
contains observations on the usage of Aristotle’s Politics and Nicomachean Ethics in six-
teenth- and seventeenth-century politics. In this section, Richard Crescenzo’s and Jean-
François Gicquel’s case studies are significant examples of the readaptation of Aristotle’s
political philosophy. Section 3 discusses Aristotle’s Poetics and the Italian reintroduction,
translation, and modernization—for epic and theatrical purposes—of the text. Worth
mentioning is Pascale Mougeolle’s analysis of Torquato Tasso’s ability both as theorist
and as poet to reform Aristotelian poetic theory. Finally, section 4 focuses on the diffu-
sion and reinterpretations of a pseudo-Aristotelian text, the Problems.

In contrast, the eleven essays of part 2, “Aristote dans la tourmente: Des écarts à la mise
à l’écart,” divided into three main sections, stress the rupture, in the same years, with the
Aristotelian tradition: first, in the natural philosophy and in the ethical-religious debates;
second, in the universities; and third, in relation to the seventeenth-century philosophical
disputes. However, the fracture with the Aristotelian tradition does not appear absolute in
many cases. Indeed, similar to the proceedings of part 1, what actually comes to the fore is
the humanistic propensity to revise and subdue Aristotelianism—which thus weathered
the storm—to Christian theology or to new philosophical systems. For instance, the first
two essays of section 1 provide an in-depth analysis of the rejection of Aristotelian natu-
ralism and its survival in early modern natural philosophy when amended to follow the
Christian doctrine, while the last two tackle relevant questions related to the issue of
Aristotle’s paganism and that of the virtuous pagan. Section 2 is devoted to the place
of Aristotelianism in universities and, more generally, among scholars. Actually, the essays
authored by Heinrich Merkl and Francine Wild in section 2 do not directly explore the
debate on Aristotelianism in schools but deal with two literary works that mock the
Aristotelian academic tradition. Last, scholars of section 3 address the multilayered elab-
orations of Aristotelianism in relation to Descartes’s philosophy and his opponents.

In conclusion, the strength of this collection is to contribute to an overview of the
fortune of Aristotelianism in early modernity without claiming to be exhaustive, taking
into account a varied range of subjects and issues and, more importantly, tracing a
remarkable portrait of the humanists’ aptitude in consulting ancient sources—doubting
and adapting them—in order to answer the questions of their time.

Maria Vittoria Comacchi, Università Ca’ Foscari Venezia
doi:10.1017/rqx.2018.86

Sing Aloud Harmonious Spheres: Renaissance Conceptions of Cosmic Harmony.
Jacomien Prins and Maude Vanhaelen, eds.
Warwick Studies in the Humanities. London: Routledge, 2018. xii + 294 pp. $149.95.

The music of the spheres, first described by Plato, had an enormous influence on the
history of science, arts, literature, and philosophy. Leo Spitzer devoted his magisterial

REVIEWS 357

https://doi.org/10.1017/rqx.2018.87 Published online by Cambridge University Press

https://doi.org/10.1017/rqx.2018.87


Classical and Christian Ideas of World Harmony (1944) to this exalted theme, which has
been addressed by numerous articles and chapters but no single collection of essays—
until this volume. Of the thirteen essays, five treat ancient and medieval works, four
those from the Renaissance, and four the seventeenth and eighteenth centuries.

Francesco Pelosi begins with a fine summary of the Platonic and Neoplatonic
sources for cosmic harmony, as well as Aristotle’s critical response. Pelosi gives a
balanced account of a long-controversial subject, including the valuable information
that Porphyry considered the cosmic music to exceed human capacity not in volume
but in pitch, passing beyond the upper range of human hearing (23). Charles
Burnett then describes the ways sympathetic vibration was used to explain the effects
of the heavens on the earth. Beginning with Latin sources (especially Hermann of
Carinthia), Burnett’s paper is particularly useful because it brings forward Arabic
sources, as does the contribution of the late Amnon Shiloah. Beginning with the
Qumran writings through the Zohar, Shiloah includes a rich collection of Jewish
sources such as Isaac Cohen, Judah Moscato, and Moses Cordovero. These essays
open new doors, allowing us to see the ways that cosmic harmony was considered
and reconsidered in texts that deserve wider study. Shiloah uses them to argue that
man is no mere passive receptacle but “an active co-creator of his own being, who
was capable of creating world harmony both in himself and in the cosmos through pray-
ing and singing of hymns” (58). Gabriela Currie addresses the ancient paradox of
sounding yet inaudible cosmic music, making telling use of astronomical arguments
by Eriugena and Oresme. The sisterhood of music and astronomy in the quadrivium
means that we cannot neglect their important interactions. Wolfram R. Keller reads
Chaucer’s treatment of “noyse” in House of Fame and Parliament of Foules as subverting
cosmic harmony in favor of “a universe of disharmonic combinations” (91), but does
not help us consider the ironies the poet might have intended thereby.

