
may well be the oldest surviving hatḥayoga text (12th c.?), and the often Kaula-type
siddhis of the Śivasaṃhitā.

Malinar demonstrates that yogic powers in the Mahābhārata (12.309–320, 228,
289), and especially in Bhagavadgītā chapter 5, are often related to the notion of the
Sāṃkhya’s prakrṭi and can be “explained as resulting from gradually gaining access
to powers of the cosmic cause. . .”, i.e. prakrṭi (= brahman here, p. 56). David
Gordon White rightly challenges the general assumption of historians of yoga phil-
osophy that the vibhūtis of the Yogasūtra are marginal to yoga. Half of his article
centres around his interpretation of vibhūti in the Mahābhārata as “omni-
presencing” (instead of perhaps “glorious manifestation[s]”?), which does not
always seem to work perfectly. Some of his translations are also disputable, e.g.
yogiṃs [yogin] is a vocative in Bhagavadgītā 10.17a (see p. 62) and vibhūti and
yoga in 10.7 and 10.18 are probably two concepts (ibid.). He emphasizes the impor-
tance of the ability to assume new bodily forms and to enter others’ bodies as crucial
elements in early yoga. Chapple appends a new translation of Yogasūtra ch. 3 to his
analysis of Pātañjala siddhis with some doubtful choices of words, see e.g. “exten-
sion of one’s intention” for pratyayaikatānatā in sūtra 3.2 and “purpose” for artha
in 3.3.

Jacobsen discusses the practice of a Sāṃkhya-Yoga tradition revived by
Hariharānanda Āraṇya (1869–1947), who was mostly critical of yoga powers
although he himself is said to have experienced them. A fascinating description
of manifestations of kaivalya (isolation) by the gurus of this tradition who confine
themselves to caves for decades can be found here.

Clough focuses on samatha-bhāvanā in Pali Buddhist sources, and clearly
defines what he means by “yoga powers”: “extraordinary abilities directly gained
from meditation” (p. 78). Fiordalis’ treatment of the dichotomy of Mahāyāna mira-
cles vs. magic (as supernatural vs. natural) reminds us again of the thin dividing
lines between intentional and unintentional yogic powers, magical rituals and trick-
ery. Wiley’s detailed essay focuses on supernatural powers in Jainism attained
through austerities, especially fasting, and also on labdhi/rḍdhi-related gender
issues.

The volume contains a considerable number of minor typos, e.g. read a corrected
dhīmān on p. 37 n. 12, svapañ on p. 48 n. 34, ahaṃ and matsthāni on p. 51 n. 42,
buddhavacana on p. 77, -veśana on p. 288, Saiddhāntika on p. 292, Dyczkowski on
p. 298, janmausạdhi- on p. 327 n. 4, etc. Nevertheless this book is definitely a fresh,
colourful and thought-provoking overview of exciting questions on one aspect of
yoga that has often been neglected or treated unfairly in research.

Csaba Kiss
ELTE University, Budapest

VINCENT LEFÈVRE:
Portraiture in Early India: Between Transience and Eternity.
(Handbook of Oriental Studies, Section Two, South Asia.) xix, 219 pp.,
58 figs. Leiden and Boston: Brill, 2011. ISBN 978 90 04 20735 6.
doi:10.1017/S0041977X12000857

At the start of this innovative survey the author cautions the reader that he will not
be pursuing a “classical art historical approach”, but will be viewing portraits in
“early India” – that is, in the centuries prior to the Mughal period – within a
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broad social and historical context. Because the author’s chronological sweep does
not go beyond the eleventh–twelfth centuries, his data is mostly confined to stone
and metal sculptures, though he occasionally refers to coins with depictions of
figures or heads accompanied by engraved names. Yet the author does extend his
enquiry to encompass the great Khmer period temples at Angkor. The author argues
that these South-East Asian monuments are relevant to his discussion since they
belong to the wider Indian cultural and artistic world.

Lefèvre begins his volume with an introduction on the problematics of under-
standing portraiture within an Indian context, partly laying the blame on a scholarly
approach that has stressed idealization and avoidance of naturalism in Indian figural
art (pp. 10–11). In his first chapter the author tackles the difficulties of identifi-
cation, though he is on firm ground with the clearly attested stone effigy of the first-
century CE king Kaniska recovered from a Kusạ̄ṇa dynastic shrine, now in the
Government Museum, Mathura. From here he proceeds to devotional portraiture,
even though he admits that many of the sculpted human worshippers depicted in
the presence of a god or goddess lack identifying labels. In an attempt to solve
this difficulty Lefèvre proposes the device of “double-meaning images”. As an illus-
tration he recommends that the tableau of Śiva receiving the goddess Gan

.
gā in a

tress of his hair sculpted onto a side wall of the Lalitankura cave-temple at
Tiruchirapalli be interpreted as a portrait of the early-seventh-century ruler
Mahendravarman I Pallava (pp. 41–2). The author notes that Mahendravaraman’s
inscription engraved on the monument mentions that the king installed an image
of Śiva as well as his own portrait. In support of this interpretation the author
notes that the wording of the inscription suggests a parallel between the Kaveri
river, which flows beside Tiruchirapalli and through Mahendravarman’s domains,
and the celestial Gan

.
gā of Śiva (pp. 45–6).

