (2011). While much 
has been already said about Limonov the man and the writer, Fenghi’s perspective 
is enriched by his sources and methodology: the scholar interviewed the National 
Bolsheviks who described to him their lived experience as participants in Limonov’s 
political commune. To illuminate and interpret the Natsbols’ testimonials, Fenghi 
makes productive use of contemporary anthropological theories of post–Soviet nos-
talgia and irony.

Dugin co-founded the National Bolshevik Party with Limonov but later broke away 
from this direct-action group to start his own, more theoretical Eurasian Movement. 
Fenghi scrutinizes his ideas and demonstrates how this author of “more than fifty-
four published books and a myriad of articles” (130) is, first, intellectually steeped in 
western postmodernist and conservative thought, and, second, has acquired a fol-
lowing among the western far right; Steve Bannon is a fan. Dugin’s enormous output, 
in which he presents his illiberal political utopia, “verges on graphomania” (130), 
yet Fenghi concludes that “Dugin’s countercultural fantasies can be surprisingly 
thought–provoking. If taken with a grain of salt, they can allow one to productively 
call into question hegemonic discourses and ideological commonplaces” (154).

In the sections devoted to Kurekhin’s multimedia music performance project 
Pop- mekhanika and Novikov’s New Academy of Fine Arts, Fenghi shows how the 
methods of postmodern pastiche and collage that these artists practiced and pro-
moted creeped ideologically, aesthetically, and at times organizationally toward the 
nationalist far right. Kurekhin’s and Novikov’s projects were ended by the tragically 
premature deaths of both these artists.
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Known for his “radical political shimmering” (191), artist Beliaev–Gintovt, 
Novikov’s erstwhile disciple and a current member of the Eurasian Movement, con-
tinues to produce stunningly effective visual celebrations of the Soviet totalitarian 
past and Russian national unity, which can also be read as ironic commentaries on 
the prevailing institutional discourses of Putinism. Whether his projects, such as the 
commissioned portraits of the Kadyrov clan that rules Chechnya, should be viewed 
as conceptualist and ironic or servile and mercenary is a question of lively debate in 
Russian art circles. Having read Fenghi’s study, the reader will be better equipped to 
fully appreciate this “shimmering.”

This being said, by putting the word “protest” in the book’s title and generally 
stressing the underground and countercultural roots of the phenomena he examines, 
Fenghi tones down the transformation of many of his subjects from rightwing dis-
sident figures into well-compensated members of the Putinist cultural establishment 
and purveyors of patriotic propaganda for the Russian state. The reader should be 
reminded that Limonov worked as a columnist for Russia Today and Izvestia, Dugin 
frequented state TV as a political commentator and lectured at the Academy of the 
General Staff, and Beliaev–Gintovt painted the Kadyrovs.

A technical flaw should also be noted: the book’s analytical language occasion-
ally turns nonspecific to the point of being imprecise; a more careful editing would 
have eliminated this problem. Overall, Fenghi’s fascinating study will be of great 
value for both scholars and the general reading public—for anyone interested in post-
Soviet Russian culture and politics.
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In her Foreword to this book, Alyssa DeBlasio suggests that Russian philosophy has 
more often been a problem than a tradition. It arose late, was censored early, borrowed 
belligerently from western Europe to define its Russianness, and was practiced most 
inventively by non-professionals—at least until twentieth-century Marxism-Leninism 
straightjacketed whatever “official” philosophy was left. The present volume, appear-
ing almost simultaneously with Mikhail Epstein’s magisterial two-volume survey of 
post-Stalinist Soviet thought (1953–1991) for Bloomsbury Academic, aims to demon-
strate the richness and diversity of this field in our present.

To some extent this goal is achieved. Twenty-one philosophers are represented, 
both in Russia and émigré, writing on topics ranging from ontology and the meta-
physics of method to xenophobia, globalism, and terrorism. Some names are familiar 
to an English readership, including the seasoned Russian-American scholars Epstein 
and Boris Groys. Others created well-publicized subdisciplines in the late Soviet era: 
Valery Podoroga’s analytic anthropology (academic postmodernism) and Sergey 
Horujy’s synergic variant of hesychasm, or Christian energetism. But many names are 
new. Very welcome, therefore, is the editorial decision to preface each essay not with 
a mere byline but a two-page autobiography. These trajectories, wonderfully idiosyn-
cratic in self-presentation, make it clear that only in a highly qualified sense does this 
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