Beginning the Renaissance section, Maude Vanhaelen discusses how Ficino’s the-
urgy operated through musical invocation of planetary demons. Drawing on
Neoplatonic sources, Ficino’s songs aspired to echo the divine music and help the
soul to ascend even in a world ruled by divine omnipotence. Leen Spruit then describes
how Francesco Giorgi followed Ficino and Pico but ran afoul of Catholic censorship
because his notions of universal harmony drew too strongly on heterodox views, espe-
cially cabalistic and astrological. These censors thought the Cabala could enable the dis-
covery of the secret harmonic principles of creation, which they believed humans were
incapable of fathoming (127), a critical issue for the new philosophy. Jacomien Prins
illuminates Francesco Patrizi’s somewhat ambiguous relation to cosmic harmony:
though drawing on the ancient ideas, Patrizi considered music as operating more
through the subjective expressivity of a gifted performer than via resonance with pri-
mordial harmonies. Grantley McDonald presents the reception of Ficino’s ideas in
Germany, especially by Cornelius Agrippa, leading to their influence on Athanasius
Kircher and Johannes Kepler.
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In thefinal section,Concetta Pennuto shows the continued interest in cosmic harmony
in the seventeenth century through Andrea Torellli’s treatment of theOrphic lyre and elo-
quence. LindaBáez-Rubí gives a fascinating description of the reception ofNicolas ofCusa
and Kircher in New Spain, especially in the writings of Sor Juana Inés. Cosmic harmony
also thrilled intellects in the NewWorld. Turning back to the old, BenjaminWardhaugh
gives a helpful account of the treatment of the music of the spheres in English musical
mathematics from 1650 to 1750, including Isaac Newton, John Birchensha, and
Robert Boyle. Finally, Tom Dixon presents William Stukeley’s manuscript on the
music of the spheres, in which the ancient ideas showed their power even around 1720.

This superb collection is a great contribution, a treasure trove of helpful information,
lucidly and concisely presented. Thanks to the editorial efforts of Prins and Vanhaelen,
we can now better appreciate the whole sweep of cosmic harmony to the early eigh-
teenth century, in texts that range the world and disclose the continuing variations
on this ancient theme.

Peter Pesic, St. John’s College, Santa Fe
doi:10.1017/rqx.2018.87

Dialectica deutsch: Die ersten deutschen Dialektikschriften des 16. Jahrhunderts.
Matthias Ernst.
Gratia: Tübinger Schriften zur Renaissanceforschung und Kulturwissenschaft 55.
Wiesbaden: Harrassowitz, 2016. x + 224 pp. €58.

The past couple of years have witnessed a surge of interest in the vernacular subcurrents in
philosophical discourse during the Renaissance period, as testified by volumes such as
Vernacular Aristotelianism in Italy from the Fourteenth to the Seventeenth Century (2016),
edited by Luca Bianchi, Simon Gilson, and Jill Kraye, and Marco Sgarbi’s survey of ver-
nacular logic in Renaissance Italy, The Italian Mind (2014). The volume under review,
which is a reworked version of a PhD dissertation that was defended at the University
of Tübingen in 2013, ties inwith this development. The volume centers on the emergence
of German vernacular logic, presenting a discussion of the four earliest treatises on logic to
be published in Low German: Ware Dialectica (1533) by Ortholph Fuchsberger,
Dialectica deutsch by Wolfgang Büttner (1574), Dialectica verdeutscht by Friedrich
Beurhus (1587), and Logica, das ist Vernunfftkunst by Goswin Wasserleiter (1590).

All four authors wrote in the humanist tradition. Fuchsberger and Büttner were
influenced by Philipp Melanchthon, while the treatises by Beurhus and Wasserleiter,
two products of late sixteenth-century Philippo-Ramism, also bear the stamp
of Pierre de la Ramée (Petrus Ramus). These four treatises together constitute some-
thing of a curiosity, for, after Wasserleiter saw his Logica through the press, it was
not until just over a century later that the next German vernacular account of logical
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