In the second chapter Lefèvre explores the different kinds of portraits in India and
their purposes. Here he considers the stone panels depicting the thirteenth-century
king Narasimha Ganga, patron of the imposing Surya temple at Konarak; the
inscribed copper statues of the sixteenth-century Vijayanagara emperor
Krsnadevaraya and his queens installed in the Venkatesvara temple at Tirumala;
and the mural composition depicting the eleventh-century Cola king Rajaraja I
with his queens, inside the great temple at Thanjavur. The author then considers
the relationship of portraiture and identity, drawing on the evidence of literature
to demonstrate the narrative and dramatic possibilities of recognizable likenesses.
Here, Lefèvre quotes a conversation from Kalidasa’s play Vikramorvasi, in which
a jester advises a king to draw a portrait (citra) of his beloved, and then gaze on
it as a means of satisfying his romantic longings (p. 68). Such a scene illustrates
the role of portraits in “love in separation” plots.

Portraiture as a means of commemoration, especially of a deceased person, is
introduced by Lefèvre in his third chapter. Here he refers to the virakkals, or
“hero-stones”, intended as lithic records of the death of a warrior or the sacrifice
of a widow. The author’s investigation of posthumous representations also encom-
passes funerary and dynastic shrines. These include the Cola-period pallipatai,
though monuments mostly lack human imagery. The author then considers how
divine images might have functioned as portraits, and, in reverse, how human por-
traits might have contributed to the person’s deification. Such processes seem to
have relied partly on the coincidence of names, the god bearing the name of the
commemorated person, but with the suffix -isvara or -svamin, in the case of Śiva
and Visṇ̣u respectively.

In his fourth chapter Lefèvre discusses the cult of yaksas, or “spirits” in early
India, which he believes may be related to representations of historical personages.
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Here he presents the debate about an inscription on one yaksa figure in the Mathura
museum that is sometimes thought to mention a fifth-centry BCE king (pp. 127–8).
Lefèvre extends his argument to encompass depictions of historical figures as reli-
gious leaders, especially after their deaths, most famously of Buddha and Mahavira.
And though the author attempts to link the first depictions of Krṣṇ̣a with an actual
heroic/royal person, this reviewer was not convinced.

The fifth and final chapter of the volume is devoted to the artistic creation of por-
traits. Here Lefèvre draws on iconographic texts, such as the Visnudharmottara
Purana, which describes the making of human images, such as mahapurusa and
bhupa, or great men and kings (p. 153). Whether such textual prescriptions ever
actually dictated sculptural or pictorial figures remains to be demonstrated. From
here the author progresses to allegorical portraits, such as that of the fifth-century
ruler Candragupta II in the great Varaha relief at Udayagiri, and of the eighth-
century Pallava ruler Nandivarman II at Kanchipuram. The latter king was patron
of the Vaikuntha Perumal temple at Kanchipuram, the compound walls of which
are covered with scenes of coronation, sacrifice, battle and courtly reception.
However, the extremely eroded condition of the reliefs means that the identifications
proposed by the author (pp. 183–7) can only be speculative.

If the critical reader is left with doubts about some of Lefèvre’s suggestions this
only reflects the uneven and incomplete nature of the archaeological and literary
record. Though Lefèvre’s interpretations may elude confirmation, this in no way
detracts from what is surely the most wide-ranging and stimulating exploration of
portraiture in India yet published.

George Michell

DAUD ALI and EMMA J. FLATT (eds):
Garden and Landscape Practices in Pre-colonial India: Histories from
the Deccan.
(Visual and Media Histories.) xxii, 201 pp. New Delhi and London:
Routledge, 2012. £75. ISBN 978 0 415 66493 6.
doi:10.1017/S0041977X12000869

This handsomely produced volume presents nine miscellaneous essays on differ-
ent aspects of garden culture, history and technology – not from the Hindustan of
the Mughals, as is usual in studies on Indian gardens, but from the Deccan region
of peninsular India. In order to explore the gardens from this region the authors of
this volume draw on a broad range of literary, visual, archaeological and art his-
torical materials. But Daud Ali and Emma J. Flatt do not attempt to impose on
these diverse contributions a coherent picture of this mostly vanished corpus of
Deccan gardens and contrived landscapes. On the contrary, in their introduction,
the editors remind readers that the current knowledge of Indian gardens and his-
torical landscapes is mostly informed by studies on Mughal and Timurid practices
and aesthetic ideals. To this end they take space to introduce the Deccan as the
locale of a particular historical experience that impacts on a distinctive garden cul-
ture, distinguishing approaches that stress the social aspects of gardens, as spaces
designed, built and enjoyed by different groups, from those that emphasize the
conceptual aspects of gardens, as imagined ideals or metaphors. Both of these
approaches are touched on by Akira Shimada on gardens in early Buddhism.
While such gardens clearly fulfilled an indispensable function for the urban and